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CHARLES LEE 
INSTRUCTION 


FRANCIS WALKER, 


SINGING 


939 Eighth Avenue, 


New York 


TRACY, 





Certificated Teacher of the LescuetizKy Metnoo 
Studio: Carnegie Hall ew York City 
Mrs. RATCLIFFE CAPERTON 
" é' +: LAMPERT Mrs. CARL ALVES, 
epresentative and assistant o sAAl J ’ 
New York, 827 Carnegie Hall; Philadelphia, 408 VOCAL INSTRUCTION 
South Eighteenth Street, and Ogontz School; i146 Park Avenue, near gtst St., New York 
Summer School, Portland, Me. 
‘Mrs. Ratcliffe Caperton is my only representa Ags os mre Tee 
tive, and the best of teachers.”—C, B. Lamperti Mrs HENRY SM¢ )¢ Kk BC ICE, 
Jresde serma Secanstrasse 20 —_— . 
Dresden, Germany, Sedanstrasse VOICE CULTURE 
— 7A , acts Musical Art Department of Adelphi College 
INTERNATIK INAL ML SI¢ At. Residence-Studio: 127 McDonough St., B’klyn,N.Y 
AND Pr upils prepared for Church, Concert, Oratorio 
oc 4 or y — x “ast Twenty-third Street, New York 
EDI CAT I¢ INAL EX¢ HANGE. M aia. Wednesday, Thursday and Saturday 
MRS. BABCOCK, tT ~xT 
Carnecte Hatt, New York PAUL PTIDDEN, 
7 FIANIS! 
Mrs. ROLLIE BORDEN L< W, 314 East 15th Street, New York, 
SOPRANO Will accept a limited number of pupils 
Recital, Concert and Oratorio. Vocal Instruction ini dastan EE 
Address: 205 West 56th Street, New York STA\ - BEC KER, 
; CONCERT PIANIST and TEACHER of 
MAX KNITEL-TREUMANN, PIANO and COMPOSITION 
BARITONE. Address: 1 West 1ogth Street, New York 
Voice Culture—Art of Singing . ‘ mae a we 
Carnegie Hall, Room 837 SIGNOR iz IL¢ yy] E¢ ) GREC ( ), 
Mail address is Washington Terrace, New York, 
THE ART OF SINGING 
GEORGE M. GREENE Studio: 51 West Thirty-fifth Street, New York 
VOICE CULTURE and ARTISTIC SINGING. > ae - NIC a oe 
Gcuue aie ieanek tee Mme. EMMA WIZJAK-NICOLESCO, 
Studio: 489 Fifth Ave., Mondays and Thursdays VOICE CULTURE anpb 
Residence and address Italian Method ART OF SINGLN¢ 
24 West Twenty-third St New York pepe, a : nigel ages 
oe : sara alot = dat Address: 149 West Forty-seventh St., New York 
| 
Mr. C. WHITNEY COOMBS lpr , an 
is or PERRY AVERILL—Barrtone, 
Church of the Hc ly Communion.) Organ les ’ ‘ 
sons and practice iven on one f Roosevelt's finest | OPERA—ORATORIO—CONCERT 
instruments. Sonatel advantages for the study of | ano VOCAL INSTRUCTION 
hurch music and the training of boys’ voices | 20 Central Park South, New York 
Address: 49 West 2oth Street, New York 
are ae ee-sonipsirhadiparprngriad AS, 
TOM KARI 
Voice Culture and the t of Sin 
Head of Vocal Department the Amer can | Studio " Rooms 43 and 44 Y. M. ¢ \ 
Institute of Applic . a usie,” 212 West Fifty 318 West 57th Street, New York, 
nth Street, Ne Permanent Studio 
Nee CONCERTS and RECITALS 


MARIE 





SEYMOUR BISSELL, 


Miss MARY FIDELIA BURT, a vot ms INSTRUCTION 
Author of Original Methods in Sight Singing, | ieisie Bere hidas: Concert and (rat 
Ear Training, Musical Stenography. All materials | Studi 389 Fifth Avenue, New York 
»pyrighted No authorized teachers in Greater | 
New York | 
Address 8 Lefferts Plac Brooklyn, N . TC r . 
susceleslies rn * (ANUEL &. BOVE 
y . — BASSO CANTANII 
W \DE R. BR¢ W N, | Oratorio, Concert, Musicales, Voice Culture 
PIANIST, CHORAL CONDUCTOR | Italian Method lone Placing and Reparation a 
. Specialty. Studio: 136 Fifth Avenue, New York 
Director University School of Music 
Raleigh, N. C, , , — . 
J. HARRY WHEELER, 
E.H.LOCKHART, Bass-BarITONE. | VOICE PLACEMENT. ART OF SINGING 
Studios: 12: East rwenty third Street, New Strictly Italian Method 
York. Voices quickly placed and developed. Spe-| 4, Fifth Ave., corner 16th St., New York City 
al work given for breath contri The Art of |. 7 : 
Singing taught by method used in the old Italian a aes x 
chools. Oratorio, Church, Concert, Opera Miss EMMA HOW SON, 
VOCAL INSTRUCTION 
JUIDLEY BUCK, JR., | Lamperti Method Ferfectly Taught 
» ¥ ~ Church, Opera, Concert 
VOCAL INSTRUCTION luesdays and Fridays, 115 Carnegie Hal 
Chorus Conductor New York City 
S10 Carnegie Hall, New York City . _ i om — 
MR. ano MRS. FRANZ L. HUEBNER, 
HOWARD BROCKWAY, VOICE CULTUR! 
COMFOSER-PIANIS1 German and French Lyric D ction 
Pupils received in Composition, Harmony, Pian 15 West Sixty-fifth Street, New York 
and Song Interpretation. _ | 
Studio: 817-818 Carnegie Hall, New York AD( \LF GL¢ SE, 
, . ~ , Pianist, Accompanist and Musical Director 
WALTER HENRY HALL, PIANO INSTRUCTION 
rganist and Choirmaster of St. James’ Parish, | Address 147 West 23d Street, New York 
New York; conduct of the Brooklyn Oratorio | 
S ety and the Musurgia, New York, &c. | eaay . T7RATC 
781 Park Avenue, New York City ENRICO DL ZENSI, 
OPERA TENOR 
: TTILOh KEINKER Teacher of Tenor Roberts, Paula Woehning, solo 
MME Lé I ISE I INKEL, ist in All Souls’ Church 
SCHOOL OF VOCAL MUSI | 145 East 83d Street, New York 
2ss Fifth Avenue, | ss CDT = <a >D = 
Between 28th and 29th Streets, New York ROBERT J. WINTERBOTTOM, 
Organist at Great Organ, 
»RTC Pp T ae rrinity Church, Broadway 
M¢ IRRIS | I. ANO SC HOOL, PIANO AND ORGAN 
West 81st Street, New York RECITALS AND INSTRUCTION 
LUCILLE SML TH MORRIS, mecert pianist 28 East Thirty-fourth Street, New York. 
und teacher of piano and theory, director Pupil 
f W m Sherw: vod and Mrs. A, M. Virgil; certified aks 7 a - 
her of the Virgil Clavier Method of Technic AR | HUR ( LAASSEN, 
Private and daily practice instruction CONDUCTOR ARION SOCIETY 
341 Jefferson Avenue, 
. . . : i 
CHARD ARNOLD, Brooklyn, N. Y 
Concertmaster Philharmonic Society | . 
INSTRUCTION. | Mrs. L. P. MORRILL, 
208 East Sixty-first Street, New York. | SCIENTIFIC VOICE CULTURE 
; awh a . a The Chelsea, 222 West 23d Street, New York. 
Mr. FRANCIS STUART, 
rEACHER OF SINGING LEOPOLD WOLFSOHN, 
Third season in New York. Ten years in San | PIANO INSTRUCTION 
Francisco. Pupil of Lamperti, the elder. Studios: os Carnegie Hall, New York 


“Being in full possession of my method of sing 
Brooklyn, 


248 Putnam 


Ave nue 


ng, he has the ability to form great artists.”— 
Francesco LAMPERTI aan 
Studio: Carnegie Hall THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 

— - AND SCHOOL FOR PIANO AND VOCAL CULTURE. 

JOSEPH PIZZARELLO, 230 East 62d Street. 

: VOCAL INSTRUCTOR ; Complete musical education given to students 

i a a | from the beginning to the highest perfection 

851-852 Casnentc Hall, New York BR. & H. CARRI, Directors. 








Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING 
“The Gosford,” 236 West 55th Street, 
Near Broadway, New York 


Mrs. ST 
CONVERSATIONAL 


Studio 


JOHN-BRENON, 
VOICE SPECIALIS!1 


303 Carnegie Hall, New York 


RICHARD PERCY, 


rel. 1351 Columbus Room 1201 
Carnegie Hall. 
Miss ADELE MARGULIES, 
PIANO INSTRUCTION 
Sherwood Sfudios, 
58 West Fifty-seventh Street, New York 
HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY 
Wednesday and Saturday, 305 Carnegie Hal 
Address only 318 East 150th Street, New York 


FRANCIS FISCHER POWERS, 


VOICE CULTURE anp tHe 
ART OF SINGING 
Studio (and invariable address) Carnegie Hall, 
New York. New York season, October 20 to May 
1; Kansas City, Mo., season, Pepper Building, 
May 15 to August 1; Los Angeles, Ca season, 
Westminster Hotel, August to October 1 
JULIA C. ALLEN, 
VIOLIN SOLOIST AND TEACHER 
CORDELIA FREEMAN, 
Voice CuLtTure 
Powers-Alexander Studios, 
Carnegie Hall, New ork 


Y 


McCALL LANHAM, BARITONE, 


Opera, Oratorio and Concerts. Vocal Instruction 
Sbriglia Method Taught. 
Studio address: American Institute of Applied 
Music, 212 West Fifty-ninth Street, New York 


Residence, 67 West Thirty-eighth Street. 
HENRY T. FLECK, 
Conductor Haarlem Pt armonic Society of the 
City of New York 
Address Normal College, New York 
HENRY SCHRADIECK’S 
VIOLIN SCHOOL 
Violin, Lian ppeery one Deets © ne 
Residence d Studic 
35 \\ ashingt Ave., Brooklyn, N. Y 
HENRY LOREN CLEMENTS, 
VOCAL CULTURE 
; East Fourteenth Street, New York 
Would be pleased to meet by appointment, free 
f charge, anyone wishing to learn his systen 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 


Fifth Avenue, New York 


F. W. RIESBERG, 

ACCOMPANISIT 
Harmony 
RIER 
Presbyterian Cl 


Piano, ()rgan, 

Musicat Cot 

Avenue 

Newark 


Instruction 
With THe 
Roseville 


(Organist 


Residence-Studio 


954 Eighth Ave., corner 56th St., New York 
S62 BE NNETT, 
Instructor in Voice Building and the Art of 
Singing 
Teacher of Mme Genevra Johnstone-Bishop and 
many — talented vocalists 
Studio: 836 Carnegi Hall, New York 
Mme. EMMA RODERICK, 
Rapid Development and 
COMPLETE EDUCATION OF THE VOICE 
312 West Ejighty-first Street, New York. 


GRENVILLE SNELLING, 


SOPRANO. 


Mrs 


Concerts, Recitals, Musicals, Oratorio 
Address 111 Fifth Avenue, New York 
H GREENE, 
VOCAL INSTRUCTION 


489 Fifth Avenue, New York 
CLAUDE MAITLAND GRIFFETH, 
Virgil Method. 


Six years instructor at 


Pupils in Piano and Harmony. 
the Virgil Piano School 
Pupil of Heinrich Barth and Moritz Moszkowski. 
Classes in Sight Reading, Ear Training and Time 
Keeping Studio: 132-133 Carnegie Hall, City. 
SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East 14th Street, New York. 





Conducted by 


Mr. and Mrs. CARLOS A. DE SERRANO 


CuHartotte Maconpa, Mrs. C. 


AND JosePH MAERz 


TEACHERS OF 
Mriur Harpy 





EU GENE es. HEFFLEY, 


PIANIST AND TEACHER 
Studio: 707-708 Carnegie Hall. 
ADEL AIDE C. OK OKELL, 
PIANO INSTRUCTION. 


Certificated pupil of Teresa Carrefio. 
Studio: s7 West Eighty-fourth Street, New York. 





| 


| 





\LICE GARRIGUE MOTT, 
VOCAL CULTURE 
172 West 7oth Street, N 


Mr. AND Mrs. THEO. (3 TOEDT, 
VOCAL INSTRUCTION, 
Studio: 151 East 62d Street, New York 





Home 


LENA DORIA DEVINE, 
VOCAL INSTRUCTION 


Representative Teacher 
of the methods of the pmow master 


FRANCESCO LAMPERT 





136 Fifth Avenue, New York 
FLORENCE DE VERE BOESE, 
FONE PLACING and the 
ART OF EXPRESSION 
Vocal Studio 557 Fifth Avenue, New York | 
CARL VENTH, 
VIOLIN SCHOO! 
4 Seventh Avenue 
tr yn, New York 
LOUIS ARTHUR RUSSELL } 
VOCAL STUDIO, 
Carnegie Hall 
New York 


ISIDORE LUCKSTONE, 


VOCAL CULTURI rONE EMISSION 
VOICE BUILDING, STYLE j 
Bape Seely sane FINISH ‘ 
28 East 6yth St r Musica ( RIER i 
ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRU(¢ [ON 
80 Washington Square East, New York i 
SARAH KING PECK, 
SOPRANO 
Concerts and Orat 
West Eighty-fifth Street, New York 
Miss GENEVIEVE BISBEE 
PIANIST 
PLANO INSTRUCTION 
Le etizky Method 
St Carnegie Ha New Y k City 














Signor A. CARBONE, 
Member s« years Met 
Ipera ¢ par 
VOICE CULTURI IN ALL BRANCHES 
Summer ¢ rse 
Stud 240 | Ave New York 
S. ARCHER GIBSON, F. A. G. O 
COMPOSER ORGANIST—CONDUCTOR 
“Brick” Chur 
re e “Be E 
\ddress ; Fif Ave € 
PRICE-COTTLE CONSERVATORY 
Sevent Ave er » St., New York 
Daily Class—( lavier, Piano 
Overcomes the m es usually encountered in 
giving peop rough musical education 
Adu g and Evening Pupils 
Acce] r write for circular 
Mme. OGDEN CRANE, 
VOCAL INSTRUCTION 
Residence-Stud 874 Carnegie Ha 
mee 1 
Telephone 1350 ( im s 
Mrs. STELLA PRINCE STOCKER 
VOCAL INSTRUCTION 
I ires on Musi 
Res St I ; Park View,” 
( ner 4th Street and Central Park West 
Miss INGA HOEGSBRO, 
PIANISTE AND TEACHER 
Graduate of Copenhagen Conservatoire 
Mason-Virgil Synthetic Methods 
st 706 Carnegie Hall 
Wednesdays, from g to 6 
Miss FANNY M. SPENCER, 
SOLO ORGANIST 
Soloist Pan-American Exposit 
ctior Piano, Organ, 1 ry 
145 East 23d Street, New York 
JOHN YOUNG, 
TENOR 
The Wolfsohn Bureau, 
131 East Seventeenth Street, New York 
Residence: 271 West 113th Street 
WALTER L. BOGERT, 
Musical Lectures, Song Recitals, Conducting 
Instruction in Harmony, Ce ennpenne ind Song ‘ 
Interpretatic { 
72 tL awrence  St., FI ushing, “New York City J 
MAX B ENDHEIM, 
VocaL INSTRUCTION 
Studio: 332 West Fifty-sixth Street 


Combines the bel canto of the old Italian school 
with the declamatory style of the modern German 
Particular attention paid to Breathing and Enun 
ciation. 


Mr. & Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 
Concerts and Musicales. 


Voice Production and Répertoire 
40s Carnegie Hall, New York. 


‘Mr. Cc ARL C. MULLER, 


The renowned teacher of Harmony, ( 
and Composition, has resumed the 
these branches at his 

Studio: 1291 Lexington Avenrte, 


Oratorio, 


Studio: 
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THE MUSICAL COURIER. 








NEW YORK. 
EVA B. DEMING, 


School of Sight Singing, Ear Training and 
Choral Music. European and original methods. 

Classes forming. Send for circular. 
402-3 Carnegie Hall, New York. 


CARL M. ROEDER, 
PIANIST, TEACHER OF MUSIC 
Studio: 1110 Carnegie Hall. Residence: 697 East 
i41st Street, New York. 


MADAME 
EUGENIE PAPPENHEIM, 


the Celebrated Prima Donna. 
Voice Culture in all its branches. 
101 West 78th St., corner Columbus Ave., 
New York City. 














HERMANN SPIELTER, 
COMPOSITION. 
Residence-Studio: 1190 Park Avenue. 


MISS HELENA AUGUSTIN, 
PIANIST, 


836 Seventh Avenue, New York. 
Concerts, Recitals, &c. 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION 
138 West 6sth Street, New York. 


BRUNO HUHN, 


Piano Lessons and the training of acco ts 











NEW YORK. 


SALLY FROTHINGHAM 


SOPRANO. 
Address: 126 West Sixty-sixth Street, New York. 


ARTHUR GRIFFITH HUGHES, 
BARITONE. 
Concert, Oratorio, Musicales, Vocal Instruction. 


a . ial, or, ‘est rosth Street, New York. 
ELISE REIMER, 


COACHING AND ACCOMPANYING. 
Studio: 800 Carnegie Hall. 
*Phene 


AKERS, 














1350 Columbus. 


Dr. FRANKLIN LAWSON, 
TENOR. 
2611 Broadway, New York. 





Tel.: 972 Riverside. 


KATHERINE RUTH HEYMAN, 


CONCERT PIANISTE, 
58 Irving Place, New York. 








Miss VIRGINIA BAILIE, 
Pianist and Teacher. 


LESCHETIZKY METHOD 
Studio: 1202 Carnegie Hall, New York. 





J. W. PARSON PRICE. 
Voice Culture and Art of Singing. 
to East Seventeenth Street, New York. 

“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singi me entitle him to a high 
rank among teachers.” anvet Garcia. 





To Vocalists—Répertoire, Style and Finish. 
Vest Fifty-seventh Street, 
New York City. 


CAROLINE MIHR HARDY, 


DRAMATIC SOPRANO. 
81a Keap Street, Brooklyn, New York. 


A. J. GOODRICH, 


PERSONAL, OR Consesron oes LES. 
ONS N ARMO COUNTERPOINT, 

COMPOSITION, ORCHESTRATION AND 
PRACTICAL MUSICIANSHIP. 

Author of “Analytical Hermeag, we “Theory of 
Interpretation,” “Complete Music Analysis,” “Syn 
thetic Counterpoint,” “New Method of Memorie- 
ing. 


80 St, Nicholas avenue, New York. 
HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund, 
New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 














to Agate Court. 


ALFRED HUNTER CLARK, 
VOCAL INSTRUCTION. 
The Benedick, 
8 East Washington Square, New York. 








Miss FLORENCE HUBERWALD, 
DRAMATIC CONTRALTO. 
Management of Henry Wolfsohn. 


Voice Culture. Art of Singing 
Carnegie Hall. 





Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO. 
Pouch Gallery, Brooklyn, New York. 


KATE STELLA BURR, 
ACCOMPANIST. 


Vocal Culture, Style, Finish Comserte, "chore 
work entire, Languages. The hool Chu: 
Musie also concisely presented. Or; oie 

Grace M. E. Church. Studio: 76 West 82d Street. 


HENRIETTE WEBER, 
PIANIST AND ACCOMPANIST. 


Instruction. Studio: 10 West 28th St., New York. 
Wissner piano used. Tel.: 3149 Madison square. 


Studio: 











LYRIC SOPRANO. 

Voice Culture and Artistic Singing. Thorougn 
training for opera and oratorio. German, French 
and English songs, classical and modern. Home 
studio, 70 West Eighty-ecighth street, New York. 


W. R. HEDDEN, Mus. Bac. 


Fellow Am. Guild of Organists. 

Organ, Piano, Harmony, Vocal Co:ching, Choir 
Training, boys or mix voices; Sight Readin 
Largee ectric organ. 2% E. Thirty-fifth St.. N. 








KATHARINE PELTON, 
CONTRALTO. 
Concerts and Vocal! Instruction. 
10 West Twenty-eighth Street. 





WIRTZ PIANO SCHOOL, 


20 West 124th Street, New York. 
Partial "Scholarships, Circulars on application. — 


MISS EMMA THURSBY, 





SOPRANO, 
Will receive a limited number of pupils. 
Studio: esidence: 
60s Carnegie ok. wy Gramercy Park. 


New York fk City. 


LILLIE MACHIN, 
VOCAL INSTRUCTION. 


Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York. 


MME. MARIE CROSS-NEWHAUS, 
Director, 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Marc Building, 434 Fifth Avenue, New York. 








THEODORE PARKMAN CARTER, 
ACCOMPANIST, 


Concerts, Recitals, Society Musicales. 
The Biltmore, 56 West s8th &., New York. 


wiuam A WEGENER 


TENOR. 
Concert and Oratorie. Vocal lastruction. 
401 CARNEGIE HALL 
Permanent address: 23 W. 84th Street, New York. 


JOSEPH JOACHIM SCHOOL. 
STRINGED INSTRUMENTS. 


GBRALDINE MORGAN, Director. 
Orchestral aad "Celio Departmecat, Pasi Morgen, 
914 CARNEGIE HALL, New York. 


M. J. SCHERHEY, 


VOCAL INSTRUCTION, 
Combined Italian-French-German Method 
Church, Concert, Oratorio, Opera. 
Studio: 780 Park Ave., corner 73d St., New York. 
SUMMER TERM. TERM. Telephone: Seventy-ninth, 1152. 


MAX DECSI, 


Vocat Specratisr. 

Teacher of Anita Rio, Alice Nielsen, Sibyl Sam- 
mis, Ruby Shotwell Fiper, Agnes Paul De La 
Paz, Dr. Ion Jackson, Julian Walker, Bertha 
Winslow Fitch and others now before the public. 


Studio: Carnegie Hall. 


ERNST H. BAUER, 


Solo Violinist and Teacher; also Theory 
and Harmony. 
Graduate of the Royal High Sch 














| in Berlin. 





’Phone: 3149 Madison Square. 


489 FIFTH AVENUE, NEW YORK. 








The only really Improved Practice Instrument. 


THE TEKNIKLAVIER. 


For sale and rent by Mrs, A, M. Virgli. 





VIRGIL PIANO SCHOOL, 29 





West 15th st., NEW YORK. 








BOSTON. 


Mr. and Mrs. H. CARLETON SLACK, 
CLARA E. MUNGER, LYRIC SOPRANO. BASS-BARITONE. 


TEACHER OF SINGING. Recitals—Chamber Concerts—Society Musicales. 
177 Huntington Street, Boston. Studio: 131 Tremont Street, Boston. 


eo-———_ —— — -_ doaus —————— 


Mme. EDWARDS, EDWARD PHILLIPS, 


BASS SOLOIST. 
VOICE CULTURE. Teacher of Voice and Piano. 
Steinert Hall, Boston. 


Steinert Hall, Boston. 
Mra. FRANK MORSE 
PRISCILLA WHITE, and Assisting Teachers. 
VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


BOSTON. 




















Vocal Training for Soloists and Teachers 
jo and 32 Steinert Hall, 162 Boylston Street, Boston 


Miss EDITH E. TORREY, hl 


DRAMATIC SOPRANO. 


Concerta, Oratorio, Song Recitals. 
Huntington Avenue, Boston, Mass. 
ack Bay 1089-5. 


Mr. EVERETT E. TRUETTE, 


ORGAN, HARMONY AND PIANO. 
Large three-manual organ in studio. 
218 Tremont Street, . Boston. 


HEINRICH SCHUECKER, 


Harpist, Boston Symphony Orchestra 
Symphony Hall, Boston, Mass. 


BRUCE W. HOBBS. 

Art of Breathing and Tone Production 
TENOR SOLOIST. 

__ pa 1 Tremont Street, Boston 














MME. SARGENT GOODELLE, 


LESSONS IN SINGING. 
Huntington Chambers, 


JOHN JEWETT TURNER, 


BARITONE. TEACHER OF SINGING. 
372 Boylston Street, Boston, Mass. 


Boston. 
Telephone: 











ARTHUR J. HUBBARD, 
VOCAL TEACHER. 


159 Tremont Street 
Boston, Mass. 














Muze. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
1494 Tremont Street, Boston. 


ARTHUR BERESFORD, 


Bass- Baritone. 


MISS PAUL INE WOLTMANN, 
MEZZO CONTRALTO. 
Song Recitals, Oratorio, Concert. 

















Oratorio, Concerts and Recitals. Vocal Instruc- | address: 
tion, Coachieatington Chambers, Boston. New England Conssevetery ¢ of Music, + Speen, 
7 
Faelten Pianoforte School, RAY FINEL, 
Carl Paetten, Director, TENOR SOLOIST. 
- 30 Huntingtes Ave. ow —_ Vocal Teacher. 
1ON By 

divs, PRovEnsronsL COG Toanepaatl “1 emamrstmdl Chambers, Boston 

Technique, Lectures, Observation Lessons —_ —_ ——_ —— — 

and Private Pianoforte Lessons; $165 per 
year. “A Complete Musical Education.” MADAME. VARS 





THE ART OF SINGING 


oot 40 Buse Boston. 
SENG POSTAL FOR GAOCHYURE 


AMY RAY, 


Contraito. 


Oratorio, Recitals, Concerts, 
VOCAL INSTRUCTION. 
8306 EAST 116th ST., NEW YORK. 


CHARLES ALBION CLARK, 
TEACHER OF PIANO, 


ORGAN AND HARMONY. 
1494 Tremont Street, Boston, Mass. 


Miss ADAH CAMPBELL HUSSEY, 


CONTRALTO. 


Oratorio, Concert. 
_ Address: Care Oliver Ditson Co., Boston, Mass. 


STEPHEN TOWNSEND, 
BARITONE SOLOIST AND TEACHER. 
153 Tremont Street, Boston. 


MICHIGAN CONSERVATORY OF MUSIC, 


Detroit, Mich. 


ALBERTO JONAS, Director. 























The acknowledged leading musica! institution of Michigan 
All branches taught. Faculty of thirty-six eminent teachers 
including world renowned artists. Prices moderate. 

New handsomely illustrated catalogue on application. 

F. L. ABEL, Secretary. 


BASSO, 


Francis Motley," 











HELEN VIOLIN AND ‘CELLO. 
<=" REYN FT 
MABEL 9 AND INSTRUCTION. 


*Phone : 8419 18th St. ‘* The Criterion,’’ 60 West 10th St., New York. 


MISS MARIE LOUISE TODD. 


reswence stun’ HOTEL, SAN REMO, 


SEVENTY-FOURTH STREET, CENTRAL PARK WES1. 


SCHOOL OF 
PUBLIC 


SCHOOL ano PERFORMANCE. 


Winter Term 
A. K. VIRGIL, Director. Day, SaTur- 


BgcINs 
der 
Jan. 5,1908. antes Vinal Method.” * DAY, Jan. 8. 


CLASS AND PRIVATE INSTRUCTION. 
Children’s Department. Special Musical and Tech- 
nical Instruction. Directed by Miss FLorence Dopp. 

REGULAR FRIDAY EVENING RECITALS. 
Send for Prospectus and Tickets to Recitals. Address 


CLAVIER HALL, 11 West 22d St., New York. Mrs. Hadden-alexander 





Circulars sent upon application. 


CLAVIER 
PIANO 








“8. M. Fabian. 


Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 
Masters, including 
Joha E. Barkworth, Alfred C. Goodwin, Ernest Hetchesen 
Otis 8. Boise, W. Ed. Heimendehi, Pietro Minetti. 
Edwin Farmer, J.C. Van Hulsteyn, Emmanuel Wad 








Cimcutars MAILeD On APPLICATION. 






















i» 





THE MUSICAL COURIER. 








; 








UR Productions of the present year are the finest 


we have ever offered, and represent both in exterior 
finish and quality of tone the 


Highest Excellence tn Piano Manufacture 
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musical profession and the public. 
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ever made. 
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NQUESTIONABLY the most pecu 
liar pianist among the musicians 
and the most militant musician 
among all pianists is Fer- 
ruccio Busoni He long ago 
showed this spirit of antago- 
nism against all that is conven 
tiona! to such an extent that by 
one of the most prominent 

of Berlin’s music critics he was 
dubbed He keeps 


up his way of being 


“unmusical.” 
“con- 
a ie trarious” this season, and has ac- 

tually created something like 
intagonism on the part of the usually very fairminded 
rethren of the critical quill. They resented his two con- 
certs with novelties of the sort that would make your 
hair stand on end, They did not take into consideration 
the fact that Busoni was fighting for his own convictions 


as they may have been) and 


(foolish and “unmusical” 


that Busoni was putting up his good, cold, hard earned 


cash for these concerts. He had originally announced 


three, but the receipts were so small in comparison with 


the expenses that two of these entertainments (?) 
swamped Busoni’s budget 

Now Ferruccio is out with the program—on green 
paper, extra size and in varied colored print—for three 
piano recitals, the first one of which took place at Bee- 
thoven Hall 
themselves, which you will understand if I tell you that 
on the third one figures in two parts the entire opus of 
as “Douze 


These programs are something peculiar in 


which the designates 


Grandes Etudes d’éxécution transcendante,” and sand- 


Liszt, composer 
wiched in between the two sections of six studies each. 
stand Schubert’s four Impromptus, op. 90 

On the program for tonight there are no less than 
three fugues by various composers, which is a rather 
peculiar arrangement. The number which will undoubt- 
edly be antagonized by the critics, and justly so, is the 
opening one, consisting of Busoni’s piano transcriptions 
of four of the posthumous choral preludes by Brahms. 
This is a double offense, the first against the spirit and 
character of the chorale, which is decidedly not music in- 
tended for the piano, and the second against the mn- 
sical manes of Brahms, who fitly enough wrote his cho- 
ral preludes for organ. Had he intended them for piano 
he could and would have written them for that instru- 
ment without Busoni’s kind assistance. That the latter 
pounced upon the choral preludes as good prey for piano 
transcription is a matter of bad taste, especially as mone- 
tary considerations more than anything else led Busoni 
to perpetrate these transcriptions. The sum offered by 
the publisher was a comparatively large one 

The program for the first recital, however, contained 
some even more “aggressive” numbers 

For instance, he goes one step further still when he 
gives to the world a new piano version of the Bach 
written by Bach for the piano. 1 
for it is published 


Chromatic Fantasia, 
looked at this new edition in print 
It contains a long explanation in which Busoni takes ex- 
ception to the chromatic fugue as belonging to this fan- 
tasia. He considers it inferior to the latter, and says 
that the fugue actually spoils the fantasia. What arrant 
nonsense, for this fugue is surely one of the grandest of 
ill of Bach’s fugues for the piano! Busoni makes com- 
ment upon his many changes in the fantasia, trying to 
arrogant proceeding The text runs all 
through the music, as the changes occur every few bars 
The fugue he then adds in the printed copy without 
changing a single note, and, of course, also without a 
word of comment. He also left it out upon his program 
and performed the fantasia at his recital without the 


justify his 
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fugue. Well, it is useless to argue a matter of taste, but 
rearrange a Bach composition for piano I call arro- 
gant, for Bach knew how to write for that instrument 
as well as the greatest of modern piano composers, bu 
soni included. The fourth of the Bach arrangements, 
however, is an exceedingly effective and excusable one 
It is a piano transcription of the Bach “Chaconne” for 
iolin, Raff has made an orchestral arrangement of this 
noble work, the grandest one ever written for the fiddle. 
Brahms has set it for the left hand, but not in the sense 
f an arrangement for concert use, rather as a piano 
Busoni, however, wanted to win over this violin 
piece as a valuable addition to the piano literature, and 
thus bring it nearer to the knowledge of the general pub- 

For this reason, and because the transcription is 
n extraordinary specimen of musicianship, Busoni 
should be forgiven. As a performer for the piano Bu- 
soni excels in works of two extremes, Bach and Liszt. 
lhe former's works he interprets more with his musical 
ntelligence than with musical feeling, of which he has 
only a modicum. But with all due respect for this intel- 
ligence, Busoni’s playing lacks the plasticity of Godow- 
sky's fingerwork and he spoils the clearness of his repro- 


t« 


study 


ductions by an overdose of the loud pedal 
Liszt's compositions he performs most brilliantly as 
long as they are mere virtuoso pieces. He gave last Fri- 
y night the six pieces, “Années de Pélerinage.” Of 
the well known “Au bord d’une source” was de- 
ill charm by being taken at an allegro tempo 
Jeethoven playing I have never had a 
His reading of the “Pathetic” sonata 
was ludicrous, and although he was much better in the 
op. 110 A flat Sonata, he drew out the tempo of the 
ugue to such slowness that one lost all sense of rhythm 
lhe badly pedaled fugue was a mass of unrecognizable 








pris € d of 
For Busoni’s 


particular fancy 


piano noises 

The Meiningen Court Orchestra gave their last concerts 
here under favorable auspices, the audiences being as 
The Berlin public evi- 


large as they were enthusiastic 
dently is in favor of a conductor who performs music tor 
its own sake, and not merely in order to show off his own 
personality. It also appreciates the programs gotten up 
with the same purpose, and if the playing of the band was 
not always the acme of polished refinement, there was 
about it a vigor, a freshness and a rhythmic precision 
which appeals to a multitude of people. All this we may 
possibly have heard for the last time, as General Musik- 
director Fritz Steinbach will exchange his Meiningen posi- 
tion for a more lucrative and important one as conductor 
of the Cologne Guerzenich concerts, and director of the 
Royal Conservatory of that city. Whether Wilhelm 
Berger, Steinbach’s successor at Meiningen, will take the 
renowned orchestra traveling is a question that has not yet 
been decided 

At the Saturday night concert at the Singakademie, the 
third of Bach’s “Brandenburg” concertos, the one in G 
major for three violins, three violas, three ‘celli and double 
bass showed the brilliancy and “Schneidigkeit” of the 
string material, and in three movements from the Tenth 
Serenade in B flat, by Mozart, for two oboes, two clari- 
nets, two basset horns, four horns, two bassoons and con- 
tra bassoon, the wind instruments had their inning. These 
works are treasures from Germany’s orchestral literature 
which one does not too frequently get a chance to en- 
joy. In Brahms’ “St. Anthony” variations, the entr’acte 
and ballet music from Schubert’s “Rosamunde,” and in 
Wagner’s “Meistersinger” Vorspiel the whole Meiningen 
Orchestra shone to greatest advantage. The novelty of 
the evening. a symphony by Paul Juon, had its first and, 
on the whole, rather ragged and slovenly production at 


this concert. Juon seems to be inclined to walk in the 


paths of classicity rather than ultra modernity 
direct follower of Brahms, and this is pr 











reason why his symphony was taken up by St 





the Meiningen Orchestra, for they hold a sort of mortgag 

























































































on Brahms. Juon, who was born at Moscow in 


bines in himself German and Russian educationa 


ences. He was a pupil of the Moscow Conservatory 
studied composition there with Arenskyand Tane jeff \ 
he graduated in 1894 he came to Berlin, where he continu 














his theoretical studies at the Royal High School for M 
He became a pupil of the late Bargi and in 1806 
the Mendelssohn stipend for composer He did so ag 
in 1897, and since en | de te } ne to t g 
and composition I symphony in A n r is his 
and shows a strong blending of Brahms and Tschaikowsky 
the latter more esp illy in the imitation of cert 
chestral peculiar ties d effects. sucl us for instance the 
sweeping scale passagé f the strings. reminiscent 
glorious march movement from Tschaikowsky’s “I 
Symphony. On the whole, however, the Russiar 
is not as marked as that of Brahms. The composer, in 
his endeavor to be Brahn n nstructed a first r 
ment, which in somewhat I Italian he call 
modo di Passacaglia,” nply because Brahn } 
form for the final movement of his E minor Sympl 
He. however. avoided calling attention to that desigr 
in spite of his masterly handling of the form, while Ju 
movement shows little technical proficiency in tr 
His long, spun out n th ’ not we id f 
the purpose. I s p of little piec f 
P gether a om f . 
pa t ed gz er W 1 some 
\ r neal n ily for the 
I i but t do s¢ . i 
nain mate f ‘ f ti 
f which the D S« r ¢ A } 
no, witl I p< r s the we est t 
me Altogether the ¥ and os . 
of the ortance 2 eT i p 
upon such a progra by i 
ches Ta N W é é 
audience q justifie H le \ £ 
ly n ¢€ le € 
a <€ 
Profe Nil I prog ‘ ve P , 
, r ent p ’ € ‘ nt ¢ ; } 1 @ 
Goldmark’s “Sakt { Ric 1 Straus 
clever orchestra Till Eu t vere pe 
med in the brilliant virt whe which our Phil 
hart mic Orches } € c T I under N 1 } 
rousing conductorshiy Very ul in the working 1t 
of dynamic shadings was the reading of Schumann’s best 
symphony, in C major The s st of the usion Vv 
Miss Erika Wedekind, the prima donna of the Dresden 
Court Opera House. Either I am in bad luck or this 
young woman is a considerably overrated singe f 
every time I have had a chance to hear her was t 
the best of voice and |! T A flawless 
This was also the case last Monday night The slightly 
tedious and superannuated 1 from Handel’s “L’A 
she sang in perfunctory style In the middle reg 
ister the voice, however, had considerable charm of tin 
bre Miss Wedekind lid a gt ceful thing Iso when she 
brought forward with her every time she was recall 
Bernhard Davidson, the first flutist of t Philharn 
Orchestra, who had s« led her with the utmost pr 
sion of ensemble and good amalg tion of tone 1 
duction In Mozart’s concert aria, “Mia speranza 
ado er, Miss Wed d 1 woefully short 
the 1 —s oS the atele cof & 
live t’s mt's he ing flat in more than halt 
a dozen places, and she { not reach either the two hig 


E flats nor the single hig 


this aria. Why attempt to sing this aria ne Cat t 
command the required altitude of voice? The dear pt 
notice these shortcomings 


lic, however, did not seem to 
(when do they ever do so but applauded most lustily 
and enthusiastically 

At the next concert Ysaye will perform the Zach E 


major and the Saint-Saéns B minor violin concertos and 


the orchestral selections will consist of Br ihn s" F mal 


Symphony and Wagner’s “Siegfried Idy 


eS = 


The Marteau Quartet performed a string quartet by W 
On 


Pahule, the viola player of the Geneva Quartet 
as though it had been leisurely composed by a 
idler, who just wrote for the love of it, whenever he 
pened to feel like doing so i 
with the string quartet, op. 5, in the somewhat 

key of D flat by Henry Marteau himself, which w 


Still more is this the 





formed here last week at the second soiré« M 
chanced to hit upon a melodious theme, jogged 1 
t “ 





and then quite leisurely and con amore began t 
string quartet of three movements out of it. Its 
advantages are that each of the four instruments is giver 
about an equal chance, that great euphoniousness preva 
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throughout, and that the quartet as a whole is just as 
pleasing as it is unpretentious. 

Another novelty performed at this soirée was a String 
Quartet in F minor by Karl Klingler, a pupil of Joachim 
in violin playing and a young composer of some promise. 
His quartet does not call for much comment, as it offers 
no extraordinary traits, but is well rounded off in form, 
and treated intelligently as to sound thematic workman- 
ship. The themes themselves, however, show less orig- 
inality than terseness, but are replete with fluent melody 
not too commonplace. Both works were excellently per- 
formed by the Geneva Quartet Association. 


eS «& 

On Wednesday night, in celebration of the Emperor’s 
birthday, we had a gala performance at the Royal Opera 
House, attended by the entire court and the Emperor’s 
august guests. The house was festively decorated and 
brilliant with light and gay colors. The bill was not a 
remarkable one, consisting of the second act from “The 
Flying Dutchman,” conducted by Dr. Muck, and with 
Miss Destinn, Mrs. Goetze, Knuepfer, Baptiste Hoffmann 
and Ernst Kraus in the cast. After a pause of nearly one 
hour, during which the court took tea in the foyer of the 
opera house, and the swell audience was left to its own 
devices, proceedings on the stage were resumed with a 
reproduction of Saint-Saéns’ ballet “Javotte,” in which 
dell’ Era in the title part displayed perfect grace. 
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The program for Dr. Ludwig Wuellner’s third vocal re- 
cital offered lieder by Hugo Wolf Brahms, Eugen d’Al- 
bert and Carl Loewe, also a group of songs by the late 
Hans von Biilow. “Der Fichtenbaum,” “Wunsch,” 
‘Nachts,” and a setting of Immermann’s “Volkslied” must 
date back from Bilow’s earliest musical period, for the 
melodic lines show a decided leaning toward Mendelssohn, 
and it is only here and there in the accompaniments that 
one can notice the harmonic progressions influenced by 
Wagner. Of d’Albert’s lyrics, “Leuchtende Tage,” and 
especially his setting of Mackay’s “Heimliche Auffor- 
derung” (which Richard Strauss also composed) will 
surely become repertory songs. The last named was rap- 
turously redemanded. 

Ss & 

Thursday night brought the first Berlin appearance this 
eason of Teresa Carrefio. Our handsome countrywoman is 
such a prime favorite here that the mere announcement 
of her concert always draws an enthusiastic and large audi- 
ence to the hall. It was so this time, and it is no use to 
argue with these people or with one’s self in regard to 
her interpretation of the Beethoven E flat Concerto, and 
to say that, after all, Carrefio is no truly artistic or ex- 
haustive interpreter of its contents. One is carried away 
by the irresistible temperament of the woman, and by her 
victoriously brilliant technic. Some of the piano episodes 
were almost inaudible and disappeared completely against 
the orchestral accompaniment. Her interpretation lacked 
nobility as well as distinction. In the Weber “Concert- 
stiick” she carried everything before her with the virtuosity 
of her performance of the finale, which was taken and 
carried through without the slightest mishap at a tempo 
with which the Philharmonic Orchestra under father 
Rebicek’s baton had some difficulty in keeping pace. 
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There was a concert by a talented and exceedingly well 
taught young pianist, Miss Clara Kuske, She gave an in- 
teresting interpretation of Schumann’s “Davidsbiindler” 
iances. Better still was the playing of Philipp Schar- 
venka’s deeply conceived Ballad in G sharp minor; which 
was followed by d’Albert’s well known “Gavotte and Mu- 
sette,”” from his op. 1 Suite, two of the writer’s preludes, 
Saint-Saéns’ clever “Mignonne’ waltz in E flat and a fetch- 
ing Mazurka, from op. 5, by Mayer-Mahr, the débutante’s 


teacher. Encores in quantity were also demanded of Miss 


Kuske. 
ft 


René Schidenhelm, a ’cellist, has not much individual- 
ity, but considerable culture and the Paris style of good 
bowing. On the program, which offered a modern 
sonata by Boéllmann and an ancient one by Locatelli, 
was also a simple but touching Elegy in C minor by 
Fauré, which (with orchestral accompaniment, and played 
as nicely and tenderly as Mr. Schidenhelm did) must 
surely prove an effective addition to the limited reper- 


tory of the ’cellists. 
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Two young Russians, Samuel Guenzburg, violin, and 
Mark Guenzburg, piano, gave a joint recital with an in- 
teresting program, The violinist is blind, has some tech- 
nic, but cannot be considered a serious artist. The pian- 




















Gustav Lazarus. 


ist, on the other hand, has considerable talent, which re- 
quires an adequate guidance to make of him a first class 
performer, He gave a brilliant interpretation of a pecu- 
liar work, Serge Liapounoff’s E flat minor Concerto in 
one movement, which I heard on this occasion for the 
first time. The same was the case with Rimsky-Korsa- 
koff's C sharp minor Piano Concero, op. 30, dedicated to 
the memory of Liszt. It proved to be the more valuable 
work of the two. 


eS <= 


Bernhard Scholz’s opera, “Anno 1757,” seems to be 
destined to be withdrawn even before the usual three per- 
formances. It had been set down for representation at 
the Royal Opera House last Wednesday night, but those 
who went there—and they were not many—found the 
house bill changed to “Mignon.” 


eS 


3aron Georg von Huelsen evidently was born with 4 
silver spoon in his mouth. Scarcely has he been ap 
pointed Intendant-General of the Berlin Royal The- 
atres when the art loving and charitable Baroness 
Cohn-Oppenheim dies at Dessau, and leaves him all her 


art treasures and $200,000 in cold cash. It never rains 


but it pours! 
eS << 


Leopold Godowsky telegraphed to his wife from Buda- 
pest: “Tremendous success; criticisms stunning; have im- 
mediately been re-engaged for another concert.” Good 
for Leopold! 

=e & 

The Roman tenor, Rafael Grani, who is meeting with 
great success as a Wagner interpreter in his own coun- 
try, as well as in France and Spain, has the intention of 
giving performances of the entire “Nibelungenring” cycle 
in the Italian language—in Germany! It seems a ven- 
turesome undertaking. There was a performance of “Lo- 
hengrin” in Italian at the old Academy of Music, on Four- 
teenth street, in New York, with Campanini in the title 
role, of which many a German opera house might well be 
proud. The “Meistersinger” performance in Italian at 
the Metropolitan Opera House, under the late Anton 
Seidl, was also not to be sneered at. Why, then, should 
not the “Nibelungenring” be enjoyable if sung in their 
own tongue by good Italian artists? 
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The picture herewith is a good likeness of Gustav Lazarus, 
one of the most popular as well as most highly esteemed 
of Berlin’s piano pedagogues. He is himself a pianist of 
considerable eminence, having studied the instrument at the 
Cologne Conservatory under the late Prof. Dr. Wuellner and 
the equally well known professors Isidore Seiss and Gus 
tav Jenssen. Later on in Berlin also with Moritz Mosz 
kowski. As a composer, Gustav Lazarus is as fertile as 
he is prosperous, he having published so far-no less than 
eighty opus numbers. Among these the most important 
are his opera “Mandanika,” which has been given on nine 
of the leading operatic stages of Germany, such as Cologne, 
Frankfort-on-the-Main, Hamburg and Elberfeld. His best 
known works for the piano are études for concert use, a 
suite of seven fantasy pieces entitled ‘“Waldes Romantik,”’ 
“Three Russian Dances,” which are published by Arthur 
P. Schmidt, of Boston, and a number of other pieces. His 
works embrace every field of composition, from the simple 
“lied” to works for chorus, soli and orchestra, among 
which latter I may mention “The Magic Song,” also pub 
lished by Arthur P. Schmidt, of Boston. Mr. Lazarus, 
who at present is and has been for many years director of 
the Berlin Conservatory, founded by Prof. Emil Breslaur 
(up to the time of his death one of the most eminent piano 
pedagogues), desires to go to the United States, and to 
fill there a position similar to the one he holds in the cap 
ital of Germany. He is induced to make this change by the 
greater financial remunerativeness America offers to artis 
tic pursuits than are generally to be obtained in this coun- 
try. Mr. Lazarus can teach in English just as fluently as 
in German, is a pianist who has achieved success in the 
biggest cities of Europe, can conduct a chorus as well as 
an orchestra, and is personally a gentleman in every sense 
of the word, and a most amiable, cultured and pleasant fel 


low. 
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The Berlin premiére of Charpentier’s “Louise” is prom- 
ised at the Royal Opera House for March 4. 
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Among the musical callers at the Berlin office of THE 
MusicaL Courter was Mme. Adele Lewing, who, after a 
short sojourn in Germany and England, intends to return 
to New York on February 15 from Southampton. M. 
Elfert-Florio, a cosmopolitan tenor who has gained oper- 
atic honors in Italy and elsewhere, brought a card of in- 
troduction from Mrs. Frank H. Mason, the amiable and 
charming wife of the American Consul General at Berlin. 
Mr. Elfert-Florios plans are not fixed ones as yet, but 
from all I could learn of him I gleaned that he intends to 
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settle in the German capital as vocal teacher, or to sing 
in concerts, or to appear in opera here, or in Bayreuth, 
or in Dresden, or somewhere else. If he is half as good 
a singer, or one-quarter as fine a musician as he considers 
himself, he will prove a very valuable acquisition for any 
of the said opera houses, S. Paul Veron, the young Amer- 
ican basso, called, together with Andreas Schneider, the 
star baritone of Mme. Anna Lankow’s studio. Both 
artists will give a joint concert in Berlin at the Kuenstler- 
haus on February 19. Mr. Veron came to correct a state- 
ment which recently appeared in THe Musica, Courier 
to the effect that he was bound by contract to the Strass- 
burg Opera House. Such an offer had, indeed, been made 
to him, but as the contract would have bound him for three 
years, and was besides for secondary parts, the rising 
young American basso preferred to accept a two years’ en- 
gagement as first bass at the Mayence Opera House, which 
he signed a few days ago to take effect with the beginning 
of next season. Miss Adrienne Gorsolke, a local pianist; 
Ernst Lochbrunner, a Swiss pianist, and last, but by no 
means least, Miss Adele Aus der Ohe, a pianist known all 
over the world, also called; the latter, as usual, in com- 
pany of her sister Mathilde. The last caller was John 
Satter, a young flutist from Chicago, III. O. F. 








Bjorksten Pupils’ Recital. 

HE singing pupils of Mme. Torpadie Bjorksten gave 
a recital in the Carnegie Hall studio last Tuesday, 
Nellie Linde Wright leading off with Rossini’s “Bel rag- 
gio,” in which her high and clear soprano voice was heard 
to advantage. Later she sang two songs, by Massenet and 
Loewe. Grace Toennies sang an old German song with 
dainty expression, and in modern songs by Moszkowski, 
Wekerlin and Richard Strauss her lyric soprano voice 
enabled her to make a hit. Margaret Laevenhaupt was 
charming, indeed, in three songs by Bohm, Johns and 
Beach, and Sadie van Praag, the only alto singer, was fine 
in all she did; she made a pronounced impression. Edyth 
Cater Kerr sings with poise, has a lovely voice, with dra- 

matic possibilities, and she, too, was much admired. 

The excellent work of this teacher is telling in the pro- 
duction of some fine singers, some of whom are constantly 
before the public, others winning their way. The specially 
noticeable thing was the ease with which all sang, their 
breath control, the flowing vocal production, points born to 
no one, but attained only by means of the proper guid- 
ance. That Madame Bjorksten has this guidance and ap- 
plies it individually to each student was apparent to those 
who heard her pupils. 





Elliott Schenck Again at Work. 


LLIOTT SCHENCK, who has spent the past two sea- 
sons in retirement, is again taking up practical mu- 
sical work. THe Musicat Courter announced lately a 
course of lectures at the New York College of Music, of 
which Mr. Schenck is making a great success. Now comes 
a prospectus of Wagner recitals in Princeton. The subjects 
for this course are: (1) “Das Rheingold,” (2) “Die Wal- 
kiire,” (3) “Siegfried,” (4) “Die Gétterdammerung,” (5) 
“Der Fliegende Hollander,” (6) “Parsifal.” 

Mr. Schenck has devoted much of his time of late to 
composition, and we hope ere long to tell our readers of 
his works which frequently figure on programs of leading 
artists, and are published by Breitkopf & Hartel. 


An Aged Violin Maker Dead. 
HARLES LANZER, an old violin maker of Brook- 
lyn, died suddenly in the street in Williamsburg last 
Thursday. He was seventy-six years of age, and had lived 
in New York and Brooklyn for half a century. He was 
a skillful violin maker and repairer, and enjoyed the friend- 
ship of Ole Bull, Misker Hauser, Vieuxtemps, Wilhelmj 
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Fae See 
Arsany, N. Y., February 20, 1903 

CONCERT will be given in the near future by 

the Albany Maenner Quartet and the Liszt 

Choral Club, assisted by Master Wm. J. Lehrer, 

boy soprano; Otto R. Mende, basso; Louis 

Hinkelmann, violin; Wm. Miller, violin; Chas. 

Ross, bass viol; Anthony Gioscia, flute; Wm. Blakeslee, 

clarinet; Joseph Kiein, cornet; Conrad Rehm, trombone; 
Edward Hinkelmann, viola; Joseph A. Shaefer, director. 


eS & 


A very pleasing concert was given recently at the 
Unitarian meeting house. The following artists partici- 
pated: Miss Anna Hindelbrandt, soprano; Miss Agnes 
Henderson, alto; MacKenzie Mattocks, tenor; Dr. John 


Hurdis, basso, and Miss Jennie Kniskern, pianist, 
= = 


Miss Marion Franklin Keller will be the soloist at the 
faculty musicale of St. Agnes’ School, Saturday, March 
21, at Graduates’ Hall. Miss Keller is a pupil of Georg 
Henschel. ° 

eS <= 

A larged sized audience greeted Fraulein Frieda Sie- 
mens, the noted pianist, who appeared February 5 at Jer- 
main Hall. ‘The young pianist rendered selections from 
Mendelssohn, Chopin, Schumann, Bach and other noted 
composers. 

eS & 

A meeting of the Amateur Musical Club was held re- 
cently at the home of Mrs. Chas. Pruyn on Elk street. 
The program was arranged by Miss Leonard and Mrs. 
Randolph. The club was assisted by Mile. Nadine Isayeff, 
the Russian soprano. 

= <= 


The February meeting of the Diatonic Club was held 
February 9 at the home of the Misses McElwee on Colum- 
bia street. The meeting was in charge of Miss Mary W. 
Silliman. A paper on “Liszt,’ written and read by the 
Rev. John W. Spensley, was thoroughly enjoyed. Those 
who participated were Mrs. James Hendrie, Mrs. Augusta 
Lewi Ballin, Mrs. J. N. Barrett and the Misses Patton, 
Reed, Lansing, Wadhams, Huested, Cookingham, Mc- 
Elwee, Stillwell, Kniskern and Hamilton. 

The second concert of the season by the Albania Orches- 
tra will take place April 21, at Odd Fellows’ Hall. The 
director, Fred. Dennison, is preparing a special program. 

Ss & 

Mrs. John Roberts, of New York, has been engaged to 
sing at the concert given by the Strong Orchestral So- 
ciety February 27 

@e €& 

Mrs. A. H. Taylor has been appointed organist of Hope 
Baptist Church, and has engaged the following singers for 
the year: Miss O. Krueger, soprano; Miss Blauvelt, con- 
tralto; Mr. Balter, tenor; Mr. Swartout, baritone. 

eS & 


Miss Anna E. Huested, solo contralto of the First Pres- 
byterian Church, will shortly resign her position, and will 
be succeeded by Miss Myra A. Wasserbach. 


= <= 


The first of the series of drawing room musicales which 
has been arranged by Miss E. L. Perry was given Feb- 
ruary 16, and was largely attended. This musicale was a 
decided innovation, and the first of its kind that has been 
introduced to Albanians. Those who contributed to the 
program were Arnold R. Janser, ’cellist; Miss Myra 





at the piano, The second will be a song recital by Al- 
bany’s favorite tenor, Ben Franklin, on March 17, and the 
last a piano recital by Mrs. van Guysling on April 14. 


= €& 


Mrs. Fannie Blocmfield Zeisler, the noted pianist, made 
her first appearance before an Albany audience on Feb 
ruary 17 at the third professional musicale of the season's 
course given under the auspices of the Amateur Musical 
and Diatonic clubs at the Ten Eyck. She was assisted 
by Francis Rogers, baritone. The event was one of the 
most brilliant in the club’s history. 


eS 


Invitations have been issued by Miss Fannie de Villa 
Ball for a piano recital to be given by her pupil, Miss Mary 
Melius, assisted by Mrs. Jean Jewell Barret, contralto, on 
February 21. 

TZ 

The Elite Concert Company, consisting of Miss Hilda 
Swartz, soprano; Miss Mary Weaver, pianist; Fred Com 
stock, baritone; Clarence Phillip, violinist, and Miss Susan 
Heywood, reader, gave a very successful concert recently 
at the Woodside Presbyterian Church, Troy, N. Y. This 
company has been kept very busy all season 

@e € 
The Boston Symphony Orchestra will give a concert at 


Music Hall, Troy, N. Y., March 2 
Wma. Sepewicx Roor 








Etta Edwards. 

NE of the progressive teachers of Boston is Madame 
Edwards, whose musicals and pupils’ recitals have 
always been of interest Madame Ed 
wards has always produced programs of unusual merit, 
with the best of both classical and modern composers 
Recently a musical was given in her studio by one of 
her pupils, Miss Helen Mathews, the program being par- 
ticularly well chosen, each group complete in itself. Miss 
Mathews sang remarkably well, receiving many compli- 
ments for her fine work. The is given as of 
interest to teachers and pupils: 


to music lovers 


prograt. 


Che faro (Orfeo)... Gluck 
Kypris Holmés 
Mon Desir... Nevin 
The Tear... ne : Rubinstein 
Miss Mathews 
Romance Schumann 
Etude Mignonne.. . Schitt 
Grillen Schumann 
Miss Holbrook 
Anita : en Mrs. Beach 
My Star... penene -Mrs. Beach 
In the Springtime... ’ From the Greek of Meleager 
Mirage ° Lehmann 
Miss Mathews 
Ballade . Rheinberyger 
Valse Arabesque sone ; Lack 
Miss Holbrook 
Feldeinsamkeit ..Brahms 
Nur wer die Sehnsucht Kennt Tschaikowsky 
Waldesgesprach Schumann 
Schumann 


Auftrage : 
Miss Mathews 





A Machin Papil. 


HE following, from one of the artist pupils of Miss 
Lillie Machin, is self explanatory: 


To The Musical Courier 


Will you kindly correct the statement by your Cleveland cor 


respondent in regard to my preparing for grand opera with Mr 
Greco. I am and have been a pupil of Miss Lillie Machin, of 
New York. Whatever success I have had is due entirely to her 
teaching and remarkable method 

In justice to Miss Machin, who coached me for the Cleveland 
concert, I hope you will find space for the correction in your. next 


issue, Respectfully, Bernarp Lawpino 
Miss Machin is bringing out some excellent voices, the 


result, as this paper once said, of “the right method rightly 








and other distinguished violinists. Wasserbach, contralto, and Mrs. W. Hunter van Guysling applied.” 
Mme. Moti ' - HASIAM, 
-———__} a la von essen one Professeur de Chant. 
MEZZO SOPRANO. POSE, TECHNIQUE, STYLE, REPERTOIRE, 
OPERA, CONCERT. 


VOCAL RECITALS __._.. ea. 
in English, French, German, italien and Russian. 
For terms and dates address 
ALICE E. JOSEPH, 7a Hanover St., London, W., England. 


THe 
Smith & Nixon 
THE GRAND PIAHO 
1m UPRIGHT CASE. 
Parioe Grand, and i qual im 
fee fepes 
The Smith & Nixon Piane itfg. Co. 


1@12 Bast Pearth Street, 

















AM Te Ne 


OD Direct Communication with European Managers. 
2 rue Maleville (Parc Monceau), PARIS. 


Fletcher Music Method 


EVELYN A. FLETCHER-COPP, 


1225 Madison Avenue, New York. 


ELECTA GIFFORD, 


BSOoOPrRaNO. 


Western Tour January and February. Assisted by 
fir. W. ALLEN SCHOPIELD, Pianist, of Londen, Engiand. 


Tel.: 1655 Madison Square. 














Address 26 W. 27th Street NEW YORK. 





Concert Soprano. 


German Lieder, 
American and English Songs, 
Modern and Old Italian, 
Oratorio and Arias. 
(Engaged for Berlin, Paris and London in 
January, 1903.) 
Representative: WH. MAXWELL, 8 East 16th St., NEW YORK. 


Private Addrees: 2080 Breadway, New York 
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Burra.o, February 20, 1903 
UR present zero weather would do credit to 
the Klondike It is very discouraging to 


managers to have such conditions arise when 


some stronger attraction than usual is oj- 


fered, and has to be paid for, no matter how 
big the Un 


loving committees who have tried 


deficit which they must face. 


o plea the there has been a 
the the- 
their strongest cards— 


Wilson, Mildred Hol- 
singham and many others 


community, 


capacity at the theatres, shrewd 


aving played 


netry, Mrs ( impbell, 


\melia 


Francis 
\nr Russell 
ays assured of paying audiences 


event looked 


Rochester, is u 


Brent, 
the operatic concert, in 
Fritzi Scheff and David 
advanced, and Buffalo 


Mrs 


forward to, and in which Mrs 
tere sted, 1S 


Mme 


have 


ture are 
been 


to 


lhe prices 


speculating as how much srent 


gers are 
n her venture 


_s 


_—— 


i Chou 
of Bethany Presbyterian Church, who will give 
the auditorium the 

February 26. The program 
Adamson, vio- 


There is an organization known here the 


as 
heir annual cone of 
urcl lhursday 
ve furnished by Miss Lena Dreschler 
nd Miss Mabel 


( t's Church, assisted by 


ert in main 


evening, 


Henderson, contralto 
W 


other 


loronto 
Harry Hill, organist 


e 
hurch, of Buffalo, and local artists. 


Ss & 


Mass., is to 
| demonstration of the “Fletcher Mu- 
at the Twentieth 
It intended to 
exercise her three- 


mentally 


Evelyn Fletcher Copp, of Boston, 





ex and kindergarten, 
Thursday 
iow it 1s possible 


and to 


1s 


evening 
to make music 
develop the child physically, 
tically 
J 

Convention Hall 
the Univer- 
and Mandolin Club gave their con- 
and 


. ety in large numbers thronged 


when the members of 


Thursday evening 
Glee 
g program was presented was 


the 


audience: 
ire L 


Henry S. Hendy 


Mandolin Club 





SYMPHONY CONCERTS. 


PHILADELPHIA 


FESTIVALS 


FRITZ SCHEEL, 











University song, Our Alma Mater by the Inland Sea..M. A. Bennet 
Glee Club. 
Organ selections— 
NL NN, wis cctin oth badedibudddsdebbeuecdbipsccosesyocent Wagner 
DOERR s cvcvcrccccvcgcepsevsccessccesete -.+.-E. L, Lemare 
PEE Be cabacs departed edsdcbassammesvesarecsvens Carl Fielman 
Mr. Hendy. 
Quartet, When the Corm Fo Wawltng, no cosccccccccctvctsocetes -—- 
(Arranged by Dudley Buck.) 
Cathedral Quartet. 
(Messrs. Slaght, Hicks, Carey and Goodale.) 
Readings— 
Cine ee TE Ts divicicve di vcusneccyiaes Edmund Vance Cooke 
Re EE SD BR io caterer csacsversevacerieséuses Kiser 
S. B. Botsford. 
Glee, Eva... $0 cwaneecussestieeiaw Wet cor eS 
Glee Club, solo by W. W. Myers 
Bees, FR Pe diddesoussekdissccercseedntaces< ‘ —_ eo 
(Arranged by W. A, Boehm.) 
Mandolin Club. 
Clem, CUS FORD OE iden hdkcc svecnennteabesccsedst ys votions —— 
(Arranged by Van der Stucken.) 
Glee Club solo by W. S. Goodale 
lenor solo, Queen of the Earth... povcce eee - Fred. Hicks 
[he patronesses were Mrs. John J. Albright, Mrs. 
lracy C. Becker, Mrs. Wilson S. Bissell, Mrs. Henry 


Adsit Bull, Mrs, Frederick C. Busch, Mrs. John W. Bush, 


Mrs Charles Cary, Mrs. S. M. Clement, Mrs. Kate E. 
Conover, Mrs. Floyd S. Crego, Mrs. Charles Daniels, 
Mrs. Carleton C. Frederick, Mrs. Charles W. Goodyear, 
Mrs. John R. Gray, Mrs. Walter D. Greene, Mrs. Al- 
fred S. Hall, Mrs. William Hamlin, Mrs. L. C. Hanley, 
Mrs. Alfred G. Hauenstein, Mrs. Edmund Hayes, Mrs. 
G, A. Himmelsbach, Mrs. F. W. Hinkel, Mrs. Frank M. 


Hollister, Mrs. John Miller Horton, Mrs. William Horace 
Hotchkiss, Mrs. Lucien Howe, Mrs. Alvin A. Hubbell, 
Mrs. Arthur W. Hurd, Mrs. Harry B. Huver, Mrs. Allen 
\. Jones, Mrs. Robert Keating, Mrs. Maulsby Kimball, 
Mrs. Erastus C. Knight, Mrs. Loran L. Lewis, Jr., Mrs. 
E. H. Long, Mrs. Matthew D. Mann, Mrs. Herman C. 
Matzinger, Mrs. Edward J. Meyer, Mrs. John C. Mil- 
burn, Mrs. Adelbert Moot, Mrs. Charles J. North, Mrs. 
John Lord O’Brian, Mrs, J. S. Otto, Mrs. John Par- 
menter, Mrs. W. C. Phelps, Mrs. George S. Potter, Mrs. 
J. W. Putnam, Miss Putnam, Miss Kate E. Putnam, Mrs. 
L. Quackenbush, Mrs. W. S. Renner, Mrs. de 
Lancey Rochester, Mrs. George B. Snow, Mrs. Alfred 
Spring, Mrs. Daniel H, Squire, Mrs. Jacob Stern, Mrs. 
Charles S. Stockton, Mrs. George C. Street, Mrs. Chris- 
topher C. Tiedeman, Mrs. E. Corning Townsend, Mrs 
Ernest Wende, Mrs. Grover W. Wende, Mrs. Charles B 
Wheeler, Mrs. Ansley Wilcox, Mrs. Frank Williams, 
Mrs. A. E. Woehnert. 
Special mention is due Miss Agatha Bennett, the com- 


James 


poser of the first glee ever written for the University of 
Buffalo, It is entitled “Our Alma Mater by the Inland 
The words are by Samuel Botsford, of the School 
Miss Bennett is not yet twenty-five years old 


Sea.” 
of Law. 
and is showing considerable promise as a composer, hav- 
ing written and published a communion service, an even- 
ing service, several anthems and a “Kyrie,” which have 
been sung on special occasions. Miss Bennett is the or 
ganist of St, Mark’s Episcopal Church, and an associate 
of the Guild of American Organists. Her father has for 
years been choirmaster of St. Andrew's Episcopal 
Church 
SE <= 

There are quite a number of women composers in Buf 
falo, among whom Miss Mary M. Howard takes high rank. 
She a musical setting to Tennysons exquisite 
week this song 


has given 


poem known as “The Bugle Song.” Last 


was given besides these other selections: “F’uniculi, F’un- 


ORATORIOS. 


CGonductor. OFFICE: 1520 CHESTNUT STREET. 





ws. Hadden -Alexander 


PIANO RECITALS 


Address: Carnegie Hall, New York. 





Che Chautauqua Institution, School of Music, 


CHAUTAUQUA, N. Y. DR. CARL E. DUFF, Head of Department. 
Private Instruction The Norma! Course 

on Tone Production will be of sfecra/ interest 

Artistic Singing. th oy = giving them the 

Lectures on int+rpretation a Se sees Se 


. , . overcome the difficulties 
of different classes of music. which beset the novice. 


Office: 30 East 28d St., New York City. 


and 














iculi,” by Denza; “Juanita” (old air), “The Bumble Bee,” 
by Jessie Gaynor; the solo, “Obstination,” by F. de Fon- 
tenailles, sung by Mrs. Harriet Welch Spire; “Spring 
Song,” by Becker, sung by Miss Nenah Lapey. The -occa- 
sion was an invitation musical under the direction of John 
Lund, of the music department of St. Margaret’s School. 
The Harmonie Quartet furnished the program; the other 
ladies participating were Mrs. Julia Agnes O’Connor and 
Mrs. Robert H. Tuessler. 
eS & 

Emil R. Keuchen’s pupils gave a recital at St. Paul’s 
Church on Thursday evening, February 12, assisted by 
Dr. J. O. Frankenstein, tenor, and Thomas Downs, vio 


linist. The program follows: 
Piano, Sonate, op. 10, No, 1 (first movement)............++ Beethoven 
Miss Olive Breitwieser. 
Violin solo, Adagio from the Ninth Concerto............. De Beriot 
Piano— 
DUSGOIOR, OF. GR TUR. Bess ccecscccéocsccccccecsccocctéusecess Chopin 
Miss Charlotte Pirson. 
BARS ccnsiccsnesatdesiineestues oecreceseccccorcooscosecesce Bach 
Miss Ariadne Lull. 
OE PE SO ck cccobeccccctcccééiccecs Mendelssohn 
Miss O. Breitwieser 


Tenor solo— 


At the Making of the Hay.........cessee- Lehmann 
I ne ak ete a an ae te eee sae nanem omen Lund 
Piano 
Schmetterling Sevvevsaesseeesoveves Merke 
Miss Mathilda Speyser 
SET chausgedinedacwed seers nowee euwecvescecoes Jurgmuller 
Der Lustige Bauer... Schumann 
Tarantelle Heller 


Miss Irma Mueller 


Violin solo, Sonate ; ‘ ‘ ‘ Kreutzer 
liano, Sonate in F (for two pianos) . a Mozart-Grieg 
Miss ©. Breitwieser 
E. R. Keuchen, second piano 
Piano, Murmuring Zephyrs ‘ Jensen- Nie r 
Miss C. Pirson 
Tenor solo, Bid Me Live 4 Rogers 
Piano, Wedding March (tw: anos, eight hands) Mendelssohn 
Misses Clara Speyser, O, Breitwieser, ( Pirson and | R 
Keuchen 
SJ eS 


The near approach of the Lenten season causes a deluge 
of musical and social events; 
for the same date. 
of prayer are anxiously trying to cancel social debts before 
Ash Wednesday. Others either 
health are hastening to New Orleans, Florida, California 


unfortunately many arranged 
People who observe the solemn season 
or 


seeking diversion 


or the West Indies to escape the rigors of a Buffalo 
March, when the only garden attraction we possess is 
snowballs gently fanned by Lake Erie zephyrs. 

On Saturday last at Aeolian Hall Tracy Balcom pre 
sented the following program: 
Meistersinger Vorspiel Wagner 

Aeolian Pipe Orgar 
Vreludio, op, 47, in G minor Moszkowsk 
Spanish Dance, op. 21, No. 3, in F sharp minor Moszk k 
lhree Dances from Merrie England . Gert 
lig, minuet, hornpipe 
Pianola 
I gue, Pagliac« Le 
Arthur King Barnes 
(Accompanied by Pianola 
Rallade, op. 23, in G minor Choy 
Impromptu, op. 29 eccccecccsces Chopir 
Waltz, Man Lebt Nur Einmal : Ta 
Pianola 
These informal recitals familiarize one with the best 


composers. Much interest is felt in young Arthur Barnes 


(a brother of Clara Barnes Holmes, the well known con 





ANTONIA 


AWYER, 


Contralto. 








Gee. 
+ +04 
ee 


1690 Broadway, 
NEW YORK. 
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FANNIE BLOOMFIELD ZEISLER 


Applications for Terms and Dates should be sent to 


DUNSTAN COLLINS, 55 Auditorium Building, CHICAGO. 














and for an encore responded with Hawley’s song, “ Mollie’s 
Mr. Barnes has just accepted a position as one 
of the quartet of Westminster Church. His fine training 
is due to his admirable teacher, Mrs. Frances Helen Hum 
phrey, formerly asociated with Victor Capoul, when he 


Eye a* 


taught vocal music in New York. 

There is ample evidence in Mrs. Humphrey’s cozy studio 
at the Buckingham of an artistic atmosphere, everything 
proving that in beauty lies harmony. Besides gems of art 
and bric-a-brac acquired in Europe, the autographed photo- 
walls are tokens of her friendship 


with famous musicians, among whom are the de Reszkés, 


graphs adorning her 


Calvé, Plangon, Melba, Mantelli, Scotti, Pandoilfini and 
uany others, Victor Capoul occupying the post of honor. 
His endorsement of Mrs. Humphrey’s capabilities as a 
teacher of the voice and Italian and French diction is 


strong; however, her magnetic personality is 
winning hosts of friends, and her many pupils think she 
o equal in voice production, the greatest of all arts. 
Wagner says truly, “The human voice is really the founda 


VIRGINIA KEENE 


very own 


la n 


1] 
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‘* Lohengrin ’’ in Concert Form. 


W \GNER’S “Lohengrin” was sung in concert form 
by the Arion Club, of Providence, R. L, re 
ntly, and musicians and music lovers of that enlight 
ned city were greatly delighted with the performance 
lt w probably the first time that the opera was given 
n th orm, Credit for the suecess of the experiment 
lue to Jules Jordan, the able director of the club. All 
the Providence papers published extended reviews, all 


hem highly complimentary to Dr. Jordan, whose zeal 
generally recognized. 


The concert was given at Infantry Hall, and spacious 


ind musicianship are 
s that auditorium, the seating capacity proved inade- 


to the demands. The manager said that 500 more 


‘uate 
its could easily have been sold Providence is to be 
gratulated upon its awakened musical activity 
lhe soloists for the concert included Mrs. Marie Kun- 
Zimmerman, Mrs. Isabelle Bouton, Ellison van Hoose, 
Stephen Townsend, Frederic I. Martin and Robert Pol- 
There was a big orchestra and A. H. Ryder was at 
the organ, and all under the leadership of Dr. Jordan 


Madame Devine’s Pupils. 
rTA PATTERSON, of Key West, Fla., a 
pupil of Mme. Doria Devine, sang with much suc- 
it a concert given in Hancock Hall, Brooklyn, last 


Iss |] 


M 


ont The New York Sunday Democrat referred as 
\\ to Miss Patterson 
\ pleasing event was the début of Miss Etta Patter 


| 
ung Southern singer, who has just completed 
She has a remarkably sweet voice, 


er musical tudies 


irefully trained, and she won the favor of her audience 


such an extent that a triple encore was necessary to 
illay their enthusiasm.” 
Miss Patterson's numbers were “Daisies” and “You 


und I,” by Liza Lehmann 
Another pupil of Madame Devine, Miss Minne Minck, 
made her début recently at the Saengerbund con- 


é sang at a concert February 10, given in Arion Hall, 
B klyn, by St. Paul’s German Lutheran Church, 
Brooklyn. The young singer greatly distinguished her- 
elf, and after a group of songs sang as an encore 


THE MUSICAL COURIER. 








CURIOUS example of the difficulties of giv 
ing opera in the vernacular was lately seen 


at Vienna. The opera was “Don Giovanni, 





the libretto of which was written by Da 
Ponte, and in accordance with the fashion 
of Mozart’s time was in Italian. When the 
fashion of using the vernacular came in several transla- 
tions of the Italian text were made in various cities in 
Germany for the local troupes of singers. In the late 
Vienna performance Ottavio (Herr Schrédter) sang the 


Kalbeck translation; Leporello (Mantler) used the 


Frankfort version, while the role of the wicked hero was 
rendered by Demuth in the Hamburg text, In the dia 
ogue the result was ludicrous r as each translator had 


taken liberties with the original text to t the 


} 


su 


company 


for whom he made his translation, the answers and ques 


tions were very bad misfits. All this took place in a 
series of “model” performances of Mozart’s works under 
the direction of Gustav Mahler, at the Court Opera 
House, Vienna The execution of the vocal part by the 
singers was equally bad 
eS €& 
In the Paris Conservatoire a cla the chromatic 
harp has been formed 
a € 
At Leipsic the Klinger monument of Beethoven has been 


on exhibition since January 25 in the city museum 


eS €e 

The English Moody-Manners Company produced at 
Budapest Wagner's [ristan und Isolde” and Lohen 
grin” in the English language 

ae & 

The new opera, “Michel Angelo and Rolla,” by Buon 
giorno, had its first performance at Cassel The work is 
rich in melody and characterization The composer wa 
called out repeatedly 


Conrad Ansorge has had immense success in 
tour through Germany. In his first Berlin concert, Fe 
ruary 13, he was announced to perform a new re mn ¢ 
Bach’s Prelude and Fugue in C major 

fe € 

fhe celebrated Wagnerian singer Therese Malten will 
not renew her engagement at the Royal Opera, of Dres 
den, but as an honorary member of the establishment will 


appear once every year in her brilliant roles 





Lilli Lehmann began her “Gast” engagement at tl 
City Theatre, of Leipsic, before a house nearly bought 
of th . f “Fidelio.” d } a 
out, with a performance of idelio,” and made a great 








impression. She will close her eng it “Fe 
by appearing as Isolde 
he report that the Italian tenor Grani would make a 


tour with a company tl 


rough Germany, for 


the pury 


ot giving the Nibelungenlied” in Italian, is d 
by some German papers, that characterized it as an ob 
ectless and senseless undertaking. At Trieste an It 
ompany has been singing “Die Meistersinger” in G 
man, or perhaps, as Il Trovatore suggests, it was sung 
{talia V German company 
se €& 

Plans are being made at Vienna f anew Pp 
h l t be or i nalier s e than the 4 
Opera ind e p I I ire t& e ‘ VU 
Jar iry 10a ety A T I I \ g { 
an decide r f ‘ Ww \ 
I g col d c i \ expre ed at 
neglect of the y ( t Ope Mozart 
wa y given w I e w a€¢ I y « . oO 

t v 
a €& 

\ e of Handel's “J S 

gy > \ 8) eld ( \ r r “ r% 
Chrysande < ut 1 I Ww , s I y pe 

mec i S educe o the ti ! rd \ 
concer He ett s i c & l n 
with rgan und =ce “ 

l \ epre ed by V r 

part was played ( Profe 
nd the gan by Herr Hempel 


The People’s Symphony Concert. 











HE spacious auditorium in Cooper Union 
T small to hold all who wished to hear the third <« 
ert in the series of popular concer at p price rl 
concert took place last Tuesday night Every s n t 

| was taken, and several 1 W £ 
enough to stand during the entire performance The pro 
gram included Humperdinck’s Ove to “H el und 
Gretel,” Beethoven’s “Past ” Ss [ y, S Sa¢ 
Symphonic Poem, “Phaeton,” an a gement f 
ra of Schubert’s “Marche M It Is |] g 
from Mendelssohn's “Elijah,” and two Welsh song A 
accompaniment for harp, and David Man { 1 W 
helmj’s arrangement for solo vy e “G Frid 
Charn fron Parsifa 

rhe large audience enjoyed keenly progra nd 
lis nat n S$ af | \ ] bring w 
tl each I € isses g and ar x 
educational value. It is a g c give c c 
tertainme nder ( 


Lionel Gittleson's Return. 


IONEL GITTLESON, the 
in Germany for everal 
Joachim and Witek, returne¢ 


level ped considerably 

ed a solid and 1 y sty 
\ Gittle n will rd ir pi 
long 
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Boston, February 21, 1903. 


mmi1SS MABEL MONAGHAN, pupil of H. 
Carleton Slack, who is on a concert tour 
through the South, is receiving some very 
flattering notices from the newspapers of 
that section. 

Up to January 4 she had sung in thirty- 
eight concerts in Virginia, Tennessee, North and South 
Carolina, Georgia, Florida and Alabama. Her tour was 
to have terminated the middle of this month, but so sat- 
isfactory. has her work proved that she has been engaged 
for six weeks more, and the trip extended that length of 
time. 

Among the complimeniary notices that have been print- 





ed are the following: 

Miss Monaghan has a wonderfully clear soprano voice, 
and reaches the higher notes with the greatest ease.—At- 
lanta (Ga.) Journal. 

Che favorite of the evening was Miss Monaghan, who 
has a wonderiully sweet and poweriul voice, captivating 
every one with every note.—Miami (Fla.) Metropolis. 

Miss Monaghan’s sweet voice will long echo and re- 
echo in our memories. Her ‘Last Rose of Summer” (by 
request) being wonderfully remindful of Madame Albani 
in her prime.—Kissimmee Valley (Fla.) Gazette. 

We are inclined to think that the very best feature oi 
the entertainment was Miss Monaghan’s singing. She 
has a high and clear soprano, which shows the effect of 
good training. While it was as clear as the note of a 
bird, it was not without the sympathetic element so nec- 
essary, If any one thing could be denominated the hit of 
the evening it was her “Chanson Provengale,” which was 
a beautiful thing, well sung. It called forth an encore, to 
which she responded with “Bonnie Sweet Bessie, the Maid 
That sweet and pathetic old song again en- 
Lake Worth News, Palm Beach, 


4 Dundee.” 
tranced her audience 
Fla 
as & 
Carl Stasny was the pianist at the concert by the Hoff- 
mann Quartet at Steinert Hall Tuesday. 


Louis C. Elson, of the Advertiser, says: “The ‘Dumka’ 
frio, op. 90 (for violin, ’cello and piano), Dvorak, was 
the glory of this excellent concert. Mr. Stasny played 
vith a poetic conception of the nobility of the work. It 
was one of the most interesting performances of Dvorak 


hat we have had in Boston since the first performance of 
the American music (symphony and two pieces of cham- 
her music).” The Journal says: ‘“Mr. Stasny’s work was 
ean cut and convincing; his tone and phrasing were 


ten beautiful.” The artists were recalled and recalled 
er this number 
J 
Mrs. Minna G. del Castillo, of the faculty of the Faelten 
Pianoforte School, assisted by William Howard, violinist, 
nd | Carl I ‘aelten, gave a recital in Huntington Chambers 





Hall, Wednesday evening, before a large audience. A 
program was presented, consisting of three works ot 
good, artistic value, as follows: Miniatures (five pieces), 
G major, op. 28, Moszkowski; Sonata for piano and vio- 
lin, A major, op. 12, No. 2, Beethoven; Second Concerto, 
G minor, op. 22, Saint-Saéns. Mrs, Castillo showed not 
only very superior ability in execution but her whole 
performance was typical of that musical proficiency which 
is so characteristic of the work at Mr. Faelten’s school. 
Mr. Howard's and Mr. Faelten’s playing was heartily ap- 
preciated. 
J & 


During the past week the Orpheus Club, of Springfield, 
the Schubert Club, of Holyoke, and the Northampton 
Vocal Club, united, making a chorus of 153 male voices, 
and gave concerts in each place—February 4 in Holyoke; 
5 in Northampton; 6, Springfield. John J. Bishop con- 
ducted at Holyoke and Springfield, and Ralph L. Bald- 
win in Northampton. The choral program was the same in 
the three places, but the orchestra was larger in Northamp- 
ton by six pieces, and Frederic Martin was soloist 

There were crowded houses in the three places. It was 
the largest and most important musical affair ever at- 
tempted in male chorus singing in that part of the State. 
The Springfield Republican had the following to say: 

“Of special interest was Ralph L. Baldwin’s setting of 
Kipling’s ‘Hymn Before Action,’ a very striking and im 
pressive work, in which the composer has not only shown 
a thorough technical mastery of his material, but has suc- 
ceeded admirably in grasping and interpreting the spirit 
of the poet’s lines, which are peculiarly adapted for mu- 
sical treatment because of the fine contrast between the 
grim and sombre opening, the tender middle part and the 
inspiring close. Mr. Baldwin has not only brought out 
the dominant note of each stanza, but has secured a fine 
artistic unity in development of his material. The work 
is extremely effective both for the voices and instruments, 
but like the chorus from ‘Tannhauser’ really calls for a 
larger body of players for its proper rendering.” 


At Grace Church, Keene, N. H., a concert was given by 
the choir, assisted by leading local talent, and Everett E. 
Truette, concert organist, of Boston. The solos and con- 
certed parts for this concert were sung by Mrs. Etta F. 
Kirk-Tyler, soprano; Mrs. Lillian A. Wilkins, soprano; 
Mrs. Alice M. Colman, contralto; the Haydn Quartet, 
Herbert E, Wilkins, tenor; Leroy Burdette, tenor; Royal 
V. Bryant, baritone; Ralph E. Libby, bass, and Lewis J. 
Carpenter, tenor. Mrs. L. G. Beliveau was at the piano. 
A. W. Keene, conductor. 

es <= 


C. C. Harvey & Co. announce an Angelus piano recital 
on Monday evening, February 23, in Chickering Hall. The 
soloists will be Miss Anna Miller Wood and Ralph 
Smalley. 


The following pupils of the Faelten Pianoforte School 
gave a recita] in Faelten Hall Wednesday evening before a 
large audience: Margot Cushing, Ebba Kjellstrom, Bessie 
Dunton, Madeleine Keilty, Gladys Adella Copeland, Elizabeth 
C. James, Dorothy Caverly and Doris Caverly. The play- 
ing was exceptionally fine even for this exceptional school, 
and was another illustration of the keen perception and 
untiring efforts of the director, Carl Faelten, and his able 
associates. 
et ee 

Miss Lucie A. Tucker anounces a recital in Chickering 
Hall, Friday evening, March 13. Miss Laura Hawkins 
will be the pianist. 
eS & 


On Monday and Thursday, March g and 12, at 4 o'clock 
in the afternoon in Steinert Hall, Miss Fannie Edgar 
Thomas will lecture upon “The Study of the French Lan- 
guage by Americans,” explaining why it is that people 
who ‘study French do not learn it. 


=e = 


The program at the piano and violin recital in Chicker 
ing Hall, Tremont street, Tuesday evening, by Ross Wells 
and Linwood D. Scriven, consisted of sonatas by Bee- 
thoven and Rubinstein for piano and violin, and a group 
of solo pieces for each instrument. 


ee <= 


Heinrich Schuecker has been unusually busy this sea 
‘son, having appeared as soloist at many concerts. Among 
some of his recent engagements have been Lewiston, 
Me., with the Musical Club; Fall River, Mass., at Acad- 
emy of Music; Belmont, Mass.; Bangor, Me., with Men- 
delssohn Club; Dorchester, Mass., Choral Society, and 
at Miss Griffiths’ musicale at the ‘‘Flanders,” Philadelphia, 
Pa. Mr. Schuecker will play Widor’s “Choral and Varia- 
tions” for harp and orchestra at the next symphony con- 
cert. 

eS & 


Hans Schneider lectured before the Fletcher Music As- 
sociation in Gilbert Hall, Tremont Temple, Tuesday, Feb- 
ruary 17, in the evening, and was booked for the Brock- 
ton Woman’s Club, with “Tschaikowsky,” the same 
morning, but got only as far as Mansfield on account of 
the blizzard. His lecture was on the relation of muscular 
action to piano technic. As the snowstorm prevented a 
large attendance the committee engaged Mr. Schneider to 
repeat the lecture in two weeks. 

February 24 he gave a recital, with two of his young 
pupils, at Faelten Hall. 

eS & 


The Opera School of the New England Conservatory 
of Music will give its second public performance at the 
Boston Theatre, Tuesday, March 3, 2 p. m., Oreste Bim- 
boni, conductor. There will be a chorus of sixty and 
orchestra of forty-five, augmented by symphony players. 
The proceeds will be devoted to the opera scholarship 
fund. 

= <= 


Mrs. Beach is to give a piano recital in Steinert Hail, 
Wednesday afternoon, March 18. 


ese = 


Mme. Antoinette Szumowska will re-enter the concert 
field after a long absence, on Thursday afternoon, March 
5. when she is to give a piano recital in Steinert Hall 


eS & 


Mr. Fox’s chamber concert has finally been fixed for 
Tuesday evening, March 10, to take place in Steinert Hall. 
The Hoffmann String Quartet will assist. The chief 
enumbers on the program will be a Sonata, by Richard 
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Strauss, for piano and violoncello, and an Arensky Quin- 
tet. 
ese & 

Arthur Hochman, the young Russian-American pianist, 
who appeared for the first time in this city last Tuesday 
evening, will give a second recital on Saturday afternoon, 
March 14, in Steinert Hall 


fe 


Gregory Hast will give a song recital in Steinert Hall 
on Tuesday afternoon, March 10 


Se & 


The Handel and Haydn Society announces an extra 
concert outside of the reguiar season in aid of the 
‘Building Fund,” which will be given in Symphony Hail 
Sunday evening, March 8. The prograim will consist of 
two works, Gounod’s “Gallia” and Rossini’s “Stabat 
Mater.” The society will have the assistance of Mme. 
Kathrin Hilke, soprano; Madame Schumann-Heink, alto; 
Thomas Salignac, tenor, and Marcel Journet, bass. Ma- 
dame Schumann-Heink will sing an aria by Mozart; M 
Marcel will sing the “Laborer’s Song,” from “The 
Seasons,” by Haydn, and M. Salignac will also contribute 
a solo. 

Ss & 

Mrs, Jessie Downer-Eaton, Louis Eaton and Arthur 
Hadley, assisted by Mrs. Alice Bates-Rice, Miss Mary 
Ogilvie and Clarence B. Shirley, will give concerts in 
Huntington Chambers Hall, March 5, March 12 and 
March 19. Trios by Spohr, Schumann, Mendelssohn 
Brosart, Tschaikowsky and Chevillard (new). 


eS & 


The concert for the benefit of the scholarship fund oj 
the Thursday Morning Musical Club will take place 
lhursday afternoon, March 5, in Chickering Hall, Hun- 
tingion avenue. 


eS <= 


Miss Emma Rossignol and Jeannette Durno will give a 
recital at Steinert Hall on the evening of March 2 


eS <= 


On Friday evening, at Symphony Hall, Signor Rotoli’s 
own Festival Mass, a work heard here about three years 
ago in Tremont Temple, was given. The soloists were 
Mrs..Grace Williams, soprano; Miss Pauline Woltmann, 
alto; C. B, Shirley, tenor, and T. E. Clifford, baritone 
W. J. Kugler was at the organ and Signor Rotoli was 
himself the conductor. 


S- = 


The Orpheus Society will celebrate its fiftieth anniver- 
sary by a concert March 9g. There will be singing by the 
club chorus of seventy-five voices, and orchestral music 
will be furnished by twenty-three members of the Boston 
Symphony Orchestra. 

eS <= 
Birdsall Strong announces an informal vocal 
recital by her pupils, to take place at her studio in the 
Hotel Westminster next Monday. 


Mme 


Beatrice Fine Engaged. 


HE charming California soprano, Beatrice Fine, was 
soloist at the Halevy Society concert February 15, 
singing on the afternoon of the same day at a large mu- 
sicale at the Ruland house on Fifth avenue. On the 19th 
she sang at Delmonico’s, before the Federation of Women’s 
Clubs’ annual breakfast, and on the 20th in “Stabat Mater” 
in Brooklyn. Mrs. Fine’s thoroughness of preparation, her 
artistic conscientiousness, her working out of all detail, not 
to mention the perfectly true and supple lyric soprano 
voice and admirable appearance—all these factors unite to 
make this artist most satisfactory; an engagement invaria 
bly leads to a re-engagement. 








MUSIC IN CANADA. 


TORONTO, FEBRUARY 21, 1903. 
WDYTHE HILL, made a 


début at the Normal School, Toronto, on the 


soprano, successful 


evening of February 7. She was assisted by 
Paul Hahn, ’cellist; Frank Blackford, violinist; 
H. P Blight and Miss 


Hahn, accompanists 
eS & 


yn the Women’s Musical Club, of Toronto, has 


slackey, reader; Mrs 





This seas 
given many well arranged musicales, and a reception in 
honor of Mrs. Sanford Evans, formerly of this city, and 


now of Winnipeg 


i! 
i! 


Massey Hall, a 
Among names which appear on 
the program are W. Francis Firth, Teresa 
Ruthven Macdonald, Heinrich Klingenfeld, Arthur 
Blight, Owen Smily, Frank Welsman, Alfred D. Stur- 
College of Mu 


Tonight, at benefit concert will be 
given for Harry Risch. 


Flanagan, 


rock, Margherite Gunn and the Toronto 
sic and University musical clubs 


es & 
In Massey Music Hall, on February 23, a program will 


be presented by the Toronto Orchestra, assisted by Eileen 
Millett Dr. F. H, Torrington 


Se = 


soprano is the conductor 


lhe musical department of today’s Mail and Empire 
mtains a letter from “Justice,” who says, 


“It is high time that the Government of this country 


in part: 


enacted some law or laws controlling the practice of the 
musical profession; in defense of the public on the on 
hand and of the teachers on the other. 

“In medicine, the ministry and law the public are pro- 
tected against quackery, but in the musical profession it is 
not so. 


Any persons, even if they know not the rudi- 


ments themselves, may pose as teachers; and as the pub- 
lic, as a rule, are easily misled in such matters, much dam- 
age is done and money wasted. In no other profession 
or business is there so much fraud practiced or money 


obtained by false pretenses as in musi 


“This does not pertain to cities as much as to the 
smaller towns and villages. All honor to the conserva- 
tories and colleges. These, with some exceptions, do 


much to overcome the evil; but everybody who wishes 
to study music cannot go to these institutions, Further- 
more, there are many first class teachers outside of them 
All cannot teach in them; and it is in defense of these 
good ones outside, and for the safety of the public, that 
this letter is written. 

“In any of the small towns, one, or sometimes two, 
good teachers could make a respectable living, if it were 
not for the present laxity of the law. As it is there is not 
a decent living for anyone. It is a crying shame that 
those who have spent time, money, thought and care 
upon the study should have to be fettered and crowded 
by the unworthy and incompetent, which are ‘as the sand 
on the seashore for multitude.’ 

“Many ‘pianists’ are daily filling the air with sounds 
that are heartrending, under the pretense that they can 
play. A goodly number of these later on pose as teach- 
ers, ‘Shades of Mozart’! what hypocritical deception. 

“But still the law allows it, and until our legislators 
come to the rescue and control the practice of the pro- 
fession, as they do in the other professions, the matter is 
simply going from bad to worse.” 


e= <= 


At the Toronto Conservatory of Music an artistic pro 
gram was presented last evening by pupils of the Misses 
Gordon, Perry, McMurtry, Hayes and Hallworth; Messrs 
Hardy, Klingenfeld, Tripp, McNally, Harrison and Vogt. 





W. O. Forsyth’s most prominent pupil this season is 
Abbie May Helmer, who has given a comprehensive pub 
lic recital and played at a musicale given in her honor by 
Mrs. Z. A. Lash. 

=e «& 


A musical festival, arranged by C. A. E. Har: 


Ottawa, will be held in Toronto on April 16, 17 and 18 
Sir Alexander Campbell 1 

Madame Blauvelt is announced as one of the soloists 
There will be a “Mackenzie Night” and a “Nationa 


Mackenzie will con 


Night.” These events will be of a brilliant and patr 
nature 
f € 
Under the auspices of the Round Table Club, Greta 
Masson, soprano, and Agnes Knox Black, reader, gave an 
g 
idmirable recital in the Conservatory of Music Hall on 
the evening of February 2. Both artists are from Bost 
eS & 

The Ontario Ladies’ College. Whitby, held it annua 
conversazione on the evening of February 13 Nearly 
1,000 people attended the interesting event, at which DL 
und Mrs. J. J. Hare presided 

Ihe Toronto Mendelssohn Choir, skillfully conducted 
by A. S. Vogt, presented exceptionally fine programs 

I I 





and 12 
George Hamlin came from Chicago to take part, and his 
f finished style proved 
mention. The Pittsburg 

The Mendelssohn Choir, under Mr. Vogt’s baton, whi 


be inspired, is exert ng a noble 


Massey Hall on the evenings of February 11 


beautiful tenor voice and worthy 


Orchestra assisted 





I special 


nfluence on be 
M. H 


seems 


half of music in Canada 


Mr. Bromberg’s Song Recital, 


EBRUARY 1:2 Edward Br mberg gave a song recita 














at the famous Pomfret (Conn.) School, and scored a 
real artistic success He was very fortunate in having 
the assistance at the piano of such a musician as Elliott 
Schenck, director of music at the school. There was sucl 

rect understanding and syn e progran 
between henck and Bromberg ( ln 
be other than successful. After e applause 
did not stop until he returned e songs 
then the students of the scho i Bron 
berg the deafening college yel The head of the school 
und Mr. Schenck expressed their desire of having Mr 
Bromberg soon again 

Here is the program, consisting of popular songs and 
arias: 
Honor and Arms Hande 
Rose Marie M« y 
Good-by Tost 
All Through the Night Old W melody 
©, Happy Day Gétze 
Cuban Love Song Wellings 
Monotone Cornelius 


Bedouin Love Song Pinsu 


rhy Dear Eyes sartlett 


The Two Grenadiers Schumann 
War Song Cavalli 
Papageno aria, from Magic Flute Mozart 
Aria, The Evening Star Wagner 
I Turn My Eyes, O I e,t ee (MS I t Schenck 
Over the Sea to Skye I t Schenck 


Manuscript Society’s Reception. 

I y+ fourth in the series of the afternoon receptions 

by the Manuscript be given today 
(Wednesday) in the parlors at Carnegie Hall. A number 
f prominent artists will be heard, among them being 
Edmund Varnier, violin soloist to the King of Sweden 
Mrs. Theodore Sutro, chairman of the reception com 
Gustav L 
Sealy, Mrs 


Society will 


mittee, will be assisted in receiving by Mrs 
Becker, Mrs. S. N. Penfield, Mrs. Frank L 
Henry G, Hanchett and others. 
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By Greorce CHUMLEIGH. 
VIENNA, JANUARY, 1903. 
HEODOR LESCHETIZKY lives some little 
distance out of the town in a pretty suburb of 
Vienna, known as the “Cottage Viertel,” but 
why so named it is somewhat difficult to deter- 
mine, as there is not a single house in it which 





n England would be called a “cottage. 


e quarter simply consists of three or four roads of 


tached villas, built in different styles, some of them 
rmingly picturesque. Each villa is occupied by two 
or three—sometimes even by four—different families; and 

house has what is proudly termed a “garden,” con- 
i picce of ground barely large enough for the 
Idren of the house to dig in! But the pride the owners 
take in these so called “gardens” often renders them veri- 
of brightly colored patchwork! The roads 





ible li 
n th er are planted with elm trees, which, in sum- 
mer, form a luxuriant and lovely avenue. It is, in fact, 
ne f the pretties ind most picturesque suburbs I know. 
The pr wr’s villa is plainly recognizable from the others 
being the only one built with a peculiar, square shaped 
wel 
He who goes to Vienna intending to study under 
Leschetizky finds that the first difficulty lies in obtaining 
dmittance at all into the circle of students that crowd 
| him, for this is by no means an easy matter. Many 
1 light hearted candidate arrives from some distant land 


nder the impression that he has only to knock at the door 
» be received with open arms \ brilliantly painted 


it zed hot ishe . ey eee 
iture of realized hopes and wishes is constantly rising 


p before the imagination, and at the very first opportunity 


s music and an undaunted 


eager student, armed with h 
ermination, directs his steps toward the pretty villa, con- 
ently expecting immediate admission! It is a somewhat 
de awakening for him to be told that the maestro re 
es to see him, and he leaves with damped ardor and 


inctly altered views. 


It often happens that the student’s visits are repeated 


eral times with the same result, until to him, like to the 


mportunate widow in the parable, for very peace’s sake a 
hearing granted 
rhe delighted but now somewhat nervous candidate is 


cordingly ushered into the music room to await the final 
From the adjoining apartment, which is divided 
m the music room by folding doors, comes the sound 
a querulous, irritable voice, which by no means tends 
alm the nerves of the poor expectant victim. After 
few moments the door is thrown open, and the pro- 


w hurries into the room, grumbling and scolding. He 


i small; somewhat squarely built man, with a nervous, 
xcitable manner, and a wild look in his eyes. From a 
g intellect 


through which he has the habit of impatiently passing 


ual forehead is brushed back his snow white 


his delicate white hand. At one glance he seems to have 
ithomed the character, capability and intellectual capacity 
visitor. Fixing his eyes on him, the very first ques 

he often asks in a sharp irritable voice is: ‘What do 


or, ‘What have you come for?” which takes 


1 want 
back considerably. Without any further preliminary 
he then motions him toward the piano, bidding 
egin at onee During the performance he paces 





slowly up and down the room with hands folded behind 
him, and head slightly bent forward—now and then paus- 
ing behind the performer to note the position of the hands, 
or to make some cutting remark. 

Unless one shows most pronounced talent it is an im- 
possibility to be accepted by him at all, and even after ac- 
ceptance it is but very seldom that the learner receives 
lessons from Leschetizky himself. He is nearly always 
sent to one or other of his old lady pupils to prepare for 
the maestro. At the time I was studying, there were but 
four of these ‘“Vorbereiterinnen,” as they are called, each 
as well known and qualified as the other. 

A time, tedious and somewhat trying both for pupil and 
teacher, now begins. The idea that one is merely going to 
be pushed still further forward along the musical path one 
has already been traveling is a great mistake. This old 
path has to be wholly and entirely forsaken; every piece 
of music, however carefully it may have been learnt, now 
has to be unlearnt, laid aside, forgotten, and for weeks 
never looked at. The candidate, despite his reluctance, has 
to commence from the very beginning like a little child, 
and for some long time has to content himself with finger 
exercises and scales, to allow his hands and fingers to be 
pulled, stretched and twisted in a manner seeming quite 
ridiculous, at which he is apt to laugh at first and treat as 
all unnecessary trouble and torment. But it is only those 
who have, with real earnestness and untiring patience, 
passed through this time of “trouble and torment” that 
know the true value of it all, and what it means to those 
who would acquire this world renowned method. Of 
course there can be no fixed rule given as to how long 
it takes one to learn the method. That depends entirely 
upon the talent and natural capacity of the student. But 
however long it takes, when once it is mastered all the 
trouble and hard work it has cost are more than repaid. 
The fingers that before were not always so flexible or 
manageable as could be desired gain a marvelous supple 
ness and strength that almost astonish the possessor him 
self. They have learnt a peculiar cunning that enables 
them to press into the keys with a power that brings out 
a sound, vibrating and strong—a sound that no other touch 
can possibly produce without that worst of all accompani 
ments—a thump. But even when this practical part of the 
method is mastered, it is, after all, only half the battle won 

Leschetizky is by no means contented with simply me 
chanical work. He will have no “machines,” and attaches, 
if possible, even greater value to the intellectual portion of 
his method. He is forever impressing upon his pupils to 
“work less, but study more. To practice with their brains 
as much as their fingers.” He is no advocate of a slave 
driving method that demands eight or nine hours’ labor; 
indeed, he condemns such action, and maintains that four 
hours a day are sufficient for anyone to practice, provided 
these four hours’ work be conscientiously and inteilectually 
done. 

Ihe one aim of each student is to succeed in obtaining 
irequent lessons from ihe professor himself, and as he re 
fuses all but the most talented, the less gifted ones con 
sider themselves lucky if they get one lesson a month 
from him. That these lessons are always a pleasure is some 
what doubtful, for the temper (or to put it more mildly 
we will say nerves) of the great master is none of the 
steadiest. If he happens to be in a good humor just 
then, the lesson may go on swimmingly till some unlucky 
stroke on the part of the pupil disturbs the whole serenity 
of the situation. Then, if he be one of those who have 


neither the tact nor the strength of nerve to restore the 
lost equilibrity—woe betide him. I have known the irasci 
ble teacher to push the offender off the music stool and 
thunder out the most cutting and scornful remarks. With 
furiously heated countenance, eyes that seem to glare and 
almost start forward, he speaks as if unable to find any 
word bad enough to express his contempt. In a violent 
passion the enraged professor orders the unlucky pupil out 
of the house “to go and break stones,” or “to go home 
and learn to cook and wash.” Silence in a pupil is most 
abhorrent to the professor, irritating him to a high degree 
Once a fellow pupil of mine, after her lesson, told me that 
he had been woefully hard to please that day, unceasingly 
muttering and grumbling, making angry gestures as lhe 
impatiently strode to and fro. “I listened,” continued the 
relater, in a most reproachful tone, “with all respect trying 


hard to follow out his directions 


But all was in vain; hi 
annoyance only increased, till in a sudden outburst of long 
pent up anger, he cried: “I'll have my parrot in to teach 
you to speak 
delicate compliment paid him by the maestro. The young 


Another unlucky pupil had a still mor 


man had been, as he, poor wight, flattered himself, playing 
remarkably well, when, the performance ended, the profes 
sor, addressing his dog that chanced to be in the room, ex 


claimed: “You never heard such infernal playing, did you 


On the other hand, if the student happen to be one ot 
the favored few to whom the professor is specially partial 

or should he he lucky enough to succeed in keeping 
him in a good humor—no one could be more pleasant o1 
charming. For his pupils, one of the events of the season 
perhaps the event the most looked forward to during the 
whole winter, is the fortnightly class, which every pupi 
and aspiring candidate is perfectly free to attend. On ac 


count of the protessor’s age and somewhat uncertain 


now take place regularly, and 


the notice of each one is spread either by the protess 


health, these classes do m 


himself, or by his “Vorbereiterinnen.” The classes usu 
lly commence between 5 and 6 o'clock in the evening 
and at ur before that time the pretty Karl Ludwig 
Strasse is made unusually lively by the passing of varying 
knots of pedestrians, all bent in the same direction It 
iuses no excitement or curiosity to the inhabitants of 


that neighborhoc d; they are quite used to the sight, a1 


as each new group appears, they smilingly explain it all 
as “Leschetizky pupils!” Should one happer to arrive 

the villa among the first, there is ample time to lool 
around and note all the peculiarities of the house. O 
entering one is shown into a room om the left, where one 
may lay aside hat and mantle. The waiting room is small 
and full of photographs of famous musicians, musical in 
struments, bocks and o!d curiosities. One is left entirely 
to oneself, with perfect freedom to wander about the 
rooms at pleasure, until the appearance of the professor 
announces the commencement of the class. The musi 
room is a long, low apartment, at one end of which stand 
two grand pianos side by side, that on the right hand being 
the professor's, and that on the left the students A few 
inches below the ceiling, and running the entire lengtl 
of the room, is a shelf with busts of musicians among sma 
green plats: at the opposite end of the room to that at 
which the pianos stand is a mass of tall ferns and bright 
flowers artistically arranged. On the day of the class 
chairs and benches are placed round the room; and 


thre protesser chooses only the very best to play, the 
whole periormance ts every bit as instructive as a persor 


iesson, Students of every age and nation are to be se« 
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at these gatherings, and a strange confusion of tongues 
is heard, till suddenly, in the midst of the merry laughter 
and chatter, the doors of the adjoining apartment are 
thrown open and the professor appears. 

\ burst of hearty applause greets his entry, to which he 
replies with a benevolent smile and a motion of the hand 
to demand silence. Looking back through the years to 
the time when I myself was fortunate enough to enjoy 
advisedly 1 say enjoy, for despite his extreme strictness 
working under this great teacher had a peculiar fascina- 
tion—the professor's immediate instruction, the remem- 
brance of one particular meeting of the class is still pres- 
ent with me in living freshness. After a few general re 
marks to all Leschetizky called on a young man to open 
the evening. The latter advanced from among the groups 
at the far end of the room, seated himself, and began 

Seethoven’s Sonata, op. 110. Of course it had to be 
played by heart, the professor never allowing anything else 

Seated at his own piano, the master listened intently, 
now and again playing a bar with the pupil to strengthen 
the latter’s rhythm. Ere long this gave place to a loud 
hammering out of the strong beats, interspersed with 
ejaculatory censure, which gradually broadened into a con- 
tinuous torrent of invective, culminating in the peremp- 
tory order to the unfortunate player, uttered in passion 
thickened tones, to leave the scene he disgraced, to quit 
the house where imbeciles were not harbored! 

The young fellow, ashen pale and trembling in every 
limb, retired, longing, as he subsequently told me, for the 
earth to swailow him up before he left the torture cham- 
ber 

Such an event by no means causes any contempt for the 
pupil, who always has the fullest sympathy of his fellow 
students; and as he slips in among them again—only too 
glad to hide himself from the public view—he is greeted 
with many a silent grasp of the hand or cheerful, encour- 
aging nod and smile, which tend in some degree to chase 
away the gloomy look of despair which has settled on his 

uuntenance. Even the professor, happening to come 
across his victim ten minutes later, behaves as though he 
never knew what it was to feel irritable, and addresses 

me friendly word or smiling joke to him as he passes 
These frequent outbursts are all regarded as part and par- 
cel of the study, and are taken quite as a matter of course 
nd as belonging to the day’s work! After this storm I 
ive just described, and in order to allow the excite 

nent to abate, the master retired into the next room, 
whence were distinctly audible his muttered grumblings, 
mingled with Madaine Leschetizky’s soothing tones 

On his return to the music room his countenance bore 
no traces of the late storm as he called a little girl of 
eight to come up. She—a sweet, wee lassie—came trip 
ping out of some distant corner, and perfectly devoid of 
any fear or self consciousness, seated herself at the piano, 
looking up into the dreaded man’s face with the most 
While she was playing the 
sat unwontedly motionless, looking at her with a 


charming expression of trust 
maestro 
gentle smile flitting over his countenance, observing her 
so closely that not a move of a finger escaped his keen 
No sooner had she finished than he sprang 
up, bent over the little maid, and imprinted on her rosy 
cheek his seal of satisfaction. Years afterward the girl, 
then one of the most famous pianists of the day, was used 


observation 


to say that no plaudits of enraptured audiences, no rec- 
ognition by crowned heads, ever gave her a tithe of the 
pleasure afforded by the professor's kiss on that memo- 
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rable evening! But whatever the private character or 
weakness of any great man may be, one is both apt and 
willing to overlook it, out of respect for superior intellect 
and capability, In such cases the man is nearly always 
forgotten in the artist 

There is no denying that Leschetizky is one of the 
greatest and most successful masters that ever lived 

Not one of his many pupils, from the least to the 
greatest, but will acknowledge that whatever this success 
may be he owes it to Leschetizky’s marvelous method 
even though somewhat se- 
vere and impatient—teaching. All who have had the for- 
tune to study with, or under him, however hard the time 


and to his painstaking, exact 


may have been, look back with real gratitude and pleas- 
ure, and as each one leaves to carry away with him into 
every quarter of the globe the secret of that wonderful 
“Methode,” he wishes his old master many years of 
health and life! 

For when Leschetizky dies the musical world will 
have lost a great master 


Adele Margulies’ Musicale. 


HE second of three chamber music matinees was given 

at the residence of Mrs. Thurber Wednesday after 
noon, February 18, by Miss Adele Margulies, the pianist 
Miss Margulies was again assisted by Leopold Lichten 
berg, violinist, and Leo Schulz, ’cellist. The pianist and 
violinist played first the brilliant Suite in D minor, by 
Schutt, and 
that makes ensemble music a thing of beauty. 


the performance was one remarkable for al 
Instead of 
being played before the exclusive assembly, it seemed a 
pity that an audience of a thousand did not hear the per 
formance. Miss Margulies is an artist of uncommon gifts 
Possessing a musical intelligence beyond that of most 
women, she is also endowed with the skill that combines 
finger deftness and wrist flexibility. The artists associated 
with her are masters of the instruments they play. In 
the ensemble each seems to recognize the necessity of self 
effacement, and consequently the unanimity and harmony 
are complete. For three years Miss Margulies, Mr. Lichter 
berg and Mr. Schulz have rehearsed together, and their 
playing conclusively shows that their work has been thor- 
ough. 

As the second number of the afternoon, Miss Margulies 
and Mr. Schulz played one movement of Grieg’s Sonata in 
A minor for piano and 'cello. There was vigor and warmth 
in the performance, and yet without a trace of exaggera 
tion, a fault common in playing Grieg 
was played by the 


Tschaikowsky’s 
beautiful Trio, op. 50, in A minor, 
three artists in a way that put the subscribers under a 
spell. This Trio, written, it is said, to portray the life of 
Nicholas Rubinstein, brother of Anton Rubinstein, is magic 
music, if ever such a description can be applied to the 
divine art 

The third and last matinee in the series will be given 
Wednesday afternoon, March 18. 
4 major, for piano and ‘cello; the Rubinstein Trio in B 


Beethoven’s Sonata in 


flat major, and a group of violin solos, will be the pro 


gram 


Only Too True. 

A PITTSBURG paper prints an article headed “We 
Are Easy Marks.” Is not that where the Grau 

Opera Company is to go after the close of the New 


York season? 
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RUSKIN’S MUSIC. 


By w. G. COLLINGWOOD. 










= T is well known,” says a recent newspaper 
Y writer, “that Ruskin’s ear was as deaf to mu- 
sical sound as his eye was sensitive to natural 
beauty.” On the other hand, Miss Wake- 
field, the celebrated singer and originator of country. mu- 
sical competitions, has put together a volume of 158 pages 

most of them, certainly, in rather big type—under the 
title of “Ruskin on Music.” The inference, of course, to 
an unbelieving world is that he wrote about what he did 
not understand. But Miss Wakefield understands; and 
she says: “What is to be admired in what he has said of 
the art is the beautiful way in which its spiritual meaning 
and teaching has been expressed by him in the short pas- 
sages which he has devoted to it, and in which no one has 
ever excelled him.” 

For his thoughts on music there is this book to read; 
but for Ruskin’s quest of music, for his lifelong attempts 
to qualify as a musician, there is nothing to show. The 
story has not yet been told, because it has little bearing 
on his life’s main work, and—to put it roughly—it is the 
story of a failure. Perhaps there are admirers who would 
rather not know about the failure; and yet—you shall 
judge when you have heard it! 

here are still in existence the bound volumes of piano 
pieces and operatic songs which he learned when he was 
an undergraduate at Oxford. One of these volumes is 
open on the piano, in our photograph of the Brantwood 
drawing room, arranged as it used to be when he 
trummed.a little before dinner and read at the four can- 
dles after dinner. Each piece is inscribed by the Oxford 
music master with the usual vague respect of Town to 
Gown in the formula, “ Ruskin, Esq., Ch.Ch.” The 
master does not seem to have known his Christian name, 
but he evidently dragged him through a great deal of Bel- 
lini and Donizetti and Mozart; and “forty years on— 
shorter in wind, though in memory long’”—Ruskin had a 
keen recollection oi these pieces, and liked to go over 
them with any young friend, showing how they used to 
sing “Non piu andrai”’ or “Prendero quel brunettino,” 
with all the flourishes. There are his fingering exercises, 
as elaborately annotated as all his old books are; he must 
have spent much time and taken great pains, in those 
early days, over his music. It was not for want of oppor- 
tunity, nor for lack of intention, that he did not become a 


J 
y 





musician, 

When he left Oxford he still continued his lessons, es- 
pecially the singing. I have never heard of his singing in 
company, but I can hardly doubt that the lessons did 
imuch for his voice Anyone who has heard him lecture, 
or read, or even talk, knows how resonant and flexible it 
was, and how thoroughly under his command, He had 
naturally a weak chest, and caught cold easily and his 
ihroat was often affected; but he always, I think, was able 
o lecture, and his voice was the first thing that attracted 
an audience. The singing lessons were not without result. 

In later years his music master was George Frederick 
West, who taught him—or tried to teach him—harmony 
ind composition, I can remember Mr. West coming to 
give him a lesson, but I don’t think I was ever present at 

ordeal. You can imagine that “Dr. Ruskin,” as Mr. 
West always called him, was a most difficult pupil, want- 
t every turn to knew why; incredulous of the best 
\uthority; impatient of the compromises and conventions, 


the “wohltemperirte Klavier”; and eager to upset every- 
thing and start afresh. It is Mrs. Severn who can de- 
scribe these droll interviews and Mr. West’s despairing 
appeal, “But you wouldn’t be ungrammatical, Doctor 
Ruskin?” 

I am not so sure about that; but Mr. Ruskin learned what 
he wanted. One thing he could do to perfection. He 
could easily and readily transpose and copy a song that 
was too high or too low, and he liked doing so. It does 
not imply great scholarship, but it is wonderful, as Dr. 


yet, he said, “used them himself, few people more,” so he 
was an energetic concertgoer. On arriving at Paris or 
any great foreign town his first question was: “What about 
the opera?” With classical Italian opera he was familiar 
from his youth up. He loved it, indignant when pestilent 
modernism hurried the tempo or took liberties with the 
well known score. In London he usually had a season 
ticket for the Crystal Palace concerts—you remember how 
he abused the Crystal Palace!—and when he was driven 
away by the “autumn cleaning,” a great business in old 
Mrs. Ruskin’s scrupulous housekeeping at Denmark Hill, 
he would stay at the Queen’s Hotel in Norwood “to be near 
the Manns concerts.” 

He has just mentioned Charles Hallé in “Ethics of the 
Dust,” but in private letters comes out his real admiration 
of the great pianist. John Hullah was one of his friends; 
his copy of Hullah’s “Manual” is scribbled with devices for 
simplifying the teaching of the keyboard. Being a born 
teacher, and counting as he did music an_ essential 
to education, he even taught—or tried to teach—what he 
knew of it whenever there was a chance. That class of 
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FACSIMILE oF Mr. Ruskin’s RouGH Drart oF A SONGLET. 


Johnson said of the performing dog, that he should do it 
at all. He might have been spending his time to better 
purpose, you think? 

Music lessons went on, at all available intervals, down 
to the close of his active life. At Sandgate, in 1887-88, he 
was learning from Mr. Roberts. In his lodgings, besides 
the cottage piano already there, he got a grand piano and 
a harmonium (the jast was afterward given to a chapel in 
Coniston), and because he had few chances of hearing 
music in his retirement he engaged a young lady profes- 
sional to play of evenings to himself and the friends who 
were staying with him, 

In his books there are several hard hits at concerts and 
concertgoers; but just as he wrote against railways and 


little country girls at Brantwood had to learn music, too; 
it was in his time of failing strength, and the story is tragi- 
comic; but in such times the real heart reveals itself 
through all weaknesses, and it was a very kindly and earn- 
est nature that made him write out neat cards of music 
lore reduced to its lowest terms for the cottage lasses whose 
lives he tried to raise and brighten. 

It was only on evenings of actual illness or serious 
trouble that he passed the time without music, and he 
generally managed to have somebody in the house who 
could play and sing. One of his admirations was “Clari- 
bel.” whom he met at Jean Ingelow’s; she sang her own 
songs, to his great delight. Later, among many, there 
were the Misses Bateman and Miss Wakefield; in “Jo- 
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anna’s Care” he has told his readers about the charm of 
Mrs. Severn’s singing. And it was not only comic songs 
and nigger ballads that he would listen to; he liked fun, 
as his readers ought to know by now, and a good funny 
song, if the tune was sound, made him clap his hands in 
a quaint gesture and laugh all over—the more that there 
was much sadness in his thoughts. I remember Sir Ed- 


ward Burne-Jones’ account of a visit to the Christy Min- 
strels; how the professor dragged him there, to a front 
seat, and those burnt cork people anticked and shouted, 
and Burne-Jones wanted to go, and Ruskin wouldn’t, but 
sat laughing through the whole performance as if he loved 
An afternoon, to him, of oblivion to the cares of life; 
“Now 


it. 
an odd experience; but he would not call it music 





From about 1880 for some ten years he took to making 
little compositions of his own; curious experiments. It 
need hardly be said, and it need never be regretted, that 
these were not workmanlike performances. The mere fact 
of his trying to compose is curious; and though it is not 
part of his life’s work, it explains some passages and turns 
of his thought. It would be really more wonderful if he 
had succeeded in learning to be a musician, along with all 
the other things he attempted. But look at his face, in the 
truthful if not sentimental portrait by Mr. Creswick, which, 
I think, has not been photographed until now. I do not 
much believe in physiognomy, and yet in the faces of those 
who have the gift of execution—quite a separate power 
from intellectual or emotional appreciation, or even from 
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let us have something different,” he used to say when he 
had laughed enough 

The old songs were his delight, old English and French 
and Scotch. German songs, Germar music, and every- 
thing German, except Diirer and Holbein, he could not 
abide; German love songs especially; “songs of seduction” 
he called them. He would just endure a bit of Swiss car- 
cling, with its breezy reminder of the Alps; but the un- 
lucky individual who tried him with Fesca has cause to 
remember the event. Haydn and Mozart he classed with 
the Italians, and Handel with the good old standards; 
but Mendelssohn was not to be named. Worst of all he 
misliked execution without feeling; the brilliant young 
lady pianist had no welcome from Ruskin. Gaiety, or 
else tendenrness, appealed; even among the old songs 
there were those he cast out of the program. Of “Char- 
mante Gabrielle” he said once, “It might do when a king 
sang it.” 

Corelli was one of his favorite that 
another link with “Redgauntlet” and wandering Willie: 
and though he was never a collector of rarities as such, he 
bought all the Corelli he could meet with, as well as vari- 
ous old editions and early music at Chappell’s sales. 


composerfs ; was 


DRAWING 


Room 


which 
top 


the 


nasi, 


that 
ala 


groove 
at the 


composition—I think notice 
marks off the wing of the nose 
strongly developed; sometimes it is so sharp as to be al 
most a deformity. There is none in Ruskin’s face. That 
trait may mean nothing; but the fact remains that so able 
a man spent time and labor in vain over an art which many 
learn easily, without a hundredeth part of his general 
In a word, he had a great love for music, and 
talent; and the 


you 
is 


power. 
within certain limits a true taste, but no 
finest brain and the firmest are no 
of art if the Master of all good workmen has not given 
you the talent to spend 

In “Elements of English Prosody,” written in 1880, there 
is a good deal about his views on music, made sadly un 
readable, not by the error of his ideas, but by his per 
verse neglect of recognized technicalities. Among the 
rest is an attempt at a setting of “Ye Mariners of Eng- 
land,” with bars inserted as if to mark the feet of the 
prosody instead of the beat of the melody, which was 
part of his scheme, though it naturally offends a musician 

His little output of musical composition need never see 
the light. Once he had “Blow, blow, 
set up in type, but it was discreetly blotted. The manu 


will use in matters 


thou winter’s wind” 


script page of “On Old AZgina’s Rocks” is in the Coniston 
Museum, for the curious to behold. Others were little 
rhymes for children—the words printed in his “Poems,” 
or fragments from Scott and Shakespeare, “How should 
I thy true “From Wigton the foot of 
Ayr,’ “From the 
to western Ind,” &c., with a couple of odes of Horace 
“Faune, Nympharum” and “Tu ne quesieris.” Here, as 
specimens, it is enough to give a little scrap from “Mar- 
mion,” to which he the air and sketched on accom 
paniment; and his own rough draft of a songlet, of which 
the words, at any rate, are lovely, and intimately Ruskin 


love know?” to 


“Come unto these yellow sands,” east 


set 








They might be the motto to the Queen’s Gardens of 
“Sesame”: 

rrust thou thy Love; if she be proud, is she not sweet 

Trust thou thy Love; if she be mute, is she not pure 

Lay thou thy soul full in her hands, low at her fect; 

Fail, Sun and Breath—yet, for thy peace, she shal! endure 
Dr. Dufft Returns. 

te CARL DUFFT has returned from a tour rang 

ing from Lancaster, Pa., to Chicago, IIl., as follows: 

Chicago, Ill., Apollo Club, February 903 

Danville, Lil., recital, February 103 

St. Paul, Mins Choral Club, Fe ary 12 

Minneapolis, Mins Pt rmor Club, Fe x 

Des Moines, Ia., recital, February 14 , 

With the Redpath compan ager 

Allentown, Pa., February 1¢ P 

Chambersburg, Pa., February 

Norristown, Pa., February 18, 1% 

Philadelphia, Pa.. Februar ) 

Lancaster, Pa., February x 

Dr. Dufft is already laying out his work for the sun 
mer period at Chautauqua, and looks forward to it, hi 
second season, with anticipation. He became a pronounced 
favorite last year, and the following, from the Chautauqua 
Herald, echoes this: 

In fact, a voice of the calibre Dr. Dufft as ng nce ee 
the one element wanted, if any ng were lacking round t 
thoroughly artistic progran D D 1 t g it t 
ar favor. His broad, round, robust voice, his own g@ ; ire 
bearing and his thorough r iciar ave wor 1 on 
a recoghized place at these concer He w j t 
ere he removed from Chautauqua 


Rossignol-Durno Recital. 
ISS EM M \ R¢ ISSIGN( | , Soprano and Jeannette 


recital at Mendelssohn 


M 


Hall « 


Durno, pianist, will give a 


yn the afternoon of March 4. Miss Rossignol is an 


Iowa girl who has been in Europe for the past ten years 
ind has sung with success in concert and opera in the 
musical centres Europe, including Dresden, Vienna 
Berlin and in the Italian grand opera, Royal Theatr« 
Manzoni, in Pistoria 

Jeannette Durno is a pupil Leschetizky and has 
given many successful concerts in Europe, and since her 


return to America she has appeared in most of the prin 

cipal cities of the United States and Canada, her playing 

ilways calling forth the highest praise. She is booked to 

ippear eighteen times with the Theodore Thomas Or- 

hestra on its annual tour this spring, starting March 30 
Bispham's Sunday Recital. 

AVID BISPHAM will give his postponed song re 


cital in Carnegie Hall on Sunday afternoon, March 
1, at 3:30. He wil! sing the same program announced 
for the recital in January last, and which he was com 
pelied to cancel because of illness. The list will com 
prise twenty songs by the greatest song composers, 
Schubert, Schumann, Franz, Brahms and Richard Strauss. 














Miss FEILDING ROSELLE, 


Mezz0-Contralto. 
ORATORIO, RECITAL and OPERA. 
ADDRESS: 

221 West 44th Street, NEW YORK. 





R. WATK 


ENGLAND'S EMINENT BASSO. Assisted by M 


IN MILLS 


. EXUARD PARLOVITZ, the noted Polish Pianist. 


IN AMERICA, MARCH, APRIL and MAY, 1903. 


Can be secured fo". ORATORIO AND RECITALS.———————-@ 
Under the Sole Direction of W. SPENCER JONES, Grocokvilic, Canada. 





ETHEL L. ROBINSON 


(LONDON CONCERT DIRECTION) 
it Wigmore St., Cavendish Square, W., 
LONDON, ENGLAND 


Telegrams : 
* Musikchor, London.” 


MISS ETHEL BAUER, 


Pianist and Pianoforte Teacher. 
166 Adelaide Road, LONDON, N. W. 








** Miss Ethel Bauer has been for several seasons my 
distinguished pupil and is in the highest degree qualified 
both as a pianist and a teacher of my method of pianoforte 
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CONCERTS—RECITALS-—LESSONS. 


Messachusetts Avenue, 


BOSTON, MASS. 





Alfred Y. Cornell, me 


TOME PRODUCTION and ARTISTIC SINGING. 


Oo = m2 =xail. 
oe — eS Cj aelansior Calvary M. B. Church. 
N. B.— Specialty : Oratorio Voaching and Artistic Song Interpretation. 


New Hotel Bellevue. 
NEW, MODERN, FIREPROOF HOTEL. 
BEACON STREET (near Tremont Street), 
BOSTON, MASS. 
Centrai Location. European Plan. 
BARVEBY & WOOD. 





$10,000. 





technique.” —Lascurtizxy. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
Largest and finest collection in the world. 
Send for a copy of our Gon, just issued, containing 
Biographies, Facsimile “Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams St., CHICAGO. 








FRANCIS ROGERS 


BARITONE. 
Oratorio, Concert, Recitals, Etc. 
Address Wo)fsohn Musical Bureau, 181 East 17th St. 
or 26 East 88d Street, New Yori City. 
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WEEK full of musical activity closed Friday 
night with concerts by the Boston Sym 
phony Orchestra at the Academy of Music 
and Leopold Winkler and assisting artists 
at Wissner Hall. The orchestral works per- 





formed at the Symphony concert were 
oncerts in Manhattan Thursday night and 
latinee, and an extended review of these will 


be found on another page of this issue of Tuk Musica 


Courter. Madame Schumann-Heink, the soloist for Fri 
day night, sang the same numbers at Carnegie Hall 
Saturday alternoon The famous contralto was in fine 
oice, and as ever gave great delight to her legion of 
Brooklyn admirers Ihe one number reserved for 
Brooklyn not givenin Manhattan was the “Pibroch” Suite 
T olin and orchestra by Alexander Campbell Mac- 
kenzie, the Scottish composet The soloist was Timo- 
thée Adamowski, one of the virtuoso members of the or- 
hestra the “Pibroch” Suite, in three movements—Rhap 


ody, Caprice and Dance—was first played in the United 
States by Sarasate. It is Scottish with a vengeance. The 
omposer could not have chosen a better title Mr 


\damowski’s performance was a notably brilliant one 
H urmounted the technical difficulties with astonishing 
ise Doubtless his higl y spirited interpretation made 
he composition seem more interesting and more musical 
than it is in fact. It is a pleasure to record that the 
embers of the orchestra were very demonstrative in the 
rectings extended to their colleague. Mr. Kneisel, par- 
cularly, was most gracious toward Mr, Adamowski 
The Academy was »wwded and the audience very cor- 
| voth soloists and the conductor, Mr. Gericke 
The order of the program for the Brooklyn concert 
ws 
r I Vater Carrie Cherubin 
! r Nic Ht mit Rosen, from Titus Mozart 
( r | \ Lehailly 
Suite { in and 1estra, op. 4 Mackenzie 
I 1 Caprice Dance 
f t ‘ ncer 
i el Is Mind {f His Own. fr Ss 
Mende 1 
N C4 I Beet n 
=: =: 
| Winkler, the distinguished pianist, was assisted at 
Mrs. Alexander Rihm, soprano; Hans 
IN t: William Foerster, clarinetist; Alexander 
ind Rudolph Bullerjahn, the Russian 
for the occasion consented to play 
vw Mozart Tri n FE flat major, for 
nd i 
y ™m 
Ml ‘ 





Der schéne Sommer...........+++- skaeuneae P. Umiault 


\ir and Variations, D minor.. ... Handel 
Impromptu, Fsharp major...... , osnepee Chopin 
Staccato Etude, C major..... -Rubinstein 


\ndante Cantabile..... Pschaikowsky 


Scherzo debgeedanedéences woude’ Goens 
Mr. Kronold 

lolonaise, E major......... Liszt 
Mr, Winkler 

Klinge, Klinge mein Pandero Jensen 


S:andchen tu danivednakes R. Strauss 


Mrs. Rihm. 


on to Dance........ Weber. Weingartner 


(Arranged for two pianos by Alex. Rihm.) 
Messrs. Winkler and Rihm 

Mr. Winkler’s mellowed art was beautifully revealed 
again. A velvety touch, combined with intelligence and 
temperament, and the unaffected modesty that compels 
admiration, is in brief the description of Winkler, the 
artist and the man. His solo numbers were varied, and 
hence appealed to all tastes. The Mozart Trio was per- 


formed with the reverence and sincerity expected of the 

artists. The musicians in the large audience who under- 

stand the greatness of this immortal genius were deeply im- 

pressed, and very grateful for the privilege of hearing one 
his almost forgotten works 

Mrs. Rihm, who is a resident of Brooklyn, showed 
marked improvement in her method. Her sympathetic so 
prano is more flexible than is used to be. Her singing gave 
pleasure, and she was compelled to give an encore after 
her second group. Mr. Kronold’s ’cello numbers aroused 
great applause, and he, too, was obliged to add an extra 
piece 

The last concert in Mr. Winkler’s series will be given 
Friday evening, March 27. 

Se & 

Tuesday afternoon, February 17, Miss Virginia Bailie 
gave her sixth pupils’ musicale at the residence of Mrs 
William Marshall, 295 Clinton avenue. It was the day « 
the blizzard and greatly to Miss Bailie’s disappointment 


three of the six pupils who were to play were prevented 


f 


from leaving their homes. The other three who did as- 
sist their teacher proved to be the charming daughters of 
the hostess. Miss Josephine Marshall played first for the 
guests, and her numbers were two compositions by Amer 
ican composers, “Harelquin,” by Harvey Worthington 
Loomis, and a characteristic Novelette, by Edward Mac 
Dowell. The young performer made the works interesting 
by playing them with expression and a spirited, healthful, 
modern touch. Miss Edith Marshall gave a very win 
ing performance of a Schubert Impromptu, a von Bilow 
rearrangement. Miss Grace Marshall, a third of the fair 
daughters, played the Chopin “Butterfly” Etude in dain 


tiest style, and the same talented young lady gave an exhi 


bition of more virile qualities in a Leschetizky study en- 
titled “En Forme.” 

Guests joined the Misses Marshall in calling for Miss 
Bailie, and the teacher responded with two Moszkowski 
numbers, the “Autumn” study and a brilliant Capriccietto, 
and she played both capitally. Miss Bailie’s method is all 
that makes art delightful, for it is musical and free irom 
affectation. The Misses Marshall demonstrated this by 
their playing. 

ese = 

The midwinter concert by the Brooklyn Apollo Club 
was given at the Academy of Music Tuesday night (Feb 
ruary 17), Dudley Buck conducting. The soloists were 
Mrs. Sue Harrington Furbeck, contralto, and Miss Bertha 
Bucklin, violinist. Hugh E. Williams, a member of the 
club, sang with much feeling an incidental solo in Gum- 
bert’s “Thou Art My Dream in Stilly Night.” The other 
club numbers were “In Absence,” “Break, Break, Break,” 
“Bedouin Love Song,” “Snows and Squalls” and “Brin 
disi.” 

eS €& 

Miss Amy Ray, a young and excellent contralto, 
pleased a large audience at the Wissner Hall, Wednesday 
night, February 18, at the concert given in aid of the 
Protestant Episcopal Church of Our Saviour in South 
Brooklyn. Miss Ray, sang with fine dramatic effect the 
stirring aria, ““My Heart Is Weary,” from the opera “Na 
deshda,” by Arthur ‘Goring Thomas, and later sang d 
lightfully “Sans Toi,”, by d’Hardelot, after which she was 
recalled and compelled to give an encore. Miss Minnie 
Topping, pianist; Livingston Chapman, baritone; William 
Grafing King, violinist; a male quartet and the Emanon 
Choral Society, under the leadership of T. Lewis Doyle 
assis.ed in the long and varied program. 

ese & 

Thursday night Mrs. Marie M. Klingenfeld, principa 
oi the Klingenfeld Conservatory of Music, entertained the 
members of the Woman's Republican Club, at the Con 
servatory, 108 Hancock street. The date was also the on 
fixed for the monthly musicale. Last autumn Mrs. Kling 
enfeld and members of the faculty planned to devote th 
monthly meetings at the Conservatory to composers of 
different countries, and last Thursday it was Italy's “turn 
Alfred Walker, head of the violin department, pl 
two movements from a Sonata, by Tartini, and a Barca 
rolle, by Papini. Miss Meta Christensen, a pupil of Mr 
Sy 








Klingenfeld, played as a piano solo an Impromptu, 
vanna,”’ and while by Bohm, a German composer, the con 
position was in the Italian style. Mrs. Klingenfeld, mezzo 


soprano, and Mr. Matthews, tenor, sang a duet Phe 
Night,” by Millotti. Mr. Matthews, for his solo number, 
sang “To Love, to Suffer,” by Tirindelli Some very 


light selections on mandolin and guitar were enjoyed as 
much as the more serious numbers. A charming duet by 
Costa, for two mandolins, was played by Miss Augusta 
Krieger and A. V. Bunger, both members of the faculty 
[wo duets for mandolin and guitar recalled the Tialy of 
romance. Mrs. Klingenfeld played sympathetic piano ac 
companiments for all the numbers. 

Mrs. Kate Bostwick, president of the club, made pa 
triotic speech. The halls of the Conservatory were deco 
rated with American and Italian colors, and before ar 
rouncing supper all guests and pupils joined the faculty 
in singing “The Star Spangled Banner.” 


ese & 

Miss Estelle Bloomfield, a young and promising so 
prano, who has been studying for a year with Emi! 
Fischer, sang at a concert Sunday night (February 15) 
given by the Phil-Lyric Orchestra, of Brooklyn, at Con 
gress Hall, Atlantic avenue and Vermont street 


es €& 


lhe American Guild of Organists held a public service 
in Trinity P. E. Church, Montague and Clinton streets, 
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LOUIS VICTOR SAAR 


Piano and Composition. 
STvoio: ss FIFTH AVENUE. 
Applications Wednesdays and Saturdays, 2 to 3. 
RESIDENCE: 126 EAST 83d STREET, NEW YORK. 


EDMUND J. MYER 


Vocal Instruction. 
32 BAST 230 ST., NEW YORK. 


Sammer Torm on Lake Chautauqua. 
CIRCULAR SENT FREE. 








NEW YORK CHOIR POSITIONS. 
ARE YOU LOOKING FOR ONE? 
Changes occur the next four months. 
Can you read fluently? Phrasecorrectly? Are you 
experienced and reliable in concerted music? If not, 
you are not fitted for a position, no matter how well 
you sing solo. The undersigned offers opportunity 
for practice in concerted singing, and is thoroughly 
acquainted with the choir situation in New York and 
vicinity. 
F. W. RIESBERG, 94 EIGHTH AVE., NEW YORK. 
(NEAR CARNEGIE HALL.) 





ERSKINE 


POKTER 


NINE YEARS OF AGE. 


SOPRANO. 
CHURCH—CONCERI—MUSICALES. 


Repertoire of 125 Songs, both sacred 
and secular. 


For Terms, &c., address 
REMINGTON SQUIRE, 
142 Bast 27th St., New Vork. 















Thursday night. 
sicians were among the congregation. 






Wrigley, rector of Grace Church. 


W. Stanley Grinsted, basso. 


3rooks Day, of St. Michael’s Church, 
postlude 
es es 
Monday next, March 2, the 


ciety will repeat Henschel’s Requiem, with the same solo- 
ists and orchestra that assisted at the Manhattan per- 
Henschel, 
and Her- 
Georg Henschel, will 


Miss 


van 


Helen 
Hoose 


will be 
Ellis« mn 


The composer, 


formance The 
Miss Woltmann, 
bert Witherspoon 


singers 


Pauline 


direct the performance 


Ss & 


\ concert in aid of the Packer Jubilee 


given at the Academy of Music Tuesday evening, March 


David 
chorus 


3 Mrs 


oloists 


Dorothy Harvey, Bispham 


will assist a women's of 


hestra of forty players from the New York Philharmonic 


Society, with R Huntington Woodman, conductor. 
Midsummer Night’s Dream” music, by Mendelssohn, 
ind the “Song of the Norns,” by Heinrich Hofman, and 
ittractive solo numbers will be included in the program 
= = 
— —— 

\ concert announced by the Brooklyn Institute t 
vhich there should be a universally cordial response 
he one which the Adamowski Trio will give at Associa 

Hall, Wednesday evening, March 11 The Adam 
owski Trio tncludes Timothée Adamowski, violinist; 
Mme, Antoinette Szumowska, piano, and Josef Adam- 
wwski, ‘cello. The program for the concert follows 
| > in 

the Ad ki 7 
‘ N 7 gen 
] f Ad + 
Soli for piano— 

N ' Br ' ( 

! n G flat ma 

i n Verdi's Rig szt 

Madame 5 k 
Par I € I € 6 
S ng-T. A k 
! Ad k 
nite ar Sche fror Ir nFo . Sac 
| A wski 7 
ee & 
Carl Venth’s professional pupils will give a recital at 
Wissner Hall Saturday evening, February 28. The pro- 
nN Ww ll be: 
\ M at 
, ( 
String O 
M ( Hyd fir t Edwin Hunting 
Richard H. Paln M Lena Burk 
Rhapsod i 
M ( ‘ N 
' 
Edwin Hur gtor 
\lleg i) 
(>) 1 1 
I LE ( I Mis ( x Ad \ \ 
\ M I Huttor 
egro from Conc n Ve 
\ Marie G. Hyd 
gio and K Cone N ) 
Master N Ar 
f the 5 K 
String Ouart 
I ( Hyde, Richard H. Palmer, Edwin H 
M Lena Burkey 
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and 


150 and 


Fund will 


an 


Many prominent clergymen and mu- 
An eloquent ad 
dress on music was delivered by the Rev. Dr. C, F. J. 
The music at 
service was led by the choir of Trinity Church, the solo- 
sts being Mrs. Jennie Walke-Lowe, soprano; Miss Olga 
McAlpin, contralto; Charles Stuart Phillips, tenor, and 
S. Archer Gibson, of the 
Brick Church, Manhattan, played the prelude, and H. 
Brooklyn, the 


Brooklyn Oratorio So- 


other 


HOGH 


the 


be 


or- 
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HONOR TO MR. KITSON. 







Hungarian . Haesc! GRAND HOTEL, 12 BOULEVARD ) 
Master Roland Meyer DES CAPUCINES, PARIS, 
Minuet St. Georg P ! sary 2 ) 
Gigue St. Georg ] lhe Musical Courier 
String Quartet eee era your iseu publ ey sone gen alee 
Ct €é J interesting a unt of a May Mu Festival held 
Sunday evening, March 1, a special musical service will at Dubuque, la. It » be of interest — oe 
be given at the German Evangelical Church on Scher- si Western reade " . e shese a , 
merhorn street, to celebrate the fifteenth anniversary ol "a eens a 882 a young Englis! 
Hugo Troetschel as organist of the church. The musical Arthur Kut ‘ om wa by sate At 
program will include: Organ prelude, “Concertstiicke,” in wmsOn Stages : . "s anage the Westert 
G minor, by E. W. Degner; “Die Ehre Gottes,” Bee- pl vibe ' Mr K graduate King’s ( “s 
thoven; organ interlude, Fantaisie-Fugue, by Rickert; aA ' nd a pu Sir Frederick Bridge We 
duet. “Quis est Homo,” from Rossini’s “Stabat Mater,” 7" Mer Ate; : . os o 
Mrs. E. Martin and Miss Anna Winkopp; oratorio, “The “”" - nigh end tem bo Dubuque 
Marriage at Cana,” by Robert Schalm, for soloists, cho- should be employ H ; on . i 
rus and organ. The oratorio solos will be sung by An- &*" Sean Je Ep pe: nus und with the ’ 
dreas Gardthausen, Franz Louis Berger, Mrs. E. E. Mar- “* * "UCteUs Dut up a chou oon $, and it 
tin, Alfred van Guelpen and Dr. W. John Schildge. A —_ atta — _ ‘ . & “5 
new “fest” march by Henry J. Koenig will be played as — low K » % . bu i i 
the organ postlude, The organ numbers will be per- 7°“ i age, back , prise financially and wit! 
formed by Mr. Troetschel, and all three, prelude, inter- ‘"* #5! , Prot Pet A. ; 
lude and postlude, were dedicated to him by the com ndhion, “ pweitn 2 ‘ P 
. ned y credit | \ é g g « 
spibtal . mu ul educati yeen « d 
ver si ‘ “ I y 
The Mendelssohn Trio Club. Mr. Kitsor » 2 , 
r the fifth concert by the Mendelssohn Trio Club, at 4 g 
A the Hotel Majestic, Monday afternoon, February Cl y low d \\ I 
16, trios by Saint-Saéns and Mendelssohn were played great | g to him 
The one by the French composers, op. 18, in no way sug- I : 
gests the German school, and that is saying a good deal S ALM ( \ 
or the creative talent of the man in Paris. Saint-Saéns 
is never dull, and in his serious works high aims aré a ‘ 
ever his, and thus musicians the world over faithfully The Educational Alliance. 
study what he has written A LEXNANDER SASLAVSKY . 
The Mendelssohn Trio, op. 49, the one in D minor Mende t \ I i 
s a model in form and spontaneity. Too suave for some P were t Sunday night (F¢ ) 
listeners, it will nevertheless appeal for all time to those 5 i t et \ 
who prefer sunshine to shadow. Mendelssohn wrote for Mr. 5S sky pe lw é rchestra R 
optimists, and Heaven be praised for optimists As aft Wi " D ( é and | 
Emerson says, to will a thing is to gain it. It is hope and plays vel mpelled I t c 
not doubt that saves men. The club played both trios in pea e numbe ‘ g feature the ’ 
a highly finished manner, and thereby gave great pleas was M s Sym] ( rtante, w er 
ure to the audience I I t y , 
Mr Saslavsky played as a solo the adagio from the j > v 
familiar Violin Suite by Franz Ries, and the performance J \ I 
vas one that showed good schooling on the one hand Mr ine ing gly d ré ‘ 
ind sympathetic tone and musical feeling on the othe t by A y ‘ 
The vocalist of the afternoon, Edward F. Barrow, tenor 
sang songs by Chadwick, Cox and Newton, and two by ; : 
Charles Gilbert Spross, the pianist of the club. Mr Hochman’s New York Recital. 
Barrow's voice is agreeable, but whether due to nervy RTHUR HOCHMAN r first } \ 
ousness or some other cause, he sang with exaggerated A recita é t M H I y 
expression Mr. Spross’ songs, settings for a nocturne ternoon, March 5 I I Ss prog 
and “The Night Has a Thousand Eyes,” are neatly writ N 
ten, and at a second hearing will doubtless win even more * 
admirers 
The members of the club, Mr. Saslavsky, Mr. Sorlis 
and Mr. Spross, announces the sixth concert for Monday N 
iternoon, March 9 
Zudie Harris’ Songs. ! \ ¢ 2 y g 
ISS ZUDIE HARRIS, the gifted American pianist H Hall. Je 
M and composer, now living in Berlin, is meeting | : “ 
with unabated success abroad. Recently six of her n 
songs were sung at a recital in Berlin, and both the pul A Correction. 
lic and the critics honored the young American wit! W' SON ¢ SMITH a 
their- warm approbation Miss Harris is just about to \ oes f 
omplete her concerto for piano and orchestr It wil e Toled Pre M > »p 


be played in the 


spring by the composer 


MA 
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MANAGEMENT 


ANNA MILLAR, 
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128-130 East 58th Street. 





ALEXANDER 





LAMBERT, Director. 


Rew Work College of Music, | 


R.E. JO 


Private Instruction in Piano, Singing, Violin. ‘Cello and all 


SPECIAL DEPARTMENT FOR BEGINNERS. 


free admission to concerts, lectures, etc., etc. 
Students received daily. 


branches of music. by a faculty ansurpassed for its excellence 


All instrumental and vocal students receive free instruction in | 
harmony, counterpoint, vocal sight reading, ensemble playing and 


Cataleg sent on application. 
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Address HES .Y WOLFSOHN 131 East 1712 St., NEW YORK, 
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Management 


ST 


Telephone: 


OFFICE: 
JAMES BUILDING, BROADWAY 
Room 726. 


Ae NEW YORK. 


and 26th ST. 


2746 Madison Square, 
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ER MANN, 


Germany’s Greatest Violinist. 






February, 1908. 
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KANSAS CITY. 





Kansas City, February 20, 1903. 

HE Apollo Club, Edward Kreiser director, gave its 
twenty-fifth concert at the Academy of Music the 
evening of the 4th of February. Electa Gifford was the 
soloist of the occasion. The following program was given: 


Hark, the Trumpet Calleth......cccccccccccscccccccsececcscevsvces Buck 
The Apollo Club. 
Arian, Mad Gatnd Wem Tc csccierdssscvssicicteccscaseven Thomas 


Miss Gifford. 


Gach BOiccscscsscetuabtersseiddsets 





The Boatswain Bold....... 

The Apollo Club. 
Oh, Had © Jubal’s Lare.cccecccvcsoccssscccccvscccvscevveceseess Handel 
Thou Art Gene from My Gast. c.cccccccssvccsccccvcsccccseocees Linley 


Miss Gifford. 


Seeded anit de vbddachusen kein Schumann 


rhe Two Grenadiers..... : 
The Apollo Club. 
Would’st Thou.... sweebors leeeeereed Carl Busch 
Cradie Gem ccscecsece Taubert 
Victor Harris 


\ Disappointment 


The ...Nevin 


Nightingale Song 
Miss Gifford 


The Song of the Vikings Chadwick 


The Apollo Club 

ft 

rhe third concert of the Symphony Orchestra series was 
given at Willis Wood Theatre recently. The orchestra did 
its accustomed good work under the leadership of John 
Gwilym Miles, baritone, was the soloist of the 

Mrs. Ella Backus-Behr played the 
paniments artistically. The program follows: 


sehr. 


occasion accom- 


Schuber 


(verture, Rosamunde 
Prologue, Il Pagliacci Leoncavallo 
Gwilym Miles. 
Rallet, Coppelia Delibes 
Four songs 
On the Way to Kew ; Foote 
fo My First Love : Lohr 
You'd Better Ask Me Lohr 
Ring Out, Wild Bells Gounod 
Suite, Peer Gynt, No. 1 Grieg 
J 


Pietro Mascagni led the Symphony Orchestra for two 
concerts the afternoons of February 2 and 3. The pro- 
gram was very attractive, and Mascagni was well received 
by Kansas Cityans. Under his energetic leadership the 
orchestra developed characteristics of spirit and style that 
have heretofore lain dormant. 


oe 


PS 
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lhe Euterpe Club gave a recital February 4 under the 
direction of F. V. Steele, Miss Pell and Lawrence Robbins. 


as 
- 


-_-* 
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\t a recent musicale given in the home of the American 
Minister at Leipsic, Germany, seven of the nine numbers 
on the program were composed by George E. Simpson, of 
Kansas City. The seven numbers consisted of five songs, 
i serenade for violin and piano, and a romanza for vio 
loncello and The concert was called a “Simpson 
Evening.” Mr. Simpson now is in Berlin, but will return 
to Leipsic in March to conduct a symphony which he has 


piano 


ist completed 


Ct 
An invitational recital was given by the younger pupils 
Miss Myrtle Randolph in the Atheneum rooms, the 


Pepper Building, Wednesday evening, February 4. Miss 


Randolph had the assistance of Miss Daisy Dowden and 
Mr \ni M. Reaser 
eS & 
O Whiteley, the talented young pupil of Frangois 


cl gave a violin recital in the auditorium of the 


Pepper Building, Tuesday evening, February 10. Mrs. J. 
Otis Huff, contralto, and Dudley Eaton, tenor, assisted. 
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The Megaphone Minstrels, an organization of 250 fun 
loving musicians of Kansas City, gave their fifth minstrel 
show in Convention Hall the evening of February 11. 
Fifteen thousand people witnessed the performance. Lib- 
eratti, the cornetist, was one of the attractions. 








Miss Carrie Rosenheim. 

S singer, teacher of singing and music critic, Balti- 
more has for some years regarded Miss Carrie Ro- 
senheim as an authority, and so conspicuous has been 
her success recently that her growing reputation is no 
longer confined to her home city but is making a name 
for her in the musical world generally, This is a matter 
of no surprise to those who know Miss Rosenheim, for 
hers is the temperament to succeed in anything she un- 
dertakes, for her strongest traits are an indomitable will 
and intellectual energy. She herself, with a gratitude rare 
in successful pupils, attributes her great success as a sing- 
ing teacher to her association as pupil and assistant with 
Dr. E. S. Kimball, whose methed she teaches, and to 
which she ascribes her remarkable ability in placing 

voices and making artistic singers of her own pupils. 

She has a unique record for so young a teacher, in 
that some of the leading church positions in Baltimore 
are filled by her pupils. It is owing to her large class 
that Miss Rosenheim has to neglect her own singing, a 
iact much to be regretted, as she is a most artistic inter- 
preter and splendid musician. She is a good organist and 
an unusually sympathetic and artistic accompanist. Her 
general musical education has been a very sound one 
and so many sided that she could have been a success in 
any direction. She has great natural gifts as a teacher 
and a rare ability to communicate to her pupils her own 
fine method of singing. 

Her literary ability is also very marked and has been 
sought by the leading papers of Baltimore. To THe Mvu- 
sICAL COURIER readers she is not unkriown, for the well 
written and newsy articles from Baltimore signed by 
Euterpe are from her clever pen. 

Altogether Miss Rosenheim is a fine example of the 
clever, artistic American girl, a home product, having re- 
ceived her entire education in Baltimore. Among her 
pupils may be mentioned Mrs. Amos Harryman, leading 
soprano of the Baltimore Cathedral; Mrs. Charles M. 
Eyster, leading soprano at the First Presbyterian Church; 
Miss Elinor Lofgren, first contralto at the latter church; 
Miss Clara Paine Gault, first soprano at Babcock’s Me- 
morial; Miss Louise Randolph, of Emanuel Episcopal 
Church choir; Miss Doris Goodwin, now abroad; Misses 
Beatrice Peters, B. Bamberger, Sarah Bender, Henrietta 
Baker, Alice S. Davis, Juanita Greif, Eva Galt, Sallie 
Hail, Martha Stern, Emma C. Knott, Aline Lindsay, Ada 


Rosenfeld, Ada Schaefer, Mrs. Robert Skutch, Mrs 
Charles Warner and R. Meyerhoff. 
Miss Rosenheim is herself a member of the Madison 


\venue Synagogue choir, of Baltimore. 


Kathryn Fiske of St. George's. 

HE solo contralto of St. George’s P. E. Church, a 
pupil of Edward B. Kinney, Jr., organist and choir- 
master of the same, is giving much pleasure by her fine 
singing. She sang at the Waldorf-Astoria not long since 
it the Open Air Fund benefit; on February 16 at a con- 
ert in Astoria, L. I.; February 18 at St. George’s Men's 
Club, and March § will sing at an organ recital in Staten 


Island. The young contralto is rapidly forging ahead. 


TEXAS NOTES. 





Austin, Tex., February 14, 1903. 


OL. MARCOSSON, violinist, and Miss Doro- 
thy Frew, pianist, appeared in recital at the 
University Auditorium January 22, under the 
auspices of the Matinee Musical Club. This 
recital was given complimentary to the friends 
of the club, and was a brilliant affair through- 

out. Mr. Marcosson is a violinist of rare ability and de- 

lighted his audience, while Miss Frew proved herself an 
ideal accompanist. Mr. Marcosson gave evidence of his 
great kindness in playing for the blind children in the 
chapel at the Blind Institute. 

es z& 


Zélie de Lussan failed to fill her engagement here on 
January 27 on account of illness. She was to have sung 
in the University Auditorium, under the auspices of the 
university societies. 

eS & 

Dr. Minor C. Baldwin gave four organ recitals during 
the latter part of January at the First Presbyterian 
Church. He was assisted each evening by several of our 
singers, among them Miss Mayme Jackson, Mrs. W. G. 
Bell, Mrs. Baxter and Mr. Warner. 

ee € 

The Matinee Musical Club gave an evening program 
January 17 at Mrs. Lynn Hunter's residence. The theme 
was chamber music, and the club was kindly assisted by 
the Sievers String Quartet, Herman Pfaefflin and E. P 
Schoch in carrying out the following program: 


Andante Cantabile.............+++. -~ I'schaikowsky 
Sievers String Quartet 
Miss Louise Thomas, accompanist. 
RA nce coguvcnuesctetentéedeevdaued : Bevignani 
Miss Laidmann. 
Violin duo (piano accompaniment)— 
PED “ncccnacssecapsconsh successes Bohm 
Nocturne obvecndewdecdeeerees 00 Sandré 
H. Pfaefflin and E. P. Schocl 
Mrs, E. P. Schoch, accompanist. 
Mendelssohn 


Duet, I Waited for the Lord............ 
Miss Bewley and Miss Rutherford 


Maks oF the BetiGscvescccescicvovecsees ; 
Sievers String Quartet. 


La Charmante Marguerite............++-- sikee 
Miss Ada Louise Bell 
(Arranged by Sievers.) 
Sievers String Quartet. 


=e <= 


Mrs. Ida Haggerty and her pupils gave a sacred song 
recital Sunday afternoon, January 25, in her studio in 
the Bruggerhoff Building. Those taking part were Mrs 
Ella Chenneville, Mrs. M. A. Kopperl, Miss Lula 
Muschamp, Miss Bessie Callaway, Miss Robbins, L. W. 
Welker, Mr. Manning, William Bruggerhoff, Carl Gib 
Haggerty. LuLta BEWLE\Y 


Rubinstein 


..Lortzing 


Mélodie in D 


son Smith and Mrs 





Arthur Griffith Hughes. 
RTHUR GRIFFITH HUGHES’ 
are: At Welsh Annual Tea Party, February 23; at 
Manuscript Society, February 25; Carnegie Hall parlors 
at Pascal Institute, Lenten lecture, February 26 (where 
Mrs. J. P. Morgan and Mrs. Russell Sage and Mrs. Tod 
are patronesses); Wirtz Piano School, February 27, and 
in “Hiawatha” production at Sportsmen’s Show 
Mr. Hughes is having a busy and successful season, 
being known in all quarters as a ready, reliable singe 
Few singers have as wide a cir- 





recent bookings 


with a large repertory 
cle of acquaintances. 
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New York, February 23, 1903 


ME. MARIE CROSS-NEWHAUS last Sunday 
fA evening gave another enjoyable studio musicale. 
ari with the following pupils and professional friends 
assisting: Mrs. Beatrice Fine, soprano; Miss Mary Bren- 
nan, Miss Bessie Bonsall, altos; Clifford A. Wiley, bari- 
tone; Oley Speaks, bass; Miss Louie Wood, violinist; 
Miss Mary Umstead, pianist; Henrietta Weber, Miss Um- 
stead and F. W. Riesberg, accompanists. The program 


Piano solo, Liebestraum, Nocturne . Liszt 
Etude ... ee —! ee Chopin 
Miss Umstead. 

The Wanderer ; .. Schubert 

Swallow, Swallow, from The Princess.............. jin’ - 
Mr. Wiley. 

Violin solo, Hejre Kati, Hungarian Hubay 
Miss Wood. 

Ach lieb ich muss . .. Strauss 

ee ee i eS ee ... Wright 


Miss Brennan 


Sur la plage. Chaminade 


Miss Bonsall. 


Roses in June.. Wedd os ovdbused German 
Mr. Speaks 

Valse, Voci di Primavera . eae Strauss 
Mrs. Fine. 

Violin solo, Adagio from Third Suite.. .Ries 
Miss Wood. 

Under the Rose.. ‘ . Fischer 

Lend Me Thy Fillet, Love. - Brockway 


Mr. Wiley 
Duet, Come Unto Me.. ‘ ecedvvecccdedsoevece Fauré 

Madame Newhaus and Mr. Speaks 
At the close of the program Madame Newhaus produced 
an immense American flag, and, standing wrapped in its 
folds, she commanded the singing of “The Star Spangled 
Banner,” which was given with a will. Souvenirs of Wash 
ington’s Birthday were distributed, and some original 
stories told by Madame Newhaus brought the evening to 
a close. Among the guests were Mr. and Mrs. Olin D 
Grey, Mr. and Mrs. W. D. Ellis, Mr. and Mrs. S. Blood, 
R. K. Schultz, Miss Amendt, Mr. and Mrs. Otto Schal- 
ler, Mr. and Mrs. C. C. Murphy, Mr. and Mrs. Bartow S 
Weeks, Mrs. Addison Greeley, Mr. and Mrs. M. Brennan 
Dr. and Mrs. Eugene Payne, Mrs. W. F. Price, Miss 
Jeanne Arone, Mr. and Mrs. G. Pratt, Mr. and Mrs. J. H 
O’Brien, Wm. Hawley, Mr. Merrick, Miss Ida Simmons, 
Wm. Goulding, Miss Laura Seiple, Henry Bendell, Clar- 

ence Meyers. 
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Miss Thursby’s eighth Friday afternoon musicale went 
off well, the usual crush of people prominent in the mu- 
sical and society world coming and going during the two 
hours. Last Saturday night a birthday party was given 
to Miss Thursby, when numerous surprises for the singer 
and teacher kept her and the invited friends continually 
on the qui vive. This was the program: 


Richard Strauss 


Soprano solo, Seremade..............-ceececseeeseeeees 
Soprano soli— 

English Ballad........ 

RIO, ns dnc cnsstbegocsonepssssesose 

I Dreamt 1 Dwelt in Marble Halls 

Mrs. Jessica de Wolf. 





Soprano solo, Mystics..........-.scsecceeseseeeeesecseeseners Tirindelli 
. Miss Martha M. Henry. 
Violin obligato by Richard Kay. 
Soprano solo, Ave Maria.........++ssecceseseececceeeeeesnees Macauley 
Josephine del Prado. 
Violin soli— 
La Folia.. , a ae eee ee Corelli 
Variations Serimus Cadenza................-cceeeeeeeeee Leonard 


THE MUSICAL COURIER. 
Rela ‘feta FeeRee PAG. <ccccesccsdsvcccccscctvesess .. Tschaikowsky 
Miss Martha M. Henry. 
SEE UUs v0-0s -cenconeecenanemenbe teense ebeneel Gounod 
Miss Grace Clare. 
Violin obligato by Richard Kay 
Duet, The Forsaken Merman............. .Hadley 
Misses Cornett and Clare 
Soprano solo, Laugh and Be Merry... -Hadley 
. Miss Reba Cornett 
Soprano solo, Even Song pennoedets -Hadley 
Miss Grace Clare. 
Accompanied by composer 
Soprano solo, Aria from Mireille... Gounod 


del Pradk 
solo, Whene’er I Look Into Thine Eyes 
Miss Lilian Doutney. 


Miss Josephine 


Soprano Alice Avery Gates 


Accompanied by the composer 

These singers are known as possessed of beautiful voices, 
and in time will, no doubt, take prominent places in the 
musical world. They are studying with Miss Thursby, and 
provided they are both diligent and persistent they will 
attain this end. 

Miss Thursby’s last “at home” is to be this Friday af 
ternoon. 

ee 

The Women’s Philharmonic Society, piano department, 
gave the program published in these columns last week, at 
the rooms, 19 East Fifty-ninth street. The program was 
arranged by Julia E. Hard. The participants were Miss 
Marie Paulsen, Miss Fannie Levy, Oscar Gareissen, in 
songs and piano pieces, with Miss Margaret McCalmont 
at the piano. The room was crowded with interested lis- 
teners. The board of directors of the society is com 
posed of the following musical people: Miss Amy Fay, 
chairman; Miss M. F. Sinclair, first vice chairman; Miss 
J. E. Hard, second vice chairman; Mrs. G. Washbourne 
Smith, secretary; Mrs. C. C. Alden, treasurer; Mrs. E. P. 
Scholl, auditor; Mrs. K. J. Roberts, Miss A. E. Smith, 
Miss I. Simmons, Mrs. G. W. Richardson and Miss G. C 
Balch. The next concert of this department is to be 
March 17. 


a 


on 
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Mr. and Mrs. Theodore Sutro gave a musical at home 
last Saturday afternoon at their handsome home, 320 
West 102d street, near Riverside Drive. Some fifteen 
artists participated in the musical program, their names 
follows: Mme. Selma Kronold, Miss Maud Louise 


as 
Kennedy, Miss Rosabelle Schroeder, Miss Clementina 
Tetedoux, sopranos; Mrs. Antonia Sawyer, contralto; 


Jacques Landau, Signor Capri, tenors; J. P. Boruff, bari- 
tone; Miss Flora Finley, violinist; Hans Kronold, ‘cellist ; 
Miss Minnie Topping, John Francis Gilder, pianists; a 
quartet (organ, violin, voice and piano), uniting in Gou- 
nod’s “Ave Maria,” with Misses Fannie M. Spencer, Rosa- 
belle Schroeder, Flora Finley and Minnie Topping partic 
ipating. The accompanists were Elizabeth Weller, Gisela 
Frankl, Miss Capri and the hostess. The were 
crowded by the social musical friends of Mrs. Sutro, who 
is known as a charming woman of pronounced musical 
ability and executive talent 


oe = 


rooms 


At the artistic home of Mrs. Percy Edwin Dunlop Mal 
colm, on East Twenty-sixth street, good music forms the 
chief attraction of their Sundays at home, Theodor Bjérk- 
sten, tenor, singing there some weeks ago. Last Sunday 
Miss Clara Ludvigh was the only singer, selecting these 
songs: “Pastorale,” Bizet; “A Madrigal,” Harris; “The 
Lass with the Delicate Air,” Dr. Arne; aria from “The 
Daughter of the Regiment,” Donizetti. The fresh and 
clear soprano voice of the singer, united with beautifully 
distinct articulation, musical temperament and sympathetic 
appearance, won interest from the outset. Many of the 
guests went to Miss Ludvigh with expressions of warm 
enjoyment, and the charming hostess is to be felicitated 
on the hour of music and sociability. Among those pres 
ent were Mrs. H. Holbrook Curtis, Mrs. Laura R. Green, 
Mrs. Charles Phelps, Mrs. Brauch, Mrs. Rodrigues, Mrs 
James Henry Parker, Dr. and Mrs. R. E. Payne, Dr 
Catesby, Ap. C. Jones, Mr. and Mrs. Makley, Misses 
Wrucks and Howard de Forrest, and Dr. and Mrs. Hum- 
bold. 

qe €& 


The sixth monthly popular concert by the Albertus 
Shelley Orchestra, of the Harlem Y. M. C. A., takes 
place Friday night, February 27. The management has 
issued the following: “On account of the packed houses 
for the past concerts, and having turned away several 
hundred patrons each time, we concluded to reserve a 
number of seats and still retain our plan of having popu- 
lar concerts at popular prices.” 

A complimentary concert was given to Mr. and Mrs. 
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Shelley last Friday evening, their violin, piano and vocal 
pupils taking part, as well as the orchestra 
=e <€& 
Peter William Dykema is in charge of the music at the 
Ethical Culture familiarity with 


his work begets much respect for the same. At the Pa 
Hale’s “The Man 


School, and increased 


troits’ Day exercises an adaptation of 


Without a Country” was given by pupils of the sixth 
grade, and interspersed were numerous songs, such as 
“A Sailor's Life Is Bold and Free,” “Sailing,” “Home, 
Sweet Home,” “America,” “Tramp, Tramp, Tramp,” M1 


Dykema leading in singing, and the school or portions 
with prompt attack and good 
in charge 


of it singing in good style, 


Even the kindergarten department, 
of Miss Haven, the music is excellent, no common grade 
music being tolerated; it is all carefully selected, and Miss 
When one 
goes with 


work 


taste 


in 


Jacobs’ share in this work is also important 
thinks that here 
them through life it the 


littl ones learn 
indeed important; 
teachers lives after them 
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during 


what these 


is of 


these 


Lent are numerous. The fol- 
lowing already announced: February 25, 8:15 o'clock, 
Charles Heinroth, Church of the Ascension, Fifth avenue 
February 26, 3:30 o’clock, pupils’ organ 
the Paternity, Seventy-sixth 
Helen Molloy, soprano, and 
assisting; March 2, 9 and 16 

All Souls Church, Madison 


Organ recitals 


and Tenth street; 
Church 
Eighth avenue, 


recital, of Divine 


street and 
Christine Adler, contralto, 
4 o'clock, Walter C. Gale, 
ivenue and Sixty-sixth street 

March § J. Warren 
of five recitals on consecutive Thursdays, at 4:15 o'clock; 
preceding each recital there will be a brief Lenten lecture 
by the Rev. Dr. Hall or the Rev. Charles F. Patterson 
ministers of the church 


=e <& 


The next musical hour for piano students at the Wirtz 
School takes place this Friday evening, February 27, with 
this program: 

Lecture V of the series on * 


T 


Andrews begins his regular series 


The Means of Expression Employed 


n Piano Playing.” “Pedals.” 






vic, 


The Damper Pedal, Its Mechanism and Effect 
Gondoliera ‘ ‘ Liszt 
Use of the Damper Pedal Governed by (1) Harmony, (2) Mel 
xdy, (3) Pitch, (4) Movement 
Concert Study in D flat Liszt 
Barcarolle MacDowell 
The Lark Glinka-Balakirew 
Ich Liebe Dich Mildenberg 
Serenade de Don Juan Tschaikowsky 
The Soft Pedal 
Berceuse Chopir 
The Sostenuto Pedal 
Prelude, A minor Bach 
Some Spe Fedal Effects 
Rhapsodie No. 2 Lisz 
Children’s Recital, Friday, March 13, 1903 
Lecture VI, on The Emotional Spirit, will be given Friday 

March 27, 1903 
ea & 

Open church choir positions: Mount Morris Baptist 
Church, entire quartet; Calvary M. E. Church, bass; St 
John’s P. E. Church, Yonkers, alto and tenor; First 
Presbyterian Church, Orange, N. J., alto; Westminster 


Presbyterian Church, Bloomfield, N. J., alto and tenor 


Miss Cady’s Recital. 
ISS HARRIETTE CADY pianist, assisted by 
Raymond A. McGee, the following 


program at the Waldorf-Astoria last Friday afternoon: 
Bach-Saint-Saéns 


the 


basso, gave 


Gavotte 
Impromptu .. Schubert 
Rondo Weber 


Miss Harriette Cady 
Mephisto Serenade (Faust) 
Raymond A. McGee 


Gounod 


PRBUEER . cr evcseccbicdieee ctbedzesooss Chopin 
Etude Chopin 
Waltz (by request) 
Miss Cady. 
The Sword of Ferrara Bullard 
Mr. McGee 
Barcarolle, G major ..-Moszkowski 
Im Troika .-» Tschaikowsky 
Stemninger (first time) ..... Sjégren 
Prés de la Mer ..Arensky 
Polonaise (Le Bal Suite) , Rubinstein 
Miss Cady. 
Mary H. De Moss Returns. 
HE favorite concert and church soprano, Mary H 


De Moss, soloist of the Fifth Avenue Presbyterian 
Church, has returned from a tour South and West, sing 
ing recital and meeting with such 
success as is invariably hers, consequent on her brilliant 
voice and admirable method. 


seven engagements, 





Richard Kay. 





JEANNETTE 





Pianist. 


DURNO 
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HIS number of THE Musica Courier is de- 
layed one day, owing to last Monday being a 
legal holiday. 


AR ANAGEE ESE. CONRIED says he will 
produce English opera at the Metropolitan 


next season. “English opera!” What is that? 


HREE hundred tunes have been handed in at 

a Rhode Island competition for a new musi- 

cal setting of our national hymn “America.” Are 
any of them in “rag time”? 


HE old men will not out of the New York 

Philharmonic Orchestra. One of them said: 

‘Did we not make the orchestra what it is today?” 
Alas! that is only too true! 


ies a published interview Mr. Gadski says: ‘Mr. 

Conried must decide quickly whether or not 
he wants my wife, Johanna Gadski, for next season. 
She has a shipload of offers from abroad.” A bird 
in hand, you know, Mr. Gadski. 


Wize d week Marshall Field, of Chicago, started 

plans for an art museum to cost $10,000,000. 
Why not use only $9,000,000 for the museum, and 
with the other $1,000,000 insure the permanency 
of the Thomas Orchestra, which is being put to 
such hard straits just now? 


ADAME SCHUMANN-HEINK last week 
signed a contract for an extended concert 

tour next season through the United States and 
Canada. The first concert will be given in January, 
1904, and the last some time in May of the same 
year. Madame Schumann-Heink will be heard in 
song recitals, miscellaneous concerts and oratorios, 


but not in opera. 
M AYOR FLEISCHMANN, of Cincinnati, who 
is president of the board of directors of the 
Cincinnati College of Music, announced last Tues- 
day that Frank van der Stucken will at the end of 
the present academic year sever his relations with 
the institution, and henceforth devote all of his 
time to composition. That makes four men eligi- 
ble for the directorship of the New York Philhar- 
monic Orchestra—Van der Stucken, Bullerjahn, 
Wetzler and Hertz. 


T HERE is no reason for the Metropolitan Opera 

House singers to grow careless, simply because 
most of them have contracts until the end of the 
year and know that they will not come back next 
season. The performances now up on Broadway 
are a disgrace. There is talking on the stage, and 
there is laughter. There has always been burles- 
quing. The public’s money is as good today as it 
was before the announcement of Mr. Grau’s re- 
tirement. Besides we know a proverb about doing 
things well that are worth doing at all. 


ie our Berlin letter of last week there was the 
following passage: 

“Jan Kubelik is trying to follow in the footsteps 
of Ignace Jan Paderewski in the matter of gener- 
osity. The Bohemian wonder violinist played at 
a recent concert of the Dresden Royal Orchestra, 
and sent his honorarium of 1,000 marks to the 
Widows’ and Orphans’ Benefit Fund of the mem- 
bers of the said organization. Bravo Kubelik! 
You'll get it back in the United States!” A honor- 
arium of 1,000 marks! That is $250 in American 


country for any such sum? And if so, why not? 
=m a 


T the Thomas concerts in Chicago on Friday 

and Saturday afternoon there was inclosed in . 

over 6,000 programs a reprint of THe Musica. 

CouRIER’S criticism of the first Thomas concert 
for this season. 


M R. CONRIED has been told by the directors 

of the Conried Metropolitan Opera Com- 
pany that he was not selected to save money. No 
wonder that so many persons are anxious to “com- 
bine” with the new director. 


ADAME MELBA announced some time ago 

that she would stay in Melbourne for a year 

with her “poor old father.” The diva has just com- 

pleted a concert tour in her native land which 

netted her over $150,000. Dear old father; dear 
old Australia! 


1 music reporter of the Sun says that at a 
recent concert “Miss Therese Triacca played 
the accompaniments in a hard and unsympathetic 
manner.” The music reporter of the Times says 
that these same accompaniments were done “with 
quite unusual skill and sympathy.’ What is the 
trouble with the system? There seems to be a 
leak somewhere. The “dean” should see to this 


HILHARMONIC news is varied and pictur- 
esque. The latest rumor—corroborated in 
certain quarters—is to the effect that a large fac- 
tion among the Philharmonic Orchestra members 
favors an effort to make a combination with Hein- 
rich Conried. There is a belief that the Metropolli- 
tan Opera House will have, besides Mr. Hertz, an- 
other German director of international fame. 
Therefore the suggestion has been made that the 
services and salary of this new director be divided 
between the opera and the Philharmonic. So far 
so good. But that would mean a division of not 
only of the conductor, but also of his energy. Like 
an accusing spook, there would again arise the 
question of sufficient and efficient rehearsal. The 
proper solution has not yet been found. Try again, 
brethren. 


R,. DELMA-HEIDE, who for some years has 
been sending letters from Italy to THe Mu- 
SICAL Courter, and who has recently been in this 
country, returned two weeks ago to Milan, where 
he will resume his duties as general correspondent 
and authorized representative 
REPRESENTATIVE of THe Musicat CourIeR 
IN ITALY. in that country. All Ameri- 
can artists and musicians 
and students in Italy who are engaged in their 
careers there and in their studies should 
correspond with or see Mr. Delma-Heide 
in order to have him posted as to the latest 
news regarding their individual progress. Man- 
agers of opera houses and publishers who are al- 
ready acquainted with Mr. Delma-Heide on ac- 
count of his previous workin Italy can forward news 
to him, and thus there will be a fund of informa- 
tion coming from him as our Milan correspondent. 
Mr. Delma-Heide is a thoroughly educated mu- 
sician and a gentleman of great culture, as well as 
a musical writer who is familiar with the language 
and traditions of this country and those of Italy. 
He can be addressed for the time being care of the 
United States Consulate at Milan, Italy, in case 
anyone desires any direct information from him, 
although all communications can come through 
this office. 
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Interesting Statistics Bearing 
by W. H. 


Upon the Discussion Started 
Sherwood. 





Lo the Musical Courter: 
Papert your discussion of William H. Sher- 
wood’s announced determination to withdraw 
from the recital stage, because of manifest discrim- 
ination in favor of foreign artists, it may be well to 
call attention to another department of tonal art 
in which native artists have even less show than in 
the recital field. I refer to composition. It does not 
seem to occur to our countrymen that the composi- 
tions to which we listen at well paid concerts are all 
by foreign composers. The semi-occasional column 
of “Concert Record of Works by Some of Our Best 
American Composers,” in THE MusicaL Courier, 
is a pathetic bit of current history, and it tells the 
short and simpie story of our poor composers. Sta- 
tistics in themselves are uninteresting, but they may 
in this instance adorn a tale. The following table 
gives the nationality of the composers represented 
on the programs of certain typical concerts held in 
America during the current season: 


L. il, It! IV \ Vi. tals, 

a ee 10 10 4 15 15 81 
French .... rr 4 I o 3 5 21 
italian I 0 I I 2 3 8 
Russian 5 2 2 I I 2 13 
ee 2 o o 2 9 re) 13 
3ohemian ....... 4 o I 2 ° ° 7 
Heagatian ...... 4 3 o o 4 3 14 
OO re o o oO o o i 
EEE iiigécscuse 8 o o ° o o i 
BN osicesees Sf ° o I o te) 2 
Norwegian ...... 0 o 0 I I re) 2 
American ....... I o o o 2 I 4 
Whole No..... 56 i9 15 II 37 29. «(1688 


Column I in the above table represents the na- 
tionality of the composers represented on the pro- 
grams of the fourteen concerts already given this 
season in Boston by the Boston Symphony Orches- 
tra. In these lists Rubinstein is counted with the 
Poles, d’Albert and Loeffler are counted with the 
Germans, and Goldmark and Liszt with the Hun- 
garians. Significant is the fact that of fifty-six com- 
positions rendered this season but one is by an 
American composer (Horatio W. Parker). And 
this one composition is due doubtless to the fact that 
Mr. Parker was the assisting artist at the concert 
in which a countryman was recognized by the Bos- 
ton players. 

Column II represents four concerts heard by the 
writer recently in New York city—two by the Phil- 
harmonic Society, and one each by the Philadelphia 
Symphony Orchestra and the Wetzler Symphony 
Orchestra. Nineteen compositions were performed 
at the four concerts, and all the works of foreign 
composers. 

Column III gives the programs of five concerts 
by the Kneisel String Quartet. No American com- 
poser is represented. 

Column IV gives one concert each by four cther 
string quartets—Dannreuther, Mannes, Hoffman 
and Kaltenborn. Again no American composition. 

Column V represents four piano recitals—one 
each by Pugno, Lamond, Gebhard and Hambourg. 
Two Americans (MacDowell and Clayton Johns) 
are represented on Mr. Gebhard’s program. 

Column VI represents two song recitals—one by 
Miss Miinchhoff and one by Bernstein-Anderson ; 
and of the twenty-nine songs sung at these two con- 
certs, at the Bernstein-Anderson concert only was 
one American composer represented (Helen Hood). 





Yet an authority no less than Henry 1. Finck, in 
an altogether admirable book recently published 
(“Songs and Song Writers”), maintains that in 
Edward MacDowell America has produced one of 
the four greatest song writers of all time. 

These figures represent prevailing American con- 
ditions ; and the native composer, no less than the 
native performer, is routed by the foreigner. There 
is I believe forming, or already formed, an Ameri- 
can Association for the Protection of Foreign Mu- 
sical Performers.’ ‘here exists in fact, if not in 
name, an “American Association for the Protection 
of Foreign Composers.” 

1 am aware that Messrs. Cericke, 
Scheel, Kneisel, Bernstein et al. defend their prac- 
tice by the argument that music is international— 
not national—and that musical compositions are 
eternal verities. ‘his being true one would find at 
Leipsic, Prague and Copenhagen—as well as at 
New York and Boston—about 50 per cent. of the 
compositions by Germans, i3 per cent. by French, 
8 per cent. by Hungarians, 7 per cent. each by Po- 
lish and Russian composers, and so on. Again sta- 
tistics may be of service in forming a judgment, and 
| give in the table below figures based on facts 
gleaned from concerts which | lately heard in these 
cities : 


Damrosch, 


I i 11 IV Totals 
German 24 15 7 2 4 
ET a 0's. iec « 3 3 o 2 8 
| pe praia ae eal I I 2 o 4 
el et is I o o 2 
Bohemian ........... I o 14 o 15 
ES eta vccy ae assaed I o o I 
Norwegian + ae 3 2 I 7 
Danish . Pe 0 Oo 8 8 
Hungarian 3 2 o o 5 
Whole No — 26 25 13 98 
Column I represents eight Gewandhaus con 


certs in Leipsic; Column II, five other concerts in 
Leipsic—Winderstein’s Philharmonic and the Peo 
ple’s Symphony; Column III, three 
heard in Prague, and Column IV, two concerts 
heard in Copenhagen. Outside of Germany and 
musically Germanized America, then, musical com- 
positions are not regarded as eternal verities of an 
altogether international character. In Bohemia 
native composers lead, as they do in Denmark and 
in practically every other country of the world out- 
side of our own country (and possibly England and 
South America). 

No one will gainsay the merit of the long line of 
splendid German composers—and least of all the 
writer. But many compositions are produced at 
standard concerts in Germany that are by no means 
classic—compositions that would not bear favor- 


concerts 


able comparison with the best in our country. 
No one in Bohemia would claim that the four- 
teen native compositions represented at these 


three concerts were superior to the masterpieces 
of the greatest tone artists in Germany. But the 
Bohemians would claim that a concert given in 
Bohemia should represent predominantly native 
composers. The needs of the Bohemian people 
and the interests of Bohemian composers make im- 
perative this policy, and Bohemian tonal art has 
attained a position of dignity in consequence. 
Certainly Mr. Gericke and Mr. Damrosch and 
Mr. Kneisel will not maintain that America has no 
compositions worthy of production in our own 








21 
country. They have but to recall the excellent 
work that has been done—and is being done—by 
Edward MacDowell, George W. Chadwick, Dud 
ley Buck, John K. Paine, Horatio W. Parker, 
Arthur Foote, Ethelbert Nevin, Edgar S. Kelley, 
Harry K. Hadley, Mrs. H. H. A. Beach, W. W. 
Gilchrist, Margaret R. Lang, Homer Norris—to 
name but a few worthy composers altogether un 
recognized by the foreign conductors and program 
makers in our midst. 

[he marvel is that our native composers pro- 
duce so much and so well under conditions so en 
tirely abnormal. What a different story is told by 
the music countries! But the 
American concert public is unthinking in music 
matters; and I am certain that it is altogether un- 
conscious of prevailing conditions. I am collecting 
the opinions of certain well known music authori- 
ties on the cause of the insignificant place occupied 
compositions on American 

programs, these I hope to imper- 

collate in a communica- 
Meanwhile every patriotic American, and 


records of other 


by American music 


concert and 
sonally subsequent 
tion. 
every foreigner in our midst interested in the de- 
velopment of the tonal art in America, should en- 
deavor to bring about more normal conditions. 

The artist genius has doubtless only to act; but _ 
genius can only hatch in an appreciative, sympa- 
thetic atmosphere, and this atmosphere must be 
created even though the foreign conductors in our 
midst must be routed. At the present time every 
composer of the Old World may appeal to Mr. 
Mr. Damrosch, Mr. Scheel, et al.—all 
save those born in our own country, who above 


{ rericke, 


all should be encouraged 
WI Lt S. 
1903 


MONROE. 
WEsTFIELD, Mass., February 9 





W HAT has the present season at the Metropoli 
tan Opera House brought, and what have 
we missed? 
It has brought the Danish tenor Anthes, from 
Dresden; the German tenor Gerhauser, from Mu- 
the 
maker Burgstaller, direct from 
Of these men, An- 


nich, and Bavarian watch- 


THE SUM AND 


SUBSTANCE. Bayreuth. 


thes made a failure d’estime, 
Gerhauser sang twice and was bidden a polite 
adieu, and Burgstaller has curious legs. 


We de 


Reszké, we have missed Saléza and his tempera 


have missed the king of tenors, Jean 
ment, and we have missed Dippel and his sane 
singing of Wagnerian heroes 

De Marchi, Alvarez, Dani and Salignac are the 
the The 
De Marchi has a tremolo and is nasal. Al 
varez is crude Pouf! 

Van Rooy, Bispham, Scotti, Campanari, Miihl- 
the baritones and 
De Reszké deserves a rest. His voice is 
\nd de Reszké is by far the 


tenors for French and Italian operas 
four? 
The others? 
mann, Journet and Blass are 
bassos. 
beginning to sag 
best of these men. 

Eames has fought and run away. Of other so 
pranos there are Gadski and Sembrich. The for 
mer was a singer at small opera houses in Germany, 
and unless all signs fail, ere long she will again be 
a singer at small opera houses in Germany. We 
the who 


thrilled us with her Tosca and made Eames’ as- 


miss Ternina, great dramatic soprano, 
sumption of the role seem like a parody. 

The new contralto, Kirkby Lunn, was an unnec 
We have better native con- 


Schumann-Heink is a perennial won- 


essary importation. 
traltos here 
der. Her voice is pure and fresh and one never 
Mme. Reuss-Belce is a great 
She has the 
dramatic instinct and she has the vocal resources 

Fritzi Scheff? 
the 


tires of her acting. 
exponent of Wagnerian roles true 
Reiss, Gilibert 
the 
Mme. Sembrich is a true and tried soprano 


She is to laugh 


and others are mere pawns in operatic 


game 


whose coloratura shows unmistakably the ravages 
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22 
of time, but who is intelligent enough to sing only 
light roles and to eschew Wagner. 

The “revivals” and “novelties” were of no mo- 
ment. The scenery received some new coats of 
paint and the supers some new spears. What has 
the opera brought? Nothing, so far as the musical 
eye can detect! What have we missed? Every- 


thing! 





ROGER-MICLOS 
AND THE PRESS. 


ME. ROGER-MICLOS, 

who was highly praised 

by the press after her first 

concert in New York, breaks a lance with the mu- 

sic reporters over their “criticisms” of her recent 

recital in Mendelssohn Hall. Says Mme. Roger- 
Miclos in an interview: 

‘In coming to America I did not claim to reveal 
the art of piano playing to a public accustomed to 
hearing Paderewski, Rosenthal, Bloomfield Zeisler 
and others, but I came rather to win appreciation 
for my individuality of interpretation that has been 
recognized in several countries. The American 
public has been most gracious toward me, and I 
am very grateful; but the critics are very severe 
I appreciate that it is impossible to satisfy 
everyone. My entire pretension is based upon the 
fact that I place artistic sincerity above all else, and 
| am a sincere artist who disdains resorting to easy 
tricks to make insincere effects. 

“I was taken to task severely for my playing of 
Chopin and Schumann, and that grieved me very 
much. Chopin and Schumann are the two geniuses 
whose works I believe I understand better than 
the other composers. I say believe, for who can 
affirm that he has the true tradition of these men? 
Even composers themselves are not always of the 
same mind about their own works. Rubinstein, 
that Titan of pianists, was extremely variable in 
his interpretations; Saint-Saéns one day conducts 
his compositions in a manner of which he heartily 
will disapprove the next, and like examples are 
innumerable. 

‘What then is the interpreting artist to do? He 
or she has but to respect the broad meanings indi- 
cated by the composer. To play loudly what is 
marked to be played softly, in a word, to invert the 
composer’s explicit directions, seems to be blame- 
worthy. Yet certain pianists, and among them 
very notable do this and make 
their effects in this manner. 

“Of all this I disapprove decidedly. Yet the 
player may read between the lines, if I may use the 
expression, of a work, and by means of one’s own 
individuality complete the author’s directions and 
give his meaning musical life. I am soon to give 
my second recital here, and I can only hope to 
eradicate the unfavorable criticism precipitated by 
other day. If I can please the pub- 
lic and the critics as much as I did upon my début 
here at the Waldorf-Astoria, I shall be very happy 
indeed.” 


here, 


some ones, 


my playing the 


Had Mme. Roger-Miclos been in this country a 
little while longer she would not have expressed 
surprise at the inconsistency of the New- York 
daily newspaper music reporters. These gentle- 
men can turn a mental and musical somersault with 
Natives of New York 
have long ago ceased to wonder at these men, but 


the most astounding agility. 


of course foreigners are not expected to know. 
However, the law of cause and effect is everywhere 
the same. 

\propos, has Mme. Roger-Miclos yet engaged 
a program annotator for her next recital? 


HERESE MALTEN, an eminent singer of . 


Wagner roles, is to retire from the Dresden 
Opera 
This shatters all operatic traditions. 


Mme. Malten is only forty-eight years old. 
Mme. Malten 
might have looked forward to further useful serv- 
ice for the next forty-five years or so. There is 
Lilli Lehmann, for instance. 


| T seems that after all Frank Van der Stucken is 

not an available candidate for the post of con- 
ductor of the New York Philharmonic Orchestra. 
When the rumor first became current that Mr. Van 
der Stucken would leave Cincinnati, THE Musicav 
Cour!IER instructed its 
representative there to 
sift the matter thor- 
oughly and to make a 
full and detailed report of any and all steps that 
had been taken by Mr. Van der Stucken, and by 
the trustees of the Cincinnati Symphony Orchestra. 
This report we append herewith: 


VAN DER STUCKEN’S 
PLANS. 


Mr. van der Stucken, director of the Cincinnati Sym- 
phony Orchestra, who also has been identified with the 
College of Music in that city for several years, rather as- 
tonished his friends and set them to guessing, when last 
week he requested the board: of trustees of the college to 
be relieved of his teaching duties at the close of the pres- 
ent academic year. Mr. van der Stucken himself is au- 
thority for the statement that it means nothing more than 
a desire on his part to relieve himself of a burden which, 
with his other duties, was overtaxing his energies. The 
request came as a duty which he owed to himseli and his 
family. A few years ago when Mr. van der Stucken re- 
newed his contract with the Orchestra Association he re- 
signed as dean of the College of Music faculty and its 
musical director, to devote all his time to the orchestra 
and composition. All that time it was his determination 
to sever all connection of active duties in the College of 
Music, and it was only owing to the extraordinary pres- 
sure that was brought to bear upon him (both from the 
board of trustees and the college faculty) that he finally 
consented to retain the teaching of the orchestra, chorus 
and opera classes, to which he had devoted his best time 
and strength, and which by his efforts had been raised 
to a high standard of excellence. What Mr. van der 
Stucken has done in these lines for the College of Music 
can hardly be overestimated. In fact it would be difficult 
to find another parallel of such results in so short a time 
at any other educational institution of music. He made 
the college forces a feeder for the Symphony Orchestra— 
the supply from which he drew the youthful and vigorous 
men—the “young blood” which invigorates and inspires 
the older material. As a matter of fact several of the 
first and second violins in the Symphony Orchestra were 
trained by him at the college, and they are not among the 
least to follow his energetic baton. His success with the 
chorus and opera classes was equally marked. The operas 
which were presented under his training and direction in 
public approached the standard of professional merit. 

In all this work Mr. van der Stucken undertook not 
only the general direction but every preparatory detail 
that he deemed necessary for reaching artistic results. It 
is this detail that became too heavy a burden on him, 
and it is no wonder to those who understood the situa- 
tion that he asked to be relieved. The board of trustees 
gave their consent with great reluctance. Aside from the 
fact that the college work was becoming too onerous, 
Mr. van der Stucken has more and more been devoting 
himself to composition of last year. The success of his 
symphonic poems, “William Ratcliffe’ and “Pax Tri- 
umphans,” both in this country and Europe, naturally 
had a stimulating influence upon bim to increase his 
labors in that direction. Last year the municipality of 
Antwerp honored him with a commission to write a 
composition for their jubilee celebration. He accepted it, 
but on account of his arduous duties, increased by the 
present preparation for the College of Music’s Silver 
Jubilee, was obliged recently to cable his regrets at not 
being able to carry out his agreement. But while Mr. 
van der Stucken will no longer be actively connected with 
the College of Music, there is not the slightest founda- 
tion for the supposition that he might be induced to 
request a release from his present contract with the Or- 
chestra Association, with a view of accepting the direc- 
torship of a permanent orchestra in New York or any- 
where else. Musical Cincinnati is attached to Mr. van 
der Stucken, and Mr. van der Stucken has learned to 
love Cincinnati. He has trained an orchestra in this 
city which will vie with the best in the country. What- 
ever the situation in New York or elsewhere may sug- 
gest to secure a man of such vast energies and ability as 
Mr. van der Stucken to solve the problem of a perma- 
nent orchestra, Cincinnati will be tenacious of him and 
continue her appreciation of his labors. 


This puts an entirely different complexion on 
the matter than had been reported by the New 
York dailies. THe Musrtcat Courrer’s account 
is authentic because it is based on a personal inter- 
view with Mr. Van der Stucken. With regret one 
must contemplate what might have been New 
York’s gain. A man of Mr. Van der Stucken’s 


stamp is needed here. It seems, too, that he is 
needed in Cincinnati. Mr. Van der Stucken has 
passed us by. Perhaps we deserve it. 


CERTAIN tenor at the Metropolitan Opera 

House, says the New York Sun, uses his 

brother as his valet. Somebody should use that 
tenor as a door mat. 








Some Facts About Augusta Holmes. 


HE Paris correspondent of London Truth has un 
earthed some very interesting facts about the late 
gifted composer, Augusta Holmes. The writer says: 

“She at one time took concert rooms and fashionable 
drawing rooms, aye, and artists’ studios, by storm as a 
beautiful prodigy. Her portrait, in a painting by Henri 
Regnault, had the same effect on those who went to see 
it at the Ecole des Beaux-Arts. It was his Prix de Rome 
picture. He represented her as the Ocean Divinity Thetis 
presenting to Achilles the arms forged by Vulcan. One 
saw that the painter had fallen in love with her to the 
iransfiguring pitch. He would have gladly married her 
had his father consented. 

“She certainly had beauty and musical talent. But she 
lost herself in trying to shine simultaneously as a beautiful 
person in society and the gilded Bohemia to which she 
belonged, and as a musical genius. No artist can be ever 
great who attempis to make a mark otherwise than by 
his art. The muse deserts the painter, sculptor, composer, 
author, actor, actress, who seeks to persevere, save on a 
strictly professional footing, in luxurious drawing rooms. 
Rosa Bonheur well understood this, and never lent herself 
to the attempts of wealthy lion hunters to exhibit her 

“Augusta Holmes never forgot that her mother claimed 
descent from the MacGregors and O’Briens of Thomond 
She set up at the outset to be a person who had ances- 
tors. No doubt she had, but the mistake lay in thinking 
them, socially speaking, a feather in her cap. Still, they 
might have been an advantage had the Second Empire 
maintained its position. 

“Wagner in the sixties burned incense before Augusta 
Holmes. Her Wagnerite friends expected that he would 
bear her off as his bride to Germany, and believed they 
were betrothed. The few survivors believe so still. He 
probably saw in Madame Biilow’s French brother-in-law 
the coming man of the Second Empire, destined to super- 
sede Rouher as vice emperor, and in her a first rate 
business helpmate, who would drive hard bargains with 
publishers and attend better than any one else to his 
money affairs. However this may be, Wagner disap- 
peared from the circle of Augusta Holmes, in whom he 
had seen a young Aurora with a splendid future in view 
His influence on her compositions cannot be overlooked 

“Some scandal was aroused when the city of Paris gave 
Augusta Holmes 300,000 francs out of the 1889 exposi- 
tion fund for her cantata. The state of her health, it is 
here recorded, prevented her from accepting a rich offer 
to direct an orchestra at the Chicago Exposition of 1893.” 





Jenny Osborn’s Engagements. 


ISS JENNY OSBORN, the Chicago soprano, is en 
gaged to sing at the following cities: March 3, 
Music Hall, Chicago; March 6 and 7, Thomas Orchestra, 
Chicago; March 23, Apollo Club, Chicago; March 30, 
Omaha, Neb.; March 31, Sioux City, Ia.; April 2, Mad 
ison, Wis; in “Elijah,” April 5, George Hamlin’s Sunday 
concert, Chicago. After April 5 Miss Osborn is engaged 
for festival work with the Thomas Orchestra until end of 
May. Some of the engagements already filled by the so 
prano are: Chicago, Harmonic Association, ‘“Messiah,”’ De 
cember 22 and 28; Chicago, Apollo Club, “Messiah,” De 
cember 25; Milwaukee, Arion Club, “Messiah,” December 
30; Waverly, Mo., January 20; Keokuk, Ia., January 21; 
Quincy, IIl., January 22; St. Louis, Mo., February 3; 
Evanston, IIl., February 3; Evanston, Ill., February 19; 
Morgantown, W. Va., February 24. 
Miss Osborn is under the management of Dunstan Col- 
lins, who finds no trouble in booking this popular soprano. 





Sacrilege in the Backwoods. 


ME. FRITZI SCHEFF is skimming cream from the 
concert game before she goes into comic opera 

Last week she sang in Buffalo, but the inland critic was 
not completely charmed. This is what he writes in a Buf 
falo paper: “Mme. Fritzi Scheff trusted to her good looks, 
beautiful gown, her warm fur coat and her alluring smiles 
to do much for her in the admiration of the house. Her 
voice is of especially brilliant quality in the head register: 
in the lowest her tones lack distinction and are entirely 
subservient to the words, especially in the English text. 
The effect is not always pleasant.” How dare that rude 


man dislike anything that comes from the Metropolitan 
Opera House of New York? 














ie you are a pianist have you ever played at the 
game of musical genealogy? 

It is an interesting pastime and not a little in- 
structive. 
Some of us are directly descended through our 
teachers and their teachers’ teachers from the great 
Johann Sebastian Bach. On the same plan others 
should be able to trace in their playing the unmis- 
takable and authentic influence of the Neapolitan 
Scarlatti. 


Every pianist has a musical genealogy. 


“father of piano playing,” Domenico 
There are other fundamental founts of piano lore 
and there are some side lines, 

It was my endeavor recently to trace the modern 
style of piano playing to its first stages of develop- 
ment, and to connect the ends of the genealogical 
threads to which these investigations lead 

Below is the result of some work along these 
It will serve to start you in your own search 
Be warned, however, not 


lines. 
if you like the subject. 
to attempt the hunt if you value your peace of 
have never before been able to under- 
understand 


mind. Il 
stand numismatists and philatelists. I 
them now. 

The outline table of pianists and their musical 
offspring is appended herewith: 

*Bach (1)—Homilius, Kittel, Kirnberger, C. P. E 
Heuschkel. 

Homilius (2)—A. Hiller 

Kittel (2)—Rinck, Fischer 

Kirnberger (2)—Steibelt 

C, P. E. Bach (2)—Dussek 

Heuschkel (2)—Weber 

Logier (2)—Wieck 

A. Hiller (3)—Neefe 

Rinck (3)—Hallé 

Fischer (3)—Agthe 

Neefe (4)—Beethoven, Elsner 

Hallé (4)—Gottschalk, Madeline Schiller 

Agthe (4)—Plaidy, Mertke 

Beethoven (5)—Czerny, Halm, Tomaschek 

Elsner (5)—Chopin 

Gottschalk (5)—Carrefio 

Madeline Schiller (5)—William C, Carl 

Plaidy (5)—F. Ziegfeld, Rudorff, von Wilm, B 
scher, Hegar 

Czerny (6)—Liszt, C. F. Pietsch, Reinecke, Dachs, Door, 
F, Kullak, Leschetizky, Lacombe, de Meyer 

Halm (6)—Fischoff, Epstein, Heller 

Tomaschek (6)—A. Dreyschock, Schulhoff, Kuhe 

Chopin (6)—Goldschmidt, Wolff, Gutmann, 
Lysberg, Leybach, Mikuli, A. Rée. 

Carrefio (6)—MacDowell. 

Rudorff (6)—N. Janotha 

Hegar (6)—W. Rehberg. 

Liszt (7)—D’Albert, Barmann, Backer-Gréndahl, Freund, 
Tausig, Pruckner, Smetana, Bendel, Bendix, Pabst, 
M. Biirger, Pinner, Mason, E. Liebling, van de 
Sandt, Biilow, Bird, D. Petersen, Dayas, Burmeister, 
Draeseke, Friedheim, R. Hoffman, Th. Ritter, Jadas- 
sohn, A. Lambert, B. J. Lang, Klindworth, Korbay, 
Mehlig, Mills, Reisenauer, Fabian, Mansfeldt, G 
Satter, Fichtner, Stavenhagen, Rosenthal, Sgambati, 
Sherwood, Sormann, O. Singer, Sternberg, Aus der 
Ohe, Schwartz, Weingartner, Zarembski, Zichy, Men- 
ter, Sauer, Siloti, Klahre. 

C. F. Pietsch (7)—Dr. W. Mayer. 

Reinecke (7)—Algernon Ashton, M. L Bailey, Petersilea, 
Maas, Chadwick, Bruch, F. Davies, A. Eibenschiitz, 
Hans Huber, Krug, W. Thern Krause, Vogrich, 
Kleinmichel, C. V. Stanford, Wollenhaupt 

Dachs (7)—Pachmann, I. Eibenschitz, Rosenhain 

Door (7)—Schénberger. 


Bach, 


Zwint 


Mathias, 





{ * Numerals are placed opposite the names in the list to, 
if 


srevent confusion of contemporaneous generations ' 


THE MUSICAL COURIER. 


F. Kullak (7)—N. Rubinstein, L. E. Bach, Bischoff, A. 
R. Parsons, E. B. Perry, Erika Lie, H. von Bronsart, 
I. von Bronsart, Amy Fay, X. Scharwenka, Griinfeid 
Hyllested, F. Kullak, Kwast, Tappert, Moszkowski 
Neitzel, Neupert, Pirani 

leschetizky (7)—Paderewski, Bloomfield Zeisler, 
poff, Hopekirk, Schnabel, Gabrilowitsch, Hambourg, 
Szalit, Sieveking, Benois, L. Rée, Durno, Wiensz 
kowska, Stepanoff. 

Epstein (7)—1. Brill. 

Heller (7)—I. Phillip. 

Mathias (7)—Falcke, Chevillard 

MacDowell (7)—Hadden-Alexander 

D’Albert (8)—Dohnanyi. 

Tausig (8)—Barth, Joseffy, Remmert, Werkenthin, Raif, 
Beringer. 

Bendel (8)—S. G. Pratt, Bowman. 

Biilow (8)—Fuchs, Békelmann, Buonamici, Hamerik, L2 
mond, H. Scholtz, da Motta, R. Niemann 

Ch. Ritter (8)—J. G. Huneker 

\. Lambert (8)—Jessie Shay, Florence Terrel 

Klindworth (8)—Nevin, Dawson 

Mansfeldt (8)—Alma Stencel 

Rosenthal (8)—J. Friedberge 

Sherwood (8)—Whiting 

Pruckner (8)—M. Wurm 

Menter (8)—Sapellnikoft 

Siloti (8)—Rachmaninoff 

Dr. W. Mayer (8)—Busoni 

Hans Huber (8)—Otto Hegner 

Pachmann (8)—Okey, Zudie Harris 

Rosenhain (8)—Gernsheim. 

X. Scharwenka (8)—Geselschap, A 

M. Moszkowski (8)—W. G. Smith. 

Neupert (8)—Schytte. 

Paderewski (8)—Schelling, Stojowski 

Bloomfield Zeisler (8)—Wells 

Barth (9)—Bohlmann, Brockway 

Joseffy (9)—Mildenberg 

Cottlow 


Essi 


Breitenfeldt 


Hochmann 


Szumowska 


Busoni (9)- 
es <= 

Not a pupil of Bach, but directly influenced by 

his Es. Be and W. F. Bach, was 

Johann Bernhard Lozier, who invented the “Chiro- 

plast,” a mechanical contrivance for furthering 


sons, C. Bach 


technic. 
This line works out as follows: 

Logier (1)—Wieck. 

Wieck (2)—R. Schumann, Marie Wieck, C. Schumann, 
Seiss, Merkel, Spindler, A. Krause, Rollfuss 

Clara Schumann (3)—Borwick 


ese <= 


Now we will leave the German, Bach, and his 
school, and start in full cry after the Italian, Scar- 
latti: 

A. Scarlatti 
Hasse 

Porpora (2)—Paradies, J 

Durante (2)—Sacchini 

J. Haydn (3)—J. Pleyel, Neukomm, C 

Sacchini (3)—Catel 

Neukomm (4)—W. A. Mozart, Jr 

Catel (4)—Dourlen 

W. A. Mozart, Jr. (5)—Pauer 

Dourlen (5)—Le Couppey, Herz, Marmontel 

Pauer (6)—Scholtz. 

Le Couppey (6)—Chaminade 

Herz (6)—Jaell, J. Blumenthal 

Marmontel (6)—Paladilhe, Pierné, 
ler, Dubois, Lavalée, Ketten, 
Pugno, Ketterer, Bizet, 
Marx, Roger-Miclos. 


eS <= 


(1)—D. Scarlatti, Porpora, Durante, Leo 


Haydn 


Pleyel 


Rosellen. 
Plante 
Lack, J 


Duvernoy 





Diémer, Ris 
Wieniawski, 
Guiraud, B 


Martini, a disciple of Scarlatti and his system, 
next claims our attention: 
Martini (1)—Broche, Vogler, Buroni, Mozart 
Broche (2)—Boildieu. 
Vogler (2)—Dionys Weber, W. F 
Buroni (2)—Clementi 
Mozart (2)—Seyfriedt, Hummel, Pollini 
Boildieu (3)—Zimmermann 
D. Weber (3)—Moscheles 
W. F. Pixis (3)—J. P. Pixis. 
Clementi (3)—Kalkbrenner, Field, L. 
J. B. Cramer. 
Seyfriedt (3)—G. A. Krebs, Marxsen. 


Pixis 


Berger, Meyerbeer, 


Hummel (3)—Henselt, F. Hiller, Dietz, Schoberlecher, 
Thalberg, Sir J. Benedict, Montag, Scharfenberg. 
Willmers, von Bocklet. 

Zimmermann (4)—Alkan, Léfébvre-Wely, Prudent, Ra 


vina, Lacombe, Dejazet, C. Franck, Goria 
Moscheles (4)—Perabo, Litolff, Grieg, Brassin, L. Thern, 
Henschel, Ascher, -Dannreuther. 
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Kalkbrenner (4) 


Saint-Saéns, Blahatka, Dupont, Silas 
Stamaty. 
Field (4)—C. Mayer, de Kontski 


L. Berger (4)—Loeschhorn, Mendelssohn 
J. B. Cramer (4)—Onslow 


G. A. Krebs (4)—Marie Krebs 

Marxsen (4)—Brahms 

Henselt (4)—Ehrlich 

F,. Hiller (4)—Dulcken, Heymann 

Schoberlecher (4)—Dargomyszky 

Chalberg (4)—Cesi, A. Goddard, Matte 

Von Bocklet (4)—Ko6hlet 

Benedict (4)—Doehler 

Montag (4)—Faelten 

Litolff (5)—Goldbeck, Wrede 

Brassin (§5)—Blockx, de Greei, Rummel, Karganott 
Saint-Saéns (5)—Godowsky 

C. Mayer (5)—Glinka 

De Kontski (5)—Hackh 

Mendelssohn (5)—Fanny Hensel, Taubert, Kufferath, W 


S. Bennett, Ehlert 


Loeschhorn (5)—C. Eddy, F. G. Gleason, Eichberg 
Martucci 
)—Janko, F 


Spicker 


(esi (5) 
Ehrlich (5 
Kohler (5) 
Glinka (6)—Villoing 
Kufferath (6)—Bungert 
Traubert (6) 
Ehlert (6)—Jensen. 
Rubinsteir 


Dre yschock 


Fesca, Genss 


Villoing (7) 


Rubinstein (8)—Tschaikowsky, Jedliczka, Jonas, J. Hoi 
mann 
eS 
Now if we know that Bach was’a pupil of 


Johannes Caspar Kerl, and that both Kerl and A 
Scarlatti were pupils of Carissimi in Rome, then it 
is an easy matter to join the two ends, the two op 
posites, the German and the Italian schools 

\bout Carissimi the shades of antiquity have 


closed. He is said to have been born in Marino, 
near Rome, about 1604. He died in Rome, 1674, 
as maestro di capella of the Church of San Apol 


linaire 

In conclusion, a hint that this is not intended 
to be a complete list of all the pianists ever born 
Only the main musical family trees have been fol- 
Where 


a pianist had two or more teachers, only one has 


lowed. Corrections are probably in order. 


been given. LEONARD LIEBLING. 


From the Lankow Studios. 


ee following cablegram was received by the New 
York Staats-Zeitung: 
Berwin, February 2 1903 
\ great artistic success and a social event was the 


Veron and 


artistic success, but 


oncert given by S. P Andreas Schneider. It 


was not only a brilliant also a socia 


event of the first class he concert was given as they 
ire arranged in the Waldorf-Astoria in New York There 
were many patronesses, among them Mrs. Frank H. Ma 
son, Mrs. Cleves Symmens and Mrs. McFadden.” 

Both artists received their training in the studio 


Mme. Anna Lankow in New York 








White House Music. 
N Tuesday evening the Arion and Liederkranz 
ing New York, 
President and Mrs. Rox sevelt and their 
ington 
Richard Burmeister 


sing 

for 
guests in Wash 
Madame Schumann-Heink and 


societies gave a concert 


rhe soloists were 


Emile Sauret Coming. 


HE cable this week announced that Emile Sauret the 


distinguished violinist, was the United 
autumn to accept the directorship of the violin 


department in Dr. Fle Music 


DELMA-HEIDE 


coming to 
tates next 


rence Ziegfeld’s College of 








DE 


TENOR SINGER AND TEACHER, 
WILL REMAIN IN ITALY ANOTHER YEAR 
Address care The Musical Courier; or, Corso Venezia 65, Milan, Italy. 


Mme. TECLA VIGNA 


OPERA SCHOOL, 
222 West Fourth Street, - Cincinnati, Onio. 


SUMMER TERM: 
From middie of June to end of July. 











-}-—— 


AST week there were two interesting concerts at 
Carnegie Hali by the Boston Symphony Orchestra 
Following were the dates and programs: 
THURSDAY EVENING, FEBRUARY 19 


The Water Carrier....... Cherubini 


Overture, 


Concerto for Piano, in A minor, op. 54 .Schumann 
Tone poem, Death and Transfiguration R. Strauss 
Beethoven 


Symphony No. s, in C minor, op. 67... 


SATURDAY AFTERNOON, FEBRUARY 21 


(overture, L’Orestie , ‘ .. Taneiew 
Aria from Titus Mozart 
Be FD Biioiccoccscccebscndetespasient beeen .+eee+. Wagner 


Lord Is Mindful, from the oratorio St. 
Mendelssohn 


But the 
Paul 

Suite No. 3, 

The scheme for Thursday suffered a slight change, in 
asmuch as Mme. Fannie Bloomfield Zeisler, the soloist, 
was just before the concert suddenly recalled to Chicago, 
where her husband lay ill. In consequence for the Schu 
mann Piano Concerto Gericke substituted Bach’s F major 
“Brandenburg” Concerto Grosso, No. 2, for violin, flute, 
oboe and trumpet. The players were Kneisel, Macquarre, 
Longy and Knoepiel. 

The work was given a performance truly remarkable 
under the circumstances, as there was hardly time for 
For the true Bach 


Aria, 


in G major, op. 55 ‘ . Tschaikowsky 


much rehearsing before the concert. 
lover these combination concertos form the highest kind 
of musical enjoyment. There is every opportunity for the 
individual soloist to distinguish himself, and yet without 
the spirit of perfect ensemble the work cannot be prop- 
erly or even adequately played. This may be a paradox, 
but if so, then also the playing of the Kneisel Quartet 
is a paradox. This was a performance of the Kneisel 
Quartet with three of the players changed. And than 
Franz Kneisel there is today no better interpreter of 
Bach. The utmost enthusiasm deservedly rewarded this 
substituted number 

Strauss’ tone poem is beginning to be one of the famil- 
iar orchestral war horses, but that neither dims its ele- 
mental beauty nor lessens its effectiveness. The para- 
graphers and analysts and annotators have begun to let 
this early work of Strauss shift for itself, and the result 
is both beneficial and surprising. It is accepted as abso- 
lute music, and that is its real province, for as Philip 
Hale points out, the explanatory poem about the fever 
stricken patient was not invented until after Strauss had 
Gericke played the impassioned work 
with genuine sympathy and spirit. There seems to be real 
vitality in the leader and in his men. “Real vitality’’ must 
be distinguished from the galvanic or induced kind, which 
has been noticeable in some New York orchestral produc- 


written his music. 


tions this winter. 
Che Beethoven ‘Fifth’ has never been Gericke’s master- 
Its first theme has knocked in vain at the portal of 


piec ¢. 
Doubtless he 


the leader’s musical 
understands the symphony thoroughly, but he does not 
convince us that he feels it. The reading was polished, 
but cold; flawless, but inanimate. The Cherubini Over- 
ture is vivacious, and was brilliantly done. 

\t the concert the chief interest 
laneiew’'s Overture, a compilation of ex- 
cerpts from the Russian composer’s “L’Orestie” trilogy, 
based on AEschylus’ “Oresteia.” The name is by far more 
jormidable than the composition. As a Russian of the 
new school, and not as a scholar, Taneiew approached his 
task. It is not the intention here to imply that a Russian 
cannot belong to the new school, and at the same time be 
a scholar. But the fact remains that Taneiew has in this 
work written music of a strongly national Russian hue, 
and that except for its name, only the composer would 
be able to find in the score anything Grecian in melody, 
harmony, or instrumental treatment. This is not exactly 
a reproach, for the “L’Orestie” Overture is full of big, 
tangible melody, has moments vital and exciting, and was 
made by a man who knows his Tschaikowsky and his 
Wagner. With sweep and swing the work was played, 
and it seemed to make an unusually favorable impression 
on the public, which as a rule does not take over kindly 


3oston sympathies 


second centred in 


“L’Orestie” 


to orchestral novelties. 

Again, there was a change in the solo number, for in- 
stead of the arias already announced, Mme. Schumann- 
Heink sang a solo from Bruch’s “Achilleus,”’ and Liszt’s 
effective song, “Die drei Zigeuner.” In the Bruch piece 
there were admirable vocal breadth, and a due regard for 
the dramatic element. The Liszt song displayed to the 
full Schumann-Heink’s marvelous power of musical char- 


icterization \ better bit of ballad singing has not for 


Needless to state the popular soloist was rewarded with 
what might truthfully be termed an ovation. 

The Tschaikowsky Suite was a rousing finale to a 
splendid concert. The polacca, with its irresistible rhythm 
and vigor, ended in a blaze of color, spirit and enthusi- 


asm. It was a glorious piece of orchestral virtuosity 








Remarkable Musical Festival. 
ECENTLY there turned up an old program of a re- 
markable musical festival given by James W. 
Morrissey in Philadelphia during the Centennial in 1876. 
The festival was held under the auspices of the Emperor 
of Brazil. This is the way the program read: 
GRAND MUSICAL CONGRESS. 
Academy of Music, Philadelphia, 
Under the management of James W. Morrissey. 
The largest and most distinguished lyric and instrumental combina 
tion ever presented here. 

Miss Clara Louise Kellogg.................0es+00+ Prima donna 
eg Se ee ee eee Contralto 
(First appearance since her three years’ absence in Paris, 
Vienna and St. Petersburg.) 


SN, . basecudatesstet ehitaddsbeaséveedeode Contralto 
Senorita Esmeralda Cervantes...............ceeeeeeeeee Harpist 
SS FAS Bh vcevesicnsth .cccspacadtestesteodesncdiae Pianist 
PE, Gs oo sb vec cisccvesececvscivdecissanccenseead Tenor 
Nr IN hiss snc wancdiulveeews oenicmheewemiameie Baritone 
Signor Ferranti... mht chgade ined atin? Gar tematatad Buffo 
iy De inant rs bccves caveesccoocscesbeubiomalabeaiies Pianist 


Sefior Joseph White............... srrivkinidanievnde Violinist 
E. Behrens and Geo. W. Colby, musical directors. 

The Emperor of Brazil insisted on hearing some more 
piano music, and so an impromptu number was arranged 
wherein four pianists took part on four concert grand 
The piece was the “William Tell’ overture, and 
were Mme. Julie Rivé-King (then Miss 
Rivé), Mme. Madeline Schiller, Dr. Gustav Satter and 
S. B. Mills. The cnormous profits realized at the Cen- 
tennial concerts have encouraged Mr. Morrissey to ar- 
range for. a similar festival at the World’s Fair in St. 
Louis in 1904. There is talk that Madame Nordica wiil 
head the list of artists on that occasion. 


pianos, 
the players 


Third Kingsley Organ Recital. 
RUCE G. KINGSLEY, Mus. Bac., A. R. C. O., 
gave his third recital at the Second Church o7/ 
Christ, Scientist, Thursday evening, to an audience which 
grew in enthusiasm as the program progressed. His 
playing of the Adagio trom Beethoven's Septet was most 
faithful in its reflection of the original instruments; one 
heard the flute, oboe and clarinet as scored by Beethoven 
The Bach Suite in D was characterized by the rhythm 
and steady tempo of the Gavotte and the merry swing 
of the closing Gigue. A fine climax was attained in the 
Prelude to “Lohengrin,” with close imitation of the di- 
vided violins as scored by Wagner, while the tempo and 
dash of the Introduction to the Third Act won the 
player much applause. Jensen’s song, “Murmuring 
Zephyrs,” was most daintily done, with beautiful selection 
of stops. The piéce de résistance was undoubtedly the 
overture to “Romeo and Juliet,” by Tschaikowsky, played 
by request, and in this the broad sweep, the wide plan 
and mighty onward rush, with the startling climax, de- 
picting the apex of the tragedy—all was played with that 
music impetus and vivid coloring associated with all of 
Mr. Kingsley’s work. Plastic tempo, mature musician 
ship and plentiful technic are combined in his playing, 
along with good taste and a score of other qualifications 
At the next recital he will play compositions by Weber, 
Bach, Guilmant, Mendelssohn, Tschaikowsky, Moszkow- 
ski and Wagner, on Thursday evening, March 5. See 
detailed program in our next issue. 


A Fine Church Concert, 


HE quartet choir of the West Presbyterian Church, 
New York, gave a fine concert at Plymouth Church, 

New Haven, Conn., Wednesday evening, February 18, un- 
der the direction of P. A, Schnecker, the organist and 
leader. The quartet includes Mrs. Pennington Haughey, 
soprano; Mrs. Carl Alves, contralto; William H. Rieger, 
tenor, and Ericsson Bushnell, basso. ‘To the Light,” a 
new cantata, by Mr. Schnecker was sung for the first time. 
Two other quartets by Schnecker; a basso solo, “O for a 
Closer Walk with God” (sung by Mr. Bushnell), and an 
organ voluntary were by the organist and director of the 
evening. In addition to the Schnecker quartets, the four 
singers sang the Quartet from “Rigoletto.” Mrs. Haughey 
sang the waltz from Gounod’s “Romeo and Juliet,” and 
Tosti’s “Spring.”” Mrs. Alves sang “My Heart at Thy 
Sweet Voice,” from “Samson and Delilah”; Mr. Rieger, 








“Angelo Mio,’ by Brager, and the tenor and basso gave 
the duet from “Faust.” 

The music committee of Plymouth Church spared no ef 
fort to make the concert a success. The members of the 
committee are George T. Bradley, Theodore R. Blakeslee 
Eldridge E. Howe, William R. Demarest, William M. 


Parsons. 





AUGUSTA COTTLOW IN HARTFORD. 
ISS COTTLOW’S appearance with the Philharmonic 
Orchestra, of Hartford, Conn., amounted to an 
ovation and added another to her long list of brilliant 
successes throughout New England during the present 


season. Some criticisms follow: 

The soloist of the evening, Miss Augusta Cottlow, chose for her 
effort the Concerto in E minor, op. 11, by Chopin, and she gav: 
great satisfaction in her rendition of the work. Miss Cottlow 
of pleasing presence, youthful, slight. The work is melodic throug]! 
out and in the graceful passages that abound the player’s fine touc! 
excellent phrasing and thorough musical understanding were mos 
enjoyed. The first movement is quiet in melody, singing over th« 
delicate accompaniment afforded by the orchestra. The playing 
grows in power, however, as the movement closes, and at the end 
last evening the soloist was warmly applauded and received flowers 
The second movement is song over muted strings running 
into a passionate minor and returning in grace to the melody. An 
odd interlude on the piano leads to a song for the strings over 
the rippling of the piano part, and in this Miss Cottlow’s playing 
She was obliged to bow her acknowledg 
Then came really the 


more 


was especially effective. 
ments twice at the close of the 
first chance the player had to show her brilliancy of execution, an 
she played with fire and feeling, the phrasing again being noticeably 
The accompaniment at this point in the work is rather odd 
well played, as, in fact 
brilliantly, 

at the 


movement. 


good, 
and tricky, but it was for the most part 
were all the portions. The work 
Miss Cottlow was so applauded that 
after returning to the stage three times, and gave a dainty 
valse. Miss Cottlow may well feel proud of the way in which s! 
was received here.—Hartford Daily Courant, February 11, 1903 


orchestral ends and 


she sat pian 


much 
Lisz 


It must be confessed that Miss Augusta Cottlow played this scor: 
with delightful clearness and penetrating intelligence, and that h« 
sympathetic expression gave plenty of color. Chopin is of himself 
a master of pianos and pianissimos, but he lifts with fetching forc« 
and a whirlwind rush, in special passages. One did not get these 
effects, but the clearest, tenderest rendition of the melody, the m 
pearly runs, the most sparkling chromatics came in the production 
and the entire play was pervaded by a sweetness and sympathetic 
color that charmed the audience. Touch and phrasing were ad 
mirable. Much applause, especially after the rondo and brilliant 
finale, rewarded the A brilliant 
little encore, the work of Chopin’s most appreciative friend, Liszt 
was given in charming style, and with sympathetic intelligence and 
tender touch that rivaled the concerto play.—Hartford Daily Times 


1903 


artist and flowers were presented. 


February 11, 

Chopin’s Concerto in E minor was the solo of the evening, and 
Miss Augusta Cottlow’s rendition pleasing in the extreme 
Chopin was beyond all a tone poet; as a composer for the piano 
he ranked with the greatest, so to interpret his music one must 
have temperament as well as a tone producing touch, not to men 
tion technic. All these Miss Cottlow and 
playing of both this and the encore, Liszt’s “Waldesrauschen,” 
The Hartford Telegram, February 11, 1903 


was 


qualities 


possesses, 
was 


a very rare treat 





The Tuesday Morning Singing Class. 


A PUBLIC rehearsal by the Morning 
ing Class, Victor Harris conductor, was given 
day afternoon (yesterday) at the Gerrit Smith studio, 142 
East Thirty-third street. The Tuesday Morning Singing 
Class is composed of fifty young women and mattons, all 
pupils of Mr. Harris. Their singing reveals fine culture 
and a musical quality quite uncommon The principal 
numbers of the program yesterday were two _ cantatas, 
“Hesperus,” by John Hyatt Brewer, and “The Rose of 
Avontown,” by Mrs. H. H. A. Beach. There 
one song by Victor Harris, a clever one, set to verses 
from “Overheard in a Garden,” by Oliver Herford 


Tuesday Sing 


Tues 


was also 


‘* Swan and Skylark.”’ 

A Y. CORNELL, conductor, announces a performance 

e of Goring-Thomas’ work, “Swan and Skylark,” 
next Thursday evening at Calvary M. E. Church, 129th 
street and Seventh avenue, with these soloists: Mrs 
Heath; soprano; Madame Jacoby, alto; Wm. A. Wegener 
tenor; Gwilym Miles, baritone. A chorus of 100 voices 
will sing 


Reliable Journalism. 


HE New York Staats-Zeitung on Monday printed an 

“authorized” statement from Mr. Conried, saying 

that he had engaged an opera orchestra for five years 

On Tuesday Mr. Conried denied the truth of the Staats 

Zeitung’s report. The music reporter of that paper has 
been doing some memorable work of late 
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man, gave a recital in Boston last week, and critics 
opinions will show that he scored an immense success 
Appended are the criticisms: 

Young Mr. Hochman was flamboyantly announced, but for thi 
he must not be held responsible. He-is in the hands of his man 


ager, a capable woman, who knows the value of properly presenting 


if I may use the chaste language of the syndicate 
himself seems modest and sincere, and he probably 


her offering, 
the pianist 


does not relish the description of him as “the youngest of the great 


and the greatest of the young.” 


Born in Russia, he came to this country at an early age, studied 
in New York, his home, played in public when he was about ten 


years old, then went to Berlin for further 
with orchestra in that city two years or so, 
the program, 


instruction 
and there were 


concertos on an indiscretion of anxious youth; 


the player argues that with one of the three he will surely hit the 


audience if not the critics, who the seats reserved for the 
scornful. When he returned to this country he played in recitals 
ind with Mr. Paur’s orchestra at Pittsburg. And his life both here 
and abroad is now that of the virtuoso rejoicing in his strength. 

The concert last night was one that gave true pleasure in spite 
the prejudicial optimism of the advance notices. Mr. Hochman 


He is not an understudy for any 


sit in 


of 
is 
an extremely interesting pianist. 
approved player; he is not an imitator; he cannot be said to belong 
to any school. There is no suggestion of the classroom in this per- 
formance, yet it is at once plain that he has studied indefatigably 
and with uncommon intelligence, for his technic is admirably de- 
veloped and distributed. 

His finger work is excellent; he is powerful without effort and last 
night he was never aggressively the 
the elasticity that comes from devitalization; there is the abandon in 


powerful; there is freedom 


surmounting a difficulty that is the unconscious result of technic 
which is not worn as a coat of mail, but is natural and as a 
birth gift. All this is expected of a modern pianist of any preten 
sions. 

But Mr. Hochman has something more than technic. He sings 
his melody with exquisite smoothness and quality of tone; his 
sentiment is poetic and virile. There is a spontaneity in his inter 
pretation, a freshness of thought that wins the hearer, even when 


Mr. 


feels 


there may be dispute concerning some points of detail. Hoc! 
thinks for himself and thinks and As 
he is sensitive and intelligent, his thought and expression work their 


man he plays as he 


spell. 
His interpretation of Schumann's “Fantaisie” was for once fre 
and fanciful, especially in the first movement, and there were m 


ments of lofty imaginative sweep. His performance of the “Mélo 
die” was singularly beautiful, for polish did not kill musical thought 
did not suggest the triumphant achievement of a task. There wer: 
superb pages in the Variations by Tschaikowsky 

The change in the moods of the Nocturne was not plausible, and 
the composer for the moment seemed merely whimsical, a reproach 
that Chopin does not deserve. In the more brilliant pieces by 
Chopin there was a sureness of technic and a tonal equality that 
did not send out a Macedonian cry to the pedals, and there was 
crystalline clearness 

Mr. Hochman showed that his characteristics as proclaimed from 
the housetops are fictitious. If he fal! 
into mannerisms, if he turns deaf ears to friends, if he constantly 
and critically examines he may yet reckoned 
among the great, for he has heart and mind as well as fingers, and 


-Philip Hale, Boston Morning 


substantiai, not does not 


his own work, be 


his voice is his own, not an echo 


Journal, February 19, 1903 
Mr. Hochman’s technic is of the sort one says little about nowa 
days; were enough 


pianist of the modern school in the fullest acceptation 


ten measures to show him to be a concert 


of the term 
In other words, his technic is masterly 

His playing of the Schumann Fantaisie was one of the most intel 
performances of anything 
Indeed it reminded me 


lectually balanced, carefully thought out 


I have heard since Hans von Bilow. 


forcibly of something Bilow said and did at his second visit to this 
city, when he gave recitals in the old Music Hall in 1875-76. He 
had just played one of Schumann’s sonatas for the first time in 


public (that is, it was the first time he personaliy had played it), 
and was anxious to hear from anybody what the effect was. I hap 
pened to be the first person available, and he bombarded me with 
questions. He was so insistent that I had to own at last that, though 
I knew the Sonata well enough from having studied it myself, I 
had never before heard it played by anyone, and that I had fancied 
it rather unbridled.” “There probably quite right,” 
retorted Bilow, “but, you see, I am so afraid of not being clear!” 
That is just the impression Mr. Hochman’s playing of the C major 
Fantaisie made upon me; it was a wonderfully musicianly and in 
tellectual performance, but one felt that if the pianist had not been 
» anxious to be perfectly clear he would have been more impas 
sioned. But do not misunderstand me; the performance was really 
exceptionally fine, if rather of the sort that one would call deeply 


“more you are 


intellectual than fierily passionate; not so much that one was con 
scious of a lack of passion, but that the intellectual side pre 
dominated. 

In a curious little melody by Brahms (was it Brahms’ own, by 


the way, or a transcription?) Mr. Hochman showed great charm, 
and there was much that was fine in his playing of the Tschaikow 
sky Variations. Then came a remarkable change. I could not see 
anything particular in his playing of any of the Chopin selections; it 
was neutral, almost schoolboyish. One did not recognize the artist 
of the earlier part of the evening. I am quite ready to believe he 
did all that was needful for the Liszt Rhapsody; a man who cannot 
play a Liszt Rhapsody has no business to be playing in public at 
all; and one who can ought to know better. Upon the whole, I 
much wish to hear Mr. Hochman again; last evening he made two 
such very different and irreconcilable impressions as rather to daze 
the listener. But there can be no doubt about his good being very 
good indeed. There was a fair audience, apparently of Russian ex 





New York “Evening Post.’’?—Theodor Bjork- 
sten, one of our great apostles of Bach, knows how to make 
an attractive ** * Mr. Bjérksten has a voice 
of genuine tenor quality, with not a baritonal in- 
gredi 


ent. * * * He was at his best in ‘‘ Ah, fuyez,” from 
Massenet’s ‘‘ Manon,” which he sang dramatically, and in 
Schubert's Serenade (‘‘ Leiseflehen”), which evoked such a 
storm of applause that it had to be repeated. Several of 
the other numbers received applause enough to justify an 
encore 


CONCERTS 
ORATORIO 
SONG RECITALS. 


THEDO 


HE young Russian-American pianist, Arthur Hoch- 


He played 
three 
for 


BIORESTEN, 
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A FABLE BY ASOP. 


DOG, bearing in His Mouth a large Bone that he had found Stream 
Looking into the Water, the Dog saw what He thought 


had 


was crossing a means a Bridge 


another Dog carrying a larger Bone 
and lost 


Moral: Beware always lest you lose the substance by grasping at the shadow 


DY 


to be 


Snapping 


greedily to get this as well, Our Dog*let go the Bone H in the Stream 


} 


traction; for the heartiness and persistency of the applause had tery of the keyboard pretty near to virtuosity He was at his best 
smack of nationalism to it.—W. F. A., in Boston Evening Transcript n the Scarlatti piece and the Liszt Rhapsodie. In many ways he 
February 18, 1903 ver-sentimentalized, and in times where serious thought was de 
manded he gave only sombre dullness. Yet he is a man who can 
Arthur Hochman, the young Russian pianist who has recently &° farther.—Boston Traveller, February 18, 1903 
come to America for the second time, played for the first time in 


Boston last night in Steinert Hall to an appreciative audience. He 
is under the management of Miss Anna Millar, who used to manage 
the Thomas Orchestra 


Grace Tuttle Sings. 


I Roseville Presbyterian Church recently, at the Hotel 


Mr. Hochman played a Schuman Fantaisie, a Scarlatti Sonata, a Maiestic Sunday « vening musicale and today, Wednes 
Brahms Melody and a Theme and Variations by Tschaikowsky in , ‘ “ekg : ~ - 
the Gest part of hie progvem. We domensteted a wentatil axe ©) with the Kaltenborn Orchestra at Simpson Craw 
tery of the instrument, a tone that was sometimes actually flute ford’s, Miss Tuttle has sung or will sing With her ex- 
like, a scale more brilliant than anything Paderewski showed Bos- quisite refinement and daintiness in singing, allied witl 
ton during his later seasons, and feeling that was sometimes so 


beautiful voice and intellectuality, this young singer, who 
shifted uneasily : ' 
it 


over-con 


oversentimental that some of the Yankee audience 
It was embarrassing, the hanging on the pause; 
was genuine, evidently enough, with the musician, but 
scious, The Tschaikowsky number was magnificent, the concluding 
part, in trampling octaves and crashing chords, stirring more than 


in their seats s blest also with sympathetic presence, is in demand 


Gounod Society of New Haven. 


one hearer to real enthusiasm. 
The second part of the program was all Chopin, except the 
As a Chopin 


HE Gounod Society of New Haven will present Men 
delssohn’s Oratorio, “St the Hyperion 
Theatre, Thursday evening, March 19. Emilio Agramonte 
will be the conductor, and the soloists announced are Miss 


last P on ¢ 
aul, at 
number, which was Liszt’s Sixth Hungarian Rhapsodie 


player Mr. Hochman, though not at his best, is good, and curiously 


enough not the sentimentalist his composer would give him leave 
to be. On the contrary, he takes the tender nocturnes like a Anita Rio, soprano; Mrs. Ruth Thayer Burnham, con 
troubadour hired for the night to entertain the lawn party in the tralto: Ellison van Hoose, tenor, and Dr. Carl Duftt 


moonlight. And it is just what Chopin needs 

Mr. Hochman also takes some liberties with Chopin's notation, 
and that is perhaps not quite so good. For without doubt the 
dyspeptic Pole had a right to end his sayings in a minor key if he 
chose; and who is Mr. Hochman that he should bang triumphantly 
out a sweet and happy conclusion in a major chord that was not 
written? 

Boston has not heard a more brilliant player in years; 
spirit, feeling, attack—there was hardly anything left to be desired 
And to the person who selected the program the hearers owe a 
debt of gratitude. Not one of the pieces has been played to death, 
except the Liszt piece, and not one was constructed as a trapeze 


basso. The Boston Festival Orchestra will assist. 


EHRLICH’S 
Music School of Dresden, 


aleading Schoo! of Music, established 1878, offers a complete musi 
calcourse: Instrumental, Vocal, Orchestral, Operatic, Dramatics, 
Harmony, Composition, etc. Instruction by recognized artists: 
E. POTTER FRISSELL, Professor of Piano, Pupil of Sauer, 


execution, 





for a mere performer to display his agility upon.—The Boston Mosskowski and Leschetizky. Leschetizky’s Method. Exceptional 
Globe, February 18, 1903 advantages now offered. Pupils’ Recitals, Concerts, etc. Lectures 
- on the History of Music, in English. Apply at 
Mr. Hochman has qualities that make him good to listen to. EHRLICH’S MUSIC SCHOOL, 


His tone is eminently beautiful, clear and restrained, and his mas- 18 Walpaurgis Str., Dresden, Germany. 


“THE SCIENCE OF THE ART OF SINGING.” 


Revised, Enlarged and Combined Second Edition of 


“VOCAL ART,” 


By ANNA LANKOW 


(890 PARK AVENUE). 
Price, $3.50. On sale at BREITKOPP & HARTEL, 11 East 16th St., 
New York, and all Music Stores. 
Mme. Lankow has returned from Europe and resumed her work 


New York “ Tribune.”—In Mendelssohn Hall last 
night Theodor Bjérksten gavea recital, in which he showed 
that he is splendidly equipped intellectually and emotion- 
ally as a singer of songs. * * * The songs in his pro- 

m which had real heart in them were sung with fine 
and truthful expression, and one of them, Bungert’s 
“Sandtriiger,” which marked the climax of the evening, 
sent a thrill through the audience, so dramatically was it 
conceived and uttered. 
DOR 


INSTRUCTION IN SING'NG. 
2 West 39th Street, New York. 
Management HENRY WOLFSOHN. 
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AN ACCOMPLISHED SOPRANO. 


Z.o> MMA ROSSIGNOL, the American soprano, who 
returned not long ago from a most successful 
European campaign, in concert and opera, has 
begun her active career in her native country and will 
soon make a New York appearance. It might interest 
the readers of THe Musicat Courier to glance over a 
few of Miss Rossignol’s European press notices. It is not 
often that an American singer is treated there with such 


" 


extreme liberality and showered with such unlimited 
praise: 
Miss Rossignol appeared with the Philharmonic Orchestra. The 


Rossignol outranks all of the other concerts given 
here this season. She is really one of the greatest coloratura 
singers. With her highest virtuosity and the beauty of her fresh 
young voice, she might be called a Prevosti rejuvenated. The most 
brilliant proof of her perfection of art was shown in the closing 
number of her program, in the “Legenda,” from “Lakmé,” which 
Miss Rossignol sang with marvelous ease, The singer showed per- 
fect mastery of her art. Besides the carried tones and figures in 
every form and a staccato in the most rapid tempo leaps and 
bounds, rendered with perfect surety and purity of tone, were trills 
held in crescendo and decrescendo as far as high C, all of which 
were given with a perfection phrasing and depth of feeling which 
The audience was carried away 


concert of Miss 


amazement. 
Reichsbote. 


the greatest 
Berlin 


created 


with enthusiasm. 





Miss Rossignol gave a concert in the Singakademie and achieved 
an immense success. The tone of her voice is especially beautiful 
in the head register, Her intonation is astoundingly sure. In the 
most difficult modulaticns her voice of perfect purity is unsurpassed. 
The finish and flexibility of her voice were especially shown in the 
“Traviata” aria, “A fors e Lui,” by Verdi, and in the “Legenda” 
from “‘Lakmé.” Brilliant staccato and triils (the latter upon high 
C and D) showed the superb quality of her range, which reaches 


F above high C.—Berlin Staatsbirger Zeitung. 





Her astounding performance, not only by the great strength of 
but by the virtuosity of her singing, aroused the im- 
mense audience to enthusiasm. Her trills and coloraturas swing 
with the greatest ease to F above high C. In staccato she sings 
the chromatic scale in the most rapid tempo with pearl-like purity. 
In addition to this, she fascinates her audience with her charm of 
By her expression of face she showed herself to be a 


her voice 


personality 
Berlin Anzeiger. 


real actress. 


Young Miss Rossignol, who sang at Sarasate’s concert, may be 
congratulated that her lovely voice sustained this dangerous com- 
The high soprano of this richly gifted singer showed its 
charm as soon as she began her perfect coloratura, reflecting the 
highest personality, which is of decided importance in this repro- 
We hope that may hear Miss Rossignol again.— 


petition 


duced art, we 
Vienna Tageblatt 
The pretty Signorina Rossignol, daughter of free America, at- 


tained a complete triumph. Her Italian diction is truly extraordi- 
in fact she showed herself to be thoroughly familiar with our 
dioms. The expression and coloring of her singing, her precision, 
innate and profound readiness, complete her enviable artistic tem- 
perament. The frantic with enthusiasm.—Florence 


Giornale del Popolo, 


nary 


audience was 


The leading singer, Signorina Emma Rossignol, who, for the 


first time, has begun her operatic career here in our Theatre Man- 
words of praise. Without previous 
being a débutante, no one could have 


the 
knowledge of the fact 


deserves greatest 
of her 
believed her to be one, so sure was she in her parts, her excellent 
acting and easy movements. La Rossignol has a sympathetic voice, 
trong and possessing great carrying power, agility and perfection 
She displays an intelligence uncommon in her ex- 
In short, she possesses every quality re- 
Rossignol is 
Pistoja Ris- 


zoni, 


of intonation. 
pression and movements 
quired to procure for 
n American by origin, but in art she is an Italian. 


her a most brilliant career. La 


veglia (Italy). 
has recently 


What 


the 
Italian ground. 
a Gilda un 


artist trom sea, 


laurels from our 


Emma Rossignol, a new over 


been gathering the green 


better could be said of Signorina Rossignol than she is 

urpassable and a worthy companion of the great baritone Casini. 
She modulates her voice of silvery tone with an agility marvelous, 
ef continuous variations and trills in the highest register, some- 
times warbling pianissimo, sometimes with a voice of wonderful 
power, She seems especially born for the genre of the “Rigo- 
letto”” music. From the first act she made a complete conquest of 
the public and received immense applause.—Volterra (Italy) Co- 


razz ere 

Signorina Ro 
quisitely endowed, with her great range of voice of sweetest qual- 
ity, limpidness and agility unsurpassable. Sure and perfect in ex- 
pression, vocalization and tone, her voice is easily mistaken for the 
having, however, the advantage over this cold instrument of 





signol is a marvelous singer, an elegant artist, ex- 


flute, 


signol was given continued storms of applause, for here, in the 
short time she has sung, she has made a complete conquest with 
our public, for she possesses vocal powers that are marvelous. Be- 
sides the difficult and fatiguing part of Gilda, she sang the Scene 
and Cavatina, Act I, from “La Traviata,” and after incessant ap- 
plause was obliged to sing two encores, in which her beautiful sil- 
very trills and exquisitely modulated tones transported the audi- 
ence into a frenzy of acclamations. In the midst of this the singer 
was showered with flowers and sonnets and given beautiful presents 
and numerous bouquets. The event was a most brilliant success, in 
which our public was delighted to show acknowledgment of their 
appreciation and admiration for this young singer, who, at almost 
the beginning of her career, gives promise of becoming one of the 
greatest singers.—Volterra Corazziere. 


Miss Emma Rossignol, from Florence, warbled (in Italian) an 
aria from “La Traviata.” In the well known Proch Variations her 
trills, staccato and scales were done with greatest virtuosity. Full 
of temperament and very naturally was the piece done. Besides 
singing the finest piano she displayed exquisite interpretation and 
beauty of voice. We were wholly lost in admiration of her great 
art.—Dresden Zeitung. 





Her voice showed a perfect method, and she sang with the great- 
est temperament, together with the finest bel canto and interpreta- 
tion.—Dresden Nachrichten. 





In Miss Emma Rossignol we have learned to know a very emi- 
nent coloratura virtuosa. She sang the Proch Variations with won 
derful bravura and finish. Before this the extraordinary artist sang 
the “Traviata” aria, and received great applause.—Dresden An 
zeiger. 








Fellows’ Pupils Give a Recital. 
HE vocal pupils of Harry J. Fellows gave a recital 
Friday evening, February 20, in the parlors of the 
Central Church, Erie, Pa. Popular song writers were 
ecnspicuous on the program, as will be seen from the 


following numbers: 


FE I 6.5 60s eaGthg coece oc Ps PR bake dette nescs . Bennett 


Miss Daugherty, Miss Ferguson, Mr. Proctor, Mr. Sturgeon 
2 Re I ee ee ee ere Hastings 
Mr. Follett. 

I ee A Se 8 oy ..Henshaw Dana 


Three Roses Red Homer Norris 





A Winter Lullaby....... 


ge 2 eee 
Sleep, Little Baby of Mine... 


Miss Harrington. 





Be I FD onc cence tase cc’éctebotvecepescescecoesssts Edward Taylor 
Karl Proctor. 
Love Is a Bubble....... aT Se a AES ES ee ae Allitsen 
Miss Hazel Hazzard. 
Cate 6 Tie FIR re iced 0 ccc coc dntapecp qr eccdtocercccessentenns Bohm 
Mr. Sullivan. 
WN cs vo cccne buch bc naka dec ce teadebiteeievns deieeescéesvcnceeees Wright 


inten Tito Mattei 


Mattinatta 


Rhibe WER Mies 6s cosciccactovctgevesates win 
Miss Price. 

I Cannot Help Loving Thee............... 
Miss Ellison. 

These To: @:-BettBiocccuscesscdavtvacessiccévcscvecscpessevs Crowninshield 
Mr. Sturgeon. 

Welocute, Pratta Pettis sade ccsssccccccccccccceccsenssseueddes Pinsuti 

Miss Gertrude Meyer. 


..Clayton Johns 


Kate Vannah 





Good-by, Sweet Day 
Miss Genevieve Driscoll. 
O06 ccrceeedeebatedessecscedecetedesdeteseusts obssses Lacome 


Estudiantina 
Miss Harrington, Miss Ferguson, Mr, Koenig, Mr. Mong. 
The piano accompaniments were played by Otto Ebisch. 
Taylor’s dramatic cantata, ‘““Hiawatha’s Wedding Feast,” 
will be presented for the first time in Erie, Tuesday even- 
ing, March 10. The performance will be given at the 
Central Church by a chorus of forty voices, orchestra and 


soloists. 





Laura Crawford, Organist. 
HE musical service given at the Congregation Church 
of Christ, Westfield, N. J., February 15, was an 
unusually fine one. Mrs. Laura Crawford, who is the 
organist and director, arranged the following program: 
ee, Ti. I Bind. cc caccccnginsscecicnseiecenntansoda Bach 








c _MAX DECSI. 


——~_» = 


HE results achieved by Max Decsi, to judge by 
his long list of prominent professional pupils, 
has of recent months led many who hear his 
name to ask. “‘Who is that man?” This paper 
has so often mentioned the successes of his 

pupils that the inquiry is perfectly natural. To satisfy 
these inquiries THe Musica Courter today 
Mr. Decsi through medium of the front page to the hun 
dreds of thousands interested. The head of a man who 
thinks, knows and acts, you say; pleasant featured, in the 
prime of vigorous manhood, humor prominent in_ his 
makeup, a quiet dignity expressed in his bearing; all this 
one readily sees in his facial features. 

Mr. Decsi is one of the few born teachers, a man of 
great observation, taking intense interest in his work, an 
enthusiast, with the sensitive artistic temperament char 
acteristic of the Hungarian race, of which he is a fine 
type; he gives of himself without restraint, throwing all 


y 


introduces 


his mentality into his lessons, attaining wondrous ends 
through this enthusiasm. 
The following well known popular singers are his 


pupils: Anita Rio, Ruby Shotwell Piper, Sibyl! Sammis, 
Alice Nielsen, sopranos; Dr. Ion Jackson, tenor; Julian 
Walker, baritone, and others. Mrs. Piper and Miss Sam 
mis are under the exclusive management of Loudon G 
Charlton, who speaks in the highest terms of their work 
The work and ability of Mr. Decsi are reflected in these 
artist pupils; he is less known as a vocal specialist, in the 
training of speakers, lawyers, clergymen and others who 
suffer from. defective organs, sore throat, chronic huski 
ness, &c. One case in particular, that of a man who had 
almost lost his voice, attracted much attention, especially 
that of leading throat specialists who all pronounced him 
doomed to life long silence. Mr. Decsi treated this man 
by means of his specially invented exercises, and with the 
result that he regained his lost voice and health Few 
teachers are as busy and successful as Mr. Decsi, and 
fewer yet manage to keep themselves in such prime phys 
ical and mental condition; always pleasant, with time to 
see everybody, his good humor never deserts him, and this 
is one of the manifold reasons why people are attracted to 
him, When Alfred G. Robyn, of St. Louis, is asked “Who 
is the best teacher in New York?” he answers without 
hesitation, “Decsi.” Throughout the United States 
many such, who have faith in him because of his works 
The Wagnerian tenor of last year’s Metropolitan Opera 
Company, van Dyck, is yet another who knows the work 
Mr. Decsi does, and he has sent him several pupils of 


promise. 


are 


Carl Lenten Organ Recital. 


ILLIAM C. CARL will begin the Lenten series of 

organ recitals Friday evening, March 13, at 8.15 
o'clock, in the First Presbyterian Church, and continue 
them on four successive Friday evenings. The series will 
terminate April 3, when the rooth recital will be given 
with a festival program. For this recital Theodore Dubois 
director of the Paris Conservatoire, has already sent the 
manuscript of a new organ work, bearing the inscription 
“Preludio per Organo dedicato al Egregio Signor Maestro 
William C. Carl, Organista alla First Presbyterian Church, 
New York City”; also a brilliant Fantasia in E minor, by 
William Faulkes, the noted English writer (also in man 
uscript), has been received. At the first recital on March 
13 Mr. Carl will play the new Guilmant organ sonata 
which will be given its first hearing on this occasion. The 
sonata is written in the form of a suite, divided into six 
movements, and is an interesting work. Next week Mr 
Carl’s engagements for organ concerts include return ap 
pearances at Wesleyan University, Ohio, March 2; Wash 
ington, Ohio. March 3; Kenton, Ohio, March 4, and Lima 
Ohio, March 5. 


expressing the most profound sentiment with a grace of manner Anthem, There Is a Green Hill Far Away... Gounod Fellows Going to Buffalo. 
incomparable. She is indeed a perfect artist for method, interpre- Hymn (Hymnal, No. 330, Verses 1, 2, 3).....- .. Gounod - 
tation and acting.—Florence Fieramosca. Anthem, O, Saving Victim (male quartet) . Gounod ARRY 7. FELLOWS has been engaged as musical 
_— SPGRET, Dee ccosescasses dedeccussoenpegensspceodtesvenconoonesen Bach director of the Delaware Avenue Baptist Church, 
At the Royal Theatre, Persio Flacco, on Friday, September 20, Solo (soprano), Ave Maria............-ccceceeccececerevceeeves Gounod Buffalo, N. Y. Mr. Fellows, who is now residing at 
vas given the grand festival evening in honor of Signorina Ros- Selection, The Reproaches (Redemption).............+++++0++ Gounod __. : ats } ’ 
ignol, in the opera “Rigoletto,” which closed a week of representae Hymn (Hymnal, No. 103, Verses 1, 2), Passion Chorale........ Bach Erie, Pa., will soon remove to the larger city on Lake 
tions which one can say were continuous triumphs. Signorina Ros- Postlude, Toccata and Fugue, in D mimor.............-seee+ees Bach Erie. 











THE CENTRAL LYCEUM BUREAU has the honor to announce that it is now 


booking a Trans-Continental tour 


during October and Nowvempber, 1908, for 


SUZANNE ADAMS 


Assisted LEO STERN, the eminent Violoncellist, nd GEORGE CRAMPTON, the distinguished English Basso Cantante, 


For Terms, Dates and full particulars address immediately 


CENTRAL LYCEUM BUREAU, FRED PELHAM, manager, Suite 5328, New Tribune Building, Chicago. 
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MUSIC IN ITALY. 
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MILAN, JANUARY 25, 1903. 


N a New York newspaper I read one of those 
articles which fill up space in the Sunday edi- 
tions, and are generally written by persons in- 
expert and ignorant of the subjects of which 
they treat with so much aplomb. 

This writer presumed to give the names of 
the American artists who are following an operatic career 
in Europe. One-half of these girls, after four or five 
years of Paris, or Milan, or Berlin, have not sung in 
more than one theatre, if that much, and yet they con- 
tinue to inundate the newspapers of the United States 
with the eternal réclame, “a la Americaine,” as they say in 
Europe. 

A hundred Americans are living in Rome, Florence 
and Milan, studying or desiring to sing. Whether it is 
because of the natural condition of their voices or be- 
cause of their pronunciation (which is seldom perfect), 
thev are simply throwing away thousands of francs and 
their youth and courting ridicule, temptation and unhap- 
piness. 

It is true advice, that given by the editor of THz Mu- 
SICAL CouRIER, that the best to do is to remain in Amer- 
ica, where the vocal teachers are excellent and superior 
to many European celebrities 

In the grand winter season of opera, in all Italy—that 
contains more than a hundred theatres now open—only 
four American artists are engaged, and precisely four 
who have not been mentioned by the author of “Amer- 
ican Singers Abroad.” They are the soprano, Marcella 
Cratti, of San Francisco, who is singing Margherita in 
“Faust,” in the city of Oneglia, and who in six months 
of career has sung in three theatres with most gratifying 
success and without the least unpleasantness. Alice 
Nielsen also made a début in the same role at the Bellini, 
in Naples, and was very favorably criticised as to voice 
and dramatic conception. The contralto Eleanore Broad- 
foot-Cisneros is singing in the Comunale, of Trieste, and 
has in one year sung in eight important cities of Italy—Mi- 
lan, Torino, Modena, Spezia, Ferrara, Ravenna and Faenza 
The fourth singer is the baritone Chauncey Moore, of 
Chicago, who in the theatrical world is known as Ro- 
berto Moor. He has but nine or ten months of Italian 
career, and has sung already with great success “Car- 
men” in Pisa, Andrea Chenier in Torino, and is now en- 
gaged at the Costanzi, in Rome, where he sang a few 
weeks ago Alberich in “Siegfried.” 
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In Europe—or, at least, Italy—when they speak of North 
American music, they quote Sousa as the only composer, 
and the only compositions—coon songs. Is it not time to 
export the good and healthy compositions of distinguished 
American musicians? I think I have before remarked 
that America—or the United States, properly speaking—is 
for the Italian in particular the most non-musical country 
in the world, not excepting England, and every endeavor 
on the part of an American to protest against this opinion 
met with ridicule, and the severest critics are the 
artists and musicians who have made tournées in that 
country. When will the Americans come to the rescue? 


is 
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It is not the first time that Signor Smareglia presents an 
opera in Milan. It was twenty-four years ago, when still 
pupil at the Conservatorio and intimate companion of that 
unfortunate artist, victim of consumption, Catalane, that he 
was applauded in the theatre Dal Verme in his first work 
entitled “Preziosa.” In 1882 he gave in the Scala an opera 
of more mature conception. It was much disputed about 
as being a work after the Wagnerian school. It was 
called “Bianca da Cervia.” Returning to his city, Pola, 
in Austria, Smareglia lived in continuous study and work, 
writing operas that were sung in Venice and Trieste, many 


with splendid success, as “Nozze Istriane,” “Cornelio 
Schutt,” “Re Nala,” “Falena” and “Vassallo di Szigeth.” 

Smareglia went to Vienna, where he formed an intimate 
friendship with Brahms, who protected him greatly, so 
much so that his operas, “Vassallo di Szigeth” and 
“Oceana” were sung at the Royal Opera of the Austrian 
capital, and Hans Richter took from “Oceana” a suite for 
the concerts of his orchestra. Thus Germany feasted him 
whom Italy neglected. 

Now the good desires and impartial love of art of Sig. 
Arturo Toscanini have permitted the people of Milan to 
hear again an opera of Smareglia, “Oceana,” libretto by the 
Irieste poet, Silvio Benco. The first performance occurred 
on the night of January 22, at the theatre Alla Scala. 

The subject and action of the opera are in Syria; time, 
patriarchal. It is a symphonic rather than a dramatic 
work, based on Wagnerian lines. There are orchestral 
narratives and development of psychological motives, a 
well made symphonic composition, based on an infantile 
argument, of a simplicity almost stupid; an argument that 
wishes to imitate the symbolic Saga, but which falls to 
the ground in extravagant impossibility. 

Smareglia’s opera produced but a poor impression, and 
met with lukewarm success. In this the intelligent ob- 
server sees a great symphonist misplaced in the field of 
the music drama. 

Smareglia has made a solid name in symphonic compo- 
sition, After all, excepting Franchetti, which of the mod- 
ern Italian composers occupies a serious place in the 
theatre? The answer is sure to be—Puccini, Mascagni, 
Leoncavallo and Giordano. From each can be taken one 
spartito, the rest are foam—only foam. 
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Notwithstanding the cold success of Smareglia, a com- 
poser conscientious and enough known, every young 
maestro writes an opera with more or less hopes for suc- 
cess. Gaetano Coronaro gives for the theatre of Vicenza 
an opera in three acts, entitled “Falco di Calabria.” The 
old musician Platania, director of the Conservatorio of 
Naples, will produce at the Theatre San Carlo his opera, 
“Francesca di Soranza.” Maestro Cesare Galeotti, the 
celebrated author of “Anton,” is completing a new opera 
called “L’Alays.” 
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Trieste, January 30, 1903 


The operatic season continues in all Italy, with more 
or less success, with whistles and disapprobations, with 
applause and ovations of the pure Italian kind. Fran- 
chetti’s “Germania” has been sung in Messina, Florence, 
Naples, Novara, Ferrara and Cremona; it will be sung in 
Rome, Trieste. Siena and Udine; it has caused enormous 
enthusiasm, and is the piéce de résistance of the season 
All the tenors, baritones and sopranos are studying it, 
and then will go to the Fditore Ricordi, and also to the 
distinguished author, to receive approbation 

Caruso, in Rome, sings Mefistofele with his heavenly 
tenor voice. In Venice they hiss “Radcliff” nightly, judg- 
ing it severely. In Genoa “La Navarraise,” of Massenet, 
is criticised unfavorably, but they applaud the golden 
voice and gracious participation of the Roumanian tenor, 
Giorgio Bazelli. In Piacenza they disapproved a new 
opera, “Cuor di Fanciulla,” by Maestro Buongiorno, In 
Cremona “Un Ballo in Maschera” made a fiasco, and the 
impresario, desiring to save himself in the shipwreck, 
put on hurriedly the old but ever popular “Trovatore,” 
with the tenor of the iron lungs—Mario Géillion—a 
Frenchman. In Naples, at the San Carlo, “La Bohéme” 
fell, caused by the débutante tenor Giorgini, who one 
year ago was known in the streets of Naples as a fish 
seller. In Faenza is warmly applauded the same opera; 
in Modena the immortal “Mefistofele” made a furore. 
In Parma, in the important Theatre Reggio, is enthusi- 
astically applauded nightly “Lohengrin,” in which have 
obtained enormous successes the soprano Farnetti—one 
of the artists of the famous tournée Mascagni—the tenor 


Cremonini, who has many adorers in New York, and the 
baritone Bartolomeo Dadone 
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In the Comunale of Trieste have been sung two operas, 
of entirely different character and form, Massenet’s 
“Werther” and Verdi's “Falstaff,” both poorly led by 
Maestro Gialdino Gialdini, who is forgetful and without 
energy; an automaton beating time. Maestro Gialdini 
must be very good when directing such old works as 
“Sonnambula” or “Elixir d’Amore”; but “Falstaff” and 
“Meistersinger” are two heavyweights for his advanced 
age. Fortunately, he: has had an admirably 
capable assistant in Maestro Carlo to whom 
most of the hard work has fallen 

In “Werther” the understands and 
sings his part correctly is the tenor Pandolfini, who sings 
with poetical sentiment, and employs a mezza voce which 
I have heard surpassed only by Jean de Reszké. Pan 
dolfini is one of the few Italian artists who understand 
the art of make-up, not only that of the face, but of the 
action and of the personality. I remember to have heard 
Madame Eames, Charlotte, being criticised for her 
eternal coldness, but if those critics will see the soprano 
Camilla Pasini in the role they will classify her as tropi 
cal, The Charlotte of the Signorina Pasini is a Roman 
girl, a sort of Santuzza of the Via Apia, lacking the 
poetical sweetness Goethe’s heroine. Her cry of 
“Sangue” is that of a jealous Sicilian. She entirely .mis- 
takes the character. Her voice is unequal, ‘strident in the 
high notes and weak in the low ones, This is the third 
production of “Falstaff” in Trieste; the first time Maurel 
was the hero, and Verdi conducted the opera; the second 
time, in 1898, it was sung by Scotti, Mantelli singing the 
role of Quickly. 

This last opera of Verdi is rarely given in Italy, not 
only for the difficulty in finding baritones and contraltos 
adapted to the parts, but for the costly mise-en-scéne. 
In this opera the baritone Pessina is more at home than 


however, 
Sabiano, 


only ne who 


as 


of 


in that of Hans Sachs His truccature is excellent, 
and his figure lends itself admirably to the character. He 
does not, however, rival his predecessors, Maurel and 


Scotti, for he lacks the original vis comica and complete 
understanding of the Shakespearian character of the 
first, and of the second the good timbred voice and deli- 
cate coloring. 

The true heroes of the night were Pini Corsi as Ford, 
which character he created in the opera when it was first 
performed at the Scala in 1883, and the contralto Guer- 
tina Fabbri, whose Dame Quickly rivals that of Scalchi. 
She possesses a voice much more equal and ponderous 
than that of the great artist who so delighted us in the 
part when it was performed in New York. Extremely 
comical were the tenor Spadoni and the bass Galli as 
Bardolfo and Pistola, the two scapegoat followers of the 
fat knight. The rest were excellently placed in their less 
important roles. Francois G. pe Cisneros 


Percy Hemus at Yale. 
eyrere HEMUS, Roseville Pres 


byterian Church last Sunday evening, sings today in 
the course of lectures and recitals in progress at Yale 
Other recent dates are: Passaic, song recital, February 
20; Brooklyn, “The Prodigal Son,” at Church of the Pil 
grims,” February 15; Irvington, N. J., recital; National 
Arts Club reception; Mrs. Mayo’s musicale; “Rebekkah,” 
Church of the Divine Paternity; Mrs. Coddington’s re 
ception, twelve Hotel Majestic musicales and at various 
women’s clubs, five Board of Education lecture recitals 
with F. W. Riesberg. Mr. Hemus is having the busiest 
season of his artistic career. 


who was soloist at 


At the Comic Opera. 
ORDICA sang Marguerite in “Faust” last 
Soon Fritzi Scheff will be singing Isolde. 
exchange of roles is no robbery. 


week. 
A fair 
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CINCINNATI, February 21, 1903. 


HE premiére of Mr. Tirindelli’s new symphonic 
poem, “Legendre Corbleste,” founded on one 
of Victor Hugo’s poems, was the distinctive 
feature of the seventh Symphony concert in 
Music Hall Friday afternoon. Mr, Tirindelli 
personally conducted the performance. The 

orchestra played in thorough sympathy with the spirit of 

the work and a masterly understanding of the require- 
ments of its contents. That is a very strong reason why 
its significance and musical importance were fully brought 
home to the audience. It may be safely stated that this 
symphonic poem, which distinctly belongs to the higher 
forms of program music, has a musical value that will 
place it among the prized orchestral compositions of the 
present day. This statement is made with deliberation 
and with full cognizance of what has been and is being 
offered by the present school of modern writers. Mr. 

Tirindelli in the treatment of his subject as well as the 

subordinate themes reveals a genial flow of ideas and de- 





cided originality. 

There is nothing pedantic or commonplace about it. 
He has something to say and to develop in the musical 
treatment of Hugo’s story, and he says it directly, beauti- 
fully, with many sided contrasts and pertinent as well as 
consistent climaxes. The lucidity of style which pervades 
the whole composition is one of its most pleasing and 
convincing qualities. At the same time, with all this 
freshness and spontaneity of thought, this naturalness of 
expression, his use of harmonic construction and elabo- 
ration of thematic material is ingenious and convincing. 
The modern orchestra, with its multitudinous resources 
and higher capacity for coloring, he uses with masterly 
hand—with taste and cumulative effect. The organ inter- 
mezzo, beautifully played by Arthur J. H. Barbour, which 
serves as a connecting link between the two main divi- 
sions of the symphonic poem, is at the same time a charm- 
ing device for introducing the powerful and restful in- 
fluence that follows in the development and final triumph 
of good over evil. 

Mr. van der Stucken is to be sincerely congratulated 
upon the interpretation he gave to the Fifth Symphony. 
It was deep, penetrating into every fibre and nerve of 
Beethoven’s thoughts in this colossal work. True to the 
more modern way of reading the first movement, and dis- 
regarding the slow emphasis which is usually put on the 
opening fate theme, he put into it a conception that was 
marvelously profound and sincere. The andante was beau- 
tifully conceived—with contrasts that were poetic and at 
the same time not emasculating—and the final allegro 
was given with an energetic enthusiasm that made it in- 
deed a triumph for the orchestra. Ossip Gabrilowitsch 
played the Rubinstein Concerto, D minor, with fine or- 
chestral support. His combination of virtuosity with the 
most beautiful delicacy of touch and phrasing is a marvel 
that is perhaps not found in such satisfying proportion in 
iny other pianist of the present day. And above this 
technical endowment towers a musicianship that never fal- 
ters. He was called out so often by the audience that he 
responded to three encores—playing a Rubinstein Barca- 
rolle, a Saint-Saéns arrangement of a movement from a 
Bach Violin Sonata and a paraphrase on a beautiful folk- 


Mr. van der Stucken has officially requested to be re- 
lieved of his teaching duties at the College of Music after 
the close of the present academic year, and his request 
has been reluctantly granted by the board of trustees. 
About two years ago Mr. van der Stucken resigned his 
position as dean of the faculty and head of the College 
of Music in order to devote all his time to the Symphony 
Orchestra and original composition. 

At this time it was his intention to be relieved of all 
teaching duties at the college, but his training of the col- 
lege chorus, orchestra and opera class was of so much 
importance that he was induced to retain those under his 
personal charge. At the same time he was elected hon- 
orary dean of the faculty. But since that time his labors 
with the Symphony Orchestra have increased and his com- 
positions have grown in more demand, not only in this 
country but in Europe. 

Under the pressure of this work and the demands of his 
health he felt it to be a duty he owed himself and family 
to be relieved of the college teaching duties. He was 
granted permission to select his own successor, but, as 
time was pressing and he could not leave the city, he in- 
trusted A. J. Gantvoort, business manager of the college, 
with the task of seeing a few of the most prominent mu 
sicians East, with a view of exploring the field and select- 
ing some competent man for the vacancy. Mr. Gantvoort 
accomplished this purpose in his recent trip East, when 
he gave a lecture before the Netherland Society, of Phila 
delphia. He visited not only the principal musical insti- 
tutions of Philadelphia, but those of Baltimore, New York, 
Boston and New Haven, and put himself in touch with 
those prominent educators whom Mr. van der Stucken 
had named. Mr, Gantvoort’s trip was successful, in that 
he received favorable answers from several, and the task 
remaining will be one of the best selection. This will not 
be done until some time after the celebration of the silver 
jubilee of the College of Music. 
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Some of our prominent local talent, Misses Josephine 
Wuebber, Ida Bolser, Charles P. Wuebber, T. J. Sullivan 
and Prof. Wm. H. Reussenzehn, the cathedral organist, 
are to assist at a concert at Dayton, Ohio, on the evening 
of March 15. Oscar J. Deis, the organist of Holy Trinity 
Church, will be the director. An attractive program, in- 
cluding compositions by Ropini, Hesse, Mozart, Mendels- 
sohn, Rheinberger and Reussenzehn will be performed. 
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An interesting concert was given by pupils of Daniel 
Davis’ Vocal School on Tuesday evening, February 17, 
at the Presbyterian Church in Westwood. The program 
was as follows: 


The Spartan Heroes... 


ootsecese . Protheroe 
Male voices. Incidental solo by John Phillips 


Piano solo, Impromptu in C sharp minor..... Chopin 
Miss Edith M. Witt 
Blow, Blow, Thou Winter Wind............ ‘ Sargent 
Willard J. Purser. 
Pe RE et ney ee acackewess Smart 
Ladies’ Voices. 
Beloved Columbia.............. a Ries 
Fred. H. Evans. 

Duet, When the Winds Blow In from the Sea..... Smart 
Miss Anna E. Karl and John C. Hersh. 
fee soumenke ; ‘ Liddle 
Miss Myrtle Wagner 
Comrades in Arms ane ER ; Adam 
Male Voices 
Tie Theil RA. ocsdeccnsicccters seee Davies 
Miss Edith M, Witt. 

Sleep, My Darling.. Parry 


Miss Edith M. Witt, Miss Edith M. Laws, Howard Evans 


John C. Hersh 
Mona had basddiaies Adams 
John N. Roberts 
The Bells of Aberdovey Davies 
Ladies’ Voices. Incidental solo by Miss Alice Hagerty 


Handel 


Recitative, Be Comforted, Judas........... ‘ 
Air, The Lord Worketh Wonders, Judas...... Handel! 
John Charles Hersh 
I Know a Rosebud Shining (Rose Maiden).... , Cowen 
Mr. and Mrs. William H. Winkelman 
Bridal Chorus (Rose Maiden)............. Cowen 


Mixed Voices. 
st et 

The Opera Club, under the direction of Mrs. Wm. Mce- 
Alpin, did itself proud on Wednesday night at the Scottish 
Rite Hall in the presentation of the second and third acts 
of “Lucia” and excerpts from “Dolly Varden.” 

Both were given with costumes and scenery. There 
was much beauty of contrast between the dramatic 
enactments of Donizetti's opera and the light, fantastic 
music of “Dolly Varden,” with its pretty Maypole dance 
and choruses. Ambitious as was the undertaking of pre- 
senting “Lucia,” it deserves a great deal of praise, both as 
to the principals, the mise-en-scéne and chorus work. It 
was handsomely staged, and “Dolly Varden” made up an 
exceptionally charming stage picture. 

The famous sextet in “Lucia” was sung with a fine 
blending of the voices and dramatic expression. The cast 
was: Jessie Langlands Thomson, Marie Collins Black 
man, Hamilton B. Taaffe, Walton S. Hill, William Han 
son and E. Payson H. Burnham. Miss Thomson as Lucia 
gave proof of no mean dramatic ability in the mad scene, 
which she enacted and sang with an exceptionally good 
conception. Mr. Burnham achieved the vocal success of 
the evening by his broad and noble delivery of the aria in 
the second act. The flute obligato in the mad scene was 
well played by Mr. Hahn. Ella May Bassett as Dolly 
Varden was quite charming, both as to voice and action, 
and the others who participated in the success of the opera 
were Bessie Keith, Bertha Calvert, Pearl T. Keith, Winte: 
Haynes Watts, William Willeke, William R. Sprigg 
Charles H. Thomson, William Cramer and George E 
Fisher. 
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A students’ recital above the ordinary interest was that 
given by the pupils of Arthur J. H. Barbour, principal 
of the organ department of the Conservatory of Music, 
on Tuesday evening, February 17, in the Conservatory 
Concert Hall, Mt. Auburn. The evening was devoted to 
American and English composers in the following pro 
gram: 


Coronation March........... ‘ ’ Herbert W. Wareing 
Miss Grace Eleta Sampson 
Scherzo, op. 32, No. 3 4 , ..Horatio W. Parker 
Miss Blanche Moore. 
W. G. Wood 


Toccata, D minor. Se “—_ oe 
Miss Kate Morton Laxton 

W. Wolstenholme 
W. Wolstenholme 


The Question..... 


The Answer.. “a sectpeawese . 
Miss Mary Howard. 
Song, Mystic...... , ‘ P. A. Tirindelli 
(With accompaniment of violin, piano and organ.) 
Miss Annabelle Ambrose 
Minuet and Trio, F major............ W. Faulkes 
Mrs. S. B. Queal 
Alfred Hollin 


Bénédiction Nuptiale ‘ , 
Miss Dorys James 

John E, West 
Allegro Pompos« 
White 


Sonata, D minor. 
Allegro Maestoso. Andante 
Miss Loretta Caroline 


Religioso. 


The pupils of Mr. Barbour gave evidence of a training 
that is based upon sound principles. They were especially 
good in legato playing, which is always a test of a correct 
organ style. Miss White interpreted the West Sonata in 
a musicianly manner, showing her aptitude in registra 
tion and the use of the pedal. The pupils of Mr. Bar 
bour were assisted by Miss Annabelle Ambrose, soprano; 
Miss Ethel Piland, piano, and Miss Arlie Stephenson 
Miss Ambrose, who is a pupil of Miss Clara Baur, sang 
Tirindelli’s “Mystic” with a great deal of art and inspira 
J. A. Homan 
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Pairapetrnia, February 23, 1903. 






sically than last. 









ceded by a Friday afternoon rehearsal. 






‘cello concerto by Edouard Lalo 






esting program 
= 


~~ 


<= 


The fourth of the series of lecture concerts will be given 
at the Garrick Theatre on the afternoon of March 5, when 
Dr. Hugh A. Clarke, director of music at the University 
of Pennsylvania,, will lecture on “Form in Music.” This 
lecture, as have been the preceding ones, will be illus- 
trated with music by the Philadelphia Orchestra 

Director Scheel announces several important soloists for 
future concerts, including the German tenor Burgstaller; 
the Philadelphia baritone, David Bispham, and at the 
popular concert, March 11, Mme. Lillian Blauvelt 
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Philadelphia will have the privilege of enjoying only one 
performance of grand opera this week, when the Metro- 
politan Company will sing, for the first time here this 
season, “Aida” on Thursday evening, with Mme. Jo- 
hanna Gadski as the captive princess. The double bill of 
“Daughter of the Regiment” and “I Pagliacci” last week 
was disappointing as far as merit goes, but it was of social 
importance as having the first lady of the land, Mrs 


Roosevelt, as the guest of one of the season’s box 
holders. 
ce ec 
The Chorus of the Temple, the best known body of 


singers in this city, will give their eleventh oratorio con- 
cert on Thursday evening, March 12, at the Baptist Tem- 
ple, Broad and Berks streets. Mendelssohn’s “Elijah” 
will be sung, under the direction of W. W. Gilchrist. The 
blind organist, David D. Woods, will preside at the grand 
organ, and the chorus will have the assistance of the 
Philadelphia Orchestra. The will be Mme 
Emma Suelke, soprano; Miss May Walters, contralto; 
Nicholas Douty, tenor, and Henry G. Scott, bass, and a 
second quartet will consist of Mrs. D. D. Wood, soprano; 
Miss Alice Barnard, contralto; Joseph Smith, tenor, and 
Frank Shindle, bass. 


soloists 


 € 
The fourth of the lecture recitals by Mr. and Mrs 
Owen B. Jenkins, on “Poets and Musicians,” that on 


Schubert and Wagner, will be given this evening in the 
rooms of the Orpheus Club. The lecture will be illus- 
trated by various numbers from Schubert, including the 
“Erl King,” “Margaret at the Spinning Wheel,” “Heiden 
Roslein” and “Death and the Maiden”; and the Wagner 
selections will be the Hall Song, from “Tannhauser”; 
“Elsa’s Dream.” from “Lohengrin,” and the Spinning 
Chorus, from “Flying Dutchman.” 
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\ program of unusual interest has been prepared for 
the next Mendelssohn Club concert, which will be given 
on March 5. Among the songs to be sung are: “Judge 


’ -_ 
Founded 1897. 

“A> Company is the largest English Opera Company that has 
ever traveled Great Britain. Guaranteed over 115 trav- 
eling in this Company. 

“B” Company is the same as ‘“‘&’* Company in everything, 
except in numbers. Over Fifty-eight guaranteed traveling 

“2 Company is of the same high standard as “*@"’ and ‘“*S”’ 
Companies, but lessin numbers. Over Thirty guaranteed 
traveling in this Company. 

The present tour finishesin May, 1908. 

The next tour commences the following August 24, at Covent 
Garden Opera House, London. 
at Covent Garden. 
Everyone concerned in English Grand Opera write in. 
44 Berwick Street, Oxford Street, LONDON, W. 


in this Company. 
The twosuccessful Prize Operas selected next May will be performed 





HIS week is considerably more interesting mu- 
The Philadelphia Orchestra, 
which had its first vacation since the begin- 
ning of its season, is again this week scheduled 
for its usual Saturday evening concert, pre- 
Miss 
Elsa Ruegger, who has already been heard here with the 
Boston Symphony, will be the soloist, and will play a 
The other numbers 
on the program are the Suk Symphony, which was to 
have been given week before last, but was postponed on 
account of insufficient rehearsals by Director Scheel, who 
had been ill; two selections from “Queen Mab” or “The 
Fairy of Dreams” (“Romeo et Juliette”) and the over- 
ture, “Carneval Romaine,” op. 9, making in all an inter- 


Me, O! God,” Mendelssohn; “Song of Destiny,” Brahms 


Sullivan; “A Boatman’s Good Night,” 
Ye Rosebuds,” Blumenthal; “Hark, How the Birds,” 
Lahee, and “Moonlight,” Raff. Herr Anton von Rooy 
will be the soloist, and will sing four numbers. The 
Mendelssohn Club has succeeded in establishing itself in 
the public’s favor in a way that no other choral society 
has ever done in this city, and it is not at all surprising 
that it is so, for one is always sure to be pleased by the 
work of this organization, and it must have been very 
gratifying to Mr. Gilchrist and the members of the club 
to hear the high praise showered on their work, on the 
occasion of the joint concert with the Philadelphia Or- 
chestra, which it is hoped may become an annual event. 
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Nicholas Douty, the favorite Philadelphia tenor, an- 
nounces a song recital at Griffith Hall on Wednesday 
evening, March 4, at which he will give an entirely new 
program containing nineteen songs, representing thirteen 
different composers. The program will open with five 
songs by Robert Franz 
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A fine Wagner program is announced for a concert to 
be given by Albert Wolffunger, tenor. at Griffith Hall, on 
Monday evening, March 2. Mr. Wolffunger will sing the 
prayer from “Rienzi”; Mme. Estelle Stamm-Rodgers will 
sing “Elsa’s Dream”; Mr. Ringeissen, “Wotan’s Fare- 
well” from “Die Walkiire” and Wolfram’s 
from “Tannhauser.” 


famous solo 


@ €& 


Mrs. Grenville Snelling, who several years ago gave in- 
teresting song recitals in this city. will give two recitals 
early next month at the Acorn Club, having a socially 
distinguished list of patronesses 
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Haydn's oratorio “The Creation” was given by the 
large chorus of the First Presbyterian Church, Washing- 
ton square, last Wednesday evening, under the direction 
of Prof. S. K. Kollock, organist and choirmaster. The 
soloists were Miss Elsie North, soprano; Nicholas Douty, 
tenor; A. H. Ashton, baritone, and F. C. Gerenbeck, bass. 
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The Kaltenborn String Quartet, of New York city, con- 
sisting of Franz Kaltenborn, first violin; William Rowell, 
second violin; Gustave Bach, viola, and Louis Heine, 
‘cello, gave a concert on Thursday evening at the Drexel 
Institute, at which they played a pleasing program. On 
Thursday evening, February 26, a concert will be given 
at the institute by David D. Wood, organist, and Mrs 
David D. Wood, soprano. 
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The Euterpean Club, of Philadelphia, gave their third 
opera at Mercantile Hall on last Monday evening, when 
“The Gondoliers” was admirably sung by this well known 
company of amateurs. The leading roles were taken by 
Albert M. Rihl, Jr.; Ryland W. Phillips, William S. Knox, 
Harvey W. Hindermyer, Horace T. Dumont, C. Bertram 
Regar, F. N. LaPierre, T. S. Stanley, Miss Clara A. Yo- 
cum, Mrs. N. C. Goodell and Mrs. Albert M. Rihl, Jr. 
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The Orpheus Club, assisted by the Eurydice Chorus, 
gave their midwinter concert at the Academy of Music last 
Saturday evening. The soloists on this occasion were 
Gwilym Miles and Miss Shanna Cumming 
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‘O Gladsome Light,” Sullivan; “The Long Day Closes,” 
Schirra; “Gather 


Obituary. 


Joseph Parry. 


OSEPH PARRY, head of the music department at 
University College, London, died at his home 
that city February 17. Parry was born at Merthyr Tyd 
vil, Wales, May 21, 1841. His father was a laborer, but 
a natural musician or singer, as many Welshmen 
Joseph went to work in a puddling furnace when he was 
ten years old. Soon after his parents and he came to the 
United States. The boy’s talent for music developed, 
and opportunity came for him to go to Wales and com 
pete for an Eisteddfod prize He successful 
Through the kindness of Brinley Richards Parry entered 
the Royal Academy of Music in London and there stud- 
ied under Bennett, Garcia and Steggall. In 1871 Cam 
bridge University made him Mus. Bac., 
years later he was appointed musical lecturer at Univer- 
Mr. Parry's published works include four 
and “Saul of Tarsus” 
Son,” “Nebuchadnez- 
many hymns for the 
and orchestral 


are 


was 


a and seven 
sity College 
yperas, the oratorios “Emmanuel” 
the “The Prodigal 
and ” He 


church, a and 


and cantatas 


“Cambria wrote 


string quartet 


zar”’ 
some piano 


music 





Friedrich Gruetzmacher. 
Wilhelm 
composer 
23 
would 


He 


Ludwig Griitzmacher, the violon 
died at 
Had 


have 


Friedrich 

Saxony, 
March 

seventy 


His 


Dresden, on 
he j 


4 
celebrated 


cellist and 
Monday, 
1 Griitzmacher 
first birthday 


until 
his 
1832 


February livec 


was born at Dessau in 


father was his first teacher, and later he received lessons 
from Drechsler and Schneider The latter taught him 
theory. Before he was seventeen years old Griitzmacher 


was engaged to play in an orchestra in Leipsic. In 1849 
he became the first ‘cellist of the Gewandhaus Orchestra, 
and later he succeeded Cassmann as instructor in the con 
servatory at Leipsic. Griitzmacher began to make con 
and in 1860 he removed to- Dresden 
Among his distinguished pupils were 
I Briickner, Fitzenhagen 


brother I 
Griitzmacher’s compositions include 


cert tours, where he 
had since resided 
his younger eopold 
Hegar and Hilpert 
a Concerto for ’cello and orchestra, studies and short pieces 
for the ‘cello, orchestral music, piano pieces, songs and 
chamber music 


Hugo Wolf. 


Hugo Wolf, a talented song writer, d 
Sanitarium near Wolf studied at 
Conservatory, and as young man gave promise of becom 
As it is he wrote several hundred 


ed Monday ata 


Vienna the Vienna 


ing a great composer 


songs, many of them popular in Germany and Austria 
His comic opera, “Der Corregidor,” was sung for the 
first time in Mannheim in 1806. The terrible affliction 


that clouded his life developed rapidly, and for years the 
he died 


composer was confined in the institution where 


Wolf was born in Vienna about forty-five years ago 


Madame Schiller’s Reception. 


ME. MADELEINE SCHILLER, the pianist, gave a 
reception at her residence, 272 West Ejighty-sixth 
street, Friday afternoon, February 20 Miss Gertrude 
Bennett, a daughter of the hostess, assisted in receiving 


ANTED—Male organist and choirmaster for city 
Presbyterian church Apply, stating salary ex- 
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Cuicaco, Ill., February 23, 1903 
HEN the first report was noised abroad 
about the disbanding of the Thomas Or- 
chestra everybody was rather skeptical. 
Mr. Thomas, the orchestra, the manage- 
ment and the general public were sure 
that the local body of rich men would 
come to time and help the orchestra. Up to the present 
moment, however, but few have appeared willing to help 
raise the necessary $750,000. An appeal has been made 
to the women’s musical clubs of Chicago, but it is very 
doubtful whether they can raise such a large sum. Things 
iook discouraging, but the organization will fight hard. 
Everybody is greatly interested as to the probable out- 
come of all this trouble, and it is hard to predict the re- 
sult. It would be a bad blow for Chicago if nothing 
could be done. The population of Chicago is over 2,000,- 
000. Why not make a subscription list and get popular 
subscriptions? There is surely enough money in Chicago 
to raise the necessary amount. Meanwhile, the “last” 
concerts of the orchestra are drawing big audiences. 
Everybody seems to be anxious to attend the funeral. 
At the nineteenth concert, on Friday and Saturday, Mr. 
Thomas and his men presented an unusually interesting 
program. The program: 
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Dvorak’s overture “Carnival, S " which opened the pro- 
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gram, is a brilliant work, and was heard at these concerts 
on previous occasions. Thomas’ reading was more spirited 
than ever. Kramer’s violin solo in this overture was 
played with pure tone and rare taste. The most interest- 
ing number of the orchestral selections was César 
Franck’s symphonic poem, “Les Eolides.” This compo- 
sition was Franck’s first attempt in orchestral music. At 
its first hearing it was a failure, but after seventeen years 
it was heard again and scored a great success. The work 
is in one movement, A major, and shows extreme skill 
in orchestration and marvelous fecundity of melodic in- 
vention. The harmonies are even for today so unusual in 
character and combination that one can hardly wonder at 
the rather cool reception accorded “Les Eolides” on its 
first Parisian production. Thomas read the score with 
extraordinary finesse and taste. 

The C minor Symphony, by Bruckner, has never been 
heard before at these concerts. It is not the Austrian 
master’s greatest work. In fact, it lacks most of his good 
qualities and displays some of his bad ones. The latter 
are extreme elaboration of detail, longwindedness in de- 
velopment and seemingly endless repetition of melodic 
material that hardly warrants such affectionate treatment. 
The first movement has interesting moments, but the 
balance of the work is perceptibly weak. 

Maud MacCarthy, the talented young violinist, played 
the Mendelssohn Concerto, and with her beautiful, sym- 
pathetic face completely won her audience even before 
she had drawn her bow. Miss MacCarthy truly made 
the Mendelssohn Concerto very interesting. She has a 
sweet tone and a sure technic. After the first movement 


she was given an ovation. The andante was played with 
simple feeling. The last movement was done in a very fast 
tempo, and the orchestra almost had to “hustle” in order to 
keep up with the player. After eight recalls the young 
artist added an adagio by Mozart. The orchestral ac- 
companiments were exceptionally. discreet and effective 
under the direction of Frederick A. Stock. The “Me- 
phisto Waltz” of Liszt was given a spirited performance. 
The program closed with Wagner’s “Ride of the Wal- 
kyries,” from “Die Walkiire,” an opera by a gifted young 
young man named Richard Wagner. 
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A very talented pianist is Mary Wood Chase, who has 
been chosen by Mr. Thomas as soloist for the next 
Thomas concert. Miss Chase will play the D flat Con- 
certo by Sinding, and from all reports should have a big 
success. Miss Chase has a large following here and she 
deserves it. 


— 


Mrs. Howard-Waring, teacher of voice, late of Carnegie 
Hall, New York, has located in Chicago, with a residence 
studio at 4939 Champlain avenue. Mrs. Waring has en- 
joyed unusual advantages, having studied in Boston, New 
York, Paris and Florence under the best‘instructors. 
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Miss Anna Giewisch, the young soprano who appeared 
here in Music Hall at Bruno Steindl’s recital and made a 
decided favorable impression, has been engaged as pre 
paratory vocal instructor in the Chicago Musical College 
Miss Griewisch still continues her studies with Kirk 
Towns. 
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On Wednesday evening, February 18, the Manuscript 
Society gave a very enjoyable concert at Kimball Hall 
The program consisted of compositions by members. The 
Chas. Washburn, tenor; Paul Berbr, ’cell 
ist; Elenore Scheib, pianist; Benta Kaderly, soprano, and 
Hans von Schiller, pianist. The composers had 
compositions played and sung were Walter Spry, R. G 
Cole, Regina Watson, Walter Keller, P. C. Lutkin and 
L. Campbell-Tipton 


soloists were: 


who 
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Leon Marx, violinist, gave a private recital on Thurs- 
day afternoon at 2521 Prairie avenue. Among some of 
the compositions Mr. Marx played were “Introduction 
and Rondo Capriccioso,” by Saint-Saéns; “Romance,” by 
Wieniawski, and “Zigeunerweisen,” by Sarasate. Miss 
Sadie Kraus played Mr. Marx’ accompaniments. 
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At Music Hall on February 19 the Mendelssohn Club 
concert took place before a large : audience The success 
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of the concert was in a way due to the fact that Gregory 
Hast, the English tenor, was chosen as soloist. Mr. Hast 
scored a big success with the audience. Mr. Hast has a 
large, rich voice, of unsual brilliancy and clearness. The 
choruses, under the direction of Harrison Wild, did ex- 
ceedingly fine work. The ensemble work was very good, 
and would have done credit to a professional chorus. 
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An interesting recital was given at Kimball Hall on 
February 21, under the auspices of the American Con- 
servatory. The program consisted of Brahms music. 
Special mention must be made of the fine performance 
by Jan van Oordt of the Violin Concerto in D major. 
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Dunstan Collins has booked the Thomas Orchestra in 
thirty-three Western cities, and the total number of per- 
formances is sixty-three. There are only three open dates 
on the whole tour, and for these Mr. Collins is negotiat- 
ing. I am in a position to give the cities and dates of the 
tour as follows: March 30, Aurora, Ill; March 31, Mar- 
shalltown, la.; April 1, Davenport, Ia.; April 2, Muska- 
tine, Ia.; April 3, Des Moines, Ia.; April 6, Hutchison, 
Kan.; April 7, Sherman, Tex.; April 8, Fort Worth,Tex.; 
April 8, Dallas, Tex.; April 9, Austin, Tex.; April 11, 
Waco, Tex.; April 12, San Antonio, Tex.; April 13, Guth- 
rie, Okla. Ter.; April 14, Wichita, Kan.; April 15, Pu- 
eblo, Cal.; April 16, Colorado Springs, Col.; April 17, 
Denver, Col.; April 18, Denver, Col.; April 20,- Lincoln, 
Neb.; April 21, Lincoln, Neb.; April 22, Sioux City, Ia.; 
April 23, Sioux City, Ia.; April 24, Sioux Falls, S. Dak.; 
April 25, Sioux Falls, S. Dak.; May 1, Joplin, Mo.; May 
2, Parsons, Kan.; May 4, Springfield, Mo.; April 6, Kan- 
sas City, Mo.; May 7, Kansas City, Mo.; May 8, Kansas 
City, Mo.; May 11, Topeka, Kan.; May 12, Topeka, Kan.; 
May 15, Mount Vernon, Ia.; May 16, Mount Vernon, Ia; 


May 18, Dubuque, Ia.; May 19, Dubuque, Ia.; May 20, 
Peoria, Ill.; May 21, Peoria, Ill.; May 22, Cedar Falls, 
Ia.; May 23, Freeport, Ill.; May 25, Saginaw, Mich. ; 








CHICAGO MUSICAL COLLEGE, 


Established 1897. Dr. PF. ZIEGFELD, President. 
College Bidg., 202 Michigan Boulevard, Chicage. 


The largest and most complete College of Music and Dramatic 
Art in America. 

The FACULTY OF 62 MEMBERS is the strongest ever assembled 
{a an institution of its kind. 


“tame MUSIC “oe 


MODERN LANGUAGES. 





(BOARD OF MUSICAL DIRECTORS. 
Dr. F. ZIEGFELD, Dr. LOUIS FALK, 
HANS von SCHILLER, WILLIAM CASTLE, 
BERNHARD LISTEMANN, RUDOLF GANZ, 
HERMAN DEVRIES, FELIX BOROWSEKI, 
THEODORE SPIERING. 
HART CONWAY, Director School of Acting 


May 26, Saginaw, Mich.; May 27, Detroit, Mich.; May 
28, Detroit, Mich.; May 29, Grand Rapids, Mich.; May 
30, Grand Rapids, Mich. This is one of the best booked 
tours of any orchestra in the world, and Mr. Collins is 
to be congratulated on his great success. This manager 
announces that next season he will manage only a small 
list of artists. Already Mr. Collins has contracts with the 
following: Fannie Bloomfield Zeisler, Thomas Orchestra, 
Jeannette Durno, Bruno Steindl, Mr. and Mrs. Howard 
Wells, Jenny Osborn, Grace van Valkenburgh, Emma 
Rossignol and Michel Banner. Two more singers will 
complete Mr. Collins’ list. 
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Hubert Butler, violinist, played at the Grinnell School of 
Music, Grinnell, Ia., on Friday, February 20. Mr. Butler 
was given a warm welcome at the college, and had to 
respond with several encores. Among some oi his pieces 


were: Concerto, by Mendelssohn; “Mazourka,” by Zar- 
zycki; “Chaconne,” by Bach, and “Ziegeunerweisen,” by 
Sarasate. 
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The Sherwood Music School gave another faculty con- 
Wednesday afternoon at the Assembly Hall. 
the teachers who assisted were Clara Murray, 
Nellie Bangs de Pue, Mr. Chapek and 


cert on 
Among 
Georgia Kober, 
Mr. de Pue. 
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Siegmund Zeisler, the husband of Fannie Bloomfield 
Zeisler, was taken seriously ill last week. Mrs. Zeisler, 
who was playing in New York, was telegraphed for, and 
returned to Chicago on Saturday. Mr. Zeisler is uncon- 
scious at the Michael Ries Hospital, but is expected to 


recover. Mrs. Zeisler has the sympathy of all her many 
friends here. 
oe = 
At the third Auditorium popular concert, which the 


Bureau of Fine Arts gave, Helen Buckley, soprano, and 
Jan van Oordt, violinist, were the soloists. The orchestral 
numbers were done with vim, and these concerts are now 
an assured feature for the music loving public. Helen 
Buckley sang an aria from “Queen of Sheba,” by Gou- 
nod, with success. Her voice is of beautiful quality. Her 
performance was artistic. Mr, van Oordt played Vieux- 
temps’ Concerto in A minor, and displayed a remarkable 
technic, a smooth, mellow tone, and a good deal of tem- 
perament. The orchestral numbers were: Overture, “Poet 
and Peasant,” Suppé; ballet, “‘Naila,” Delibes; Barcarolle, 
“A Night in Lisbon,” Saint-Saéns, and “Morgenblatter,” 
Strauss. At the fourth popular concert last night Mme 
Ragna Linné, soprano; Mrs. Willard Bracken, contralto; 
E. C. Towne, tenor, and George Crampton, baritone, were 
the soloists. All the numbers were operatic. 
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The Central Lyceum Bureau has just issued a list of 
some of its attractions for next season. The list looks 
very inviting, and the feature is a tour, headed by Suzanne 
Adams, assisted by Leo Stern, ’cellist, and George Cramp- 
ton, basso cantante. The bureau ought not to have much 
difficulty in placing this fine combination. 


On Saturday afternoon, February 14, the Chicago Mu- 
sical College gave an interesting afternoon at the Music 


Hall. The feature was the first act from “Faust,” which 
was given in a style which surprised the audience. Mr. 
Mix, Mr. Cocherns and Miss Swanson sang the principal 
roles. The stage settings were as fine as could be had in 
Chicago, and this enterprising institution saves no trouble 
or expense to make all its functions the talk of the town 
On Tuesday, February 24, a four act play by Bernard 
Shaw entitled “You Never Can Tell” will be put on at 
the Studebaker Theatre, under the direction of Hart Con- 
way, who is head of the School of Acting at the college. 
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Carolyn Louise Willard, pianist, has just been booked 
to play at Grinnell, Ia., at the lowa College, on March 6 
Also at Olivette, Mich., with Mrs. Langman, contralto 
Miss Willard will play a recital in Chicago at Music Hall 
end of March. 
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An interesting bit of news has just reached here from 


St. Louis. The Mound City has made an offer for the 
Thomas Orchestra should the orchestra not be able to 
continue here. This sounds very well, but it is a large 


question whether St. Louis can do more than uphold an 
orchestra during the World’s Fair in 1904. 


es & 

The Chicago Musical College is now organizing en 
semble classes, under the supervision of Mr. Bruno 
Steindl, ‘cellist. 
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Mr. William A. Willett received the following flattering 
press notices after his recent engagements: 


Mr. Willett’s solos were, as expected, the evening's favorite. His 
voice is a marvel in power and his execution is faultless, especially 
in the Irish Folksongs, which gained for him a hearty encore 
Waukegan Gazette. 

Mr. Willett possesses a high baritone voice, musical and ever 


He is also fortunate in the possession of a 


throughout its range 


highly musical temperament. Mr. Willett is one of the finest bari 
tone singers ever heard here, and his artistic powers are adequate 
for the interpretation of oratorio or other musical work. He made 
a tremendous hit in the concert program by his singing of an Irish 


arranged by Fox. An Irishman himself 


of singing only in Plunkett 


melody, ““My Love Neil,” 


he has his equal in this style Greene, 


his pronunciation of the North Ireland brogue being met only in 


the native son of Erin. Responding after numerous recalls, he gave 


“Off for Philadelphia,” made famous by his Irish colleague, in 
which his pronunciation of the city’s mame created the greatest 
merriment.—Milwaukee Evening Wisconsin 

Last in order, but by no means the least in merit, William Wi 
lett, a “homo novus” in Western art circles, comes in for a goodly 
share of commendation for his artistic and intelligent ensemble 


work in Bruch’s and Lloyd's cantatas.—Milwaukee Free Press. 

the society had equal good fortune 
clever and musicianly, and with undeniable 
this Chicago artist ought to be much in 
He sang very finely 
and two Irish songs, 
Here the artist gave 
and gained 


And with William A. Willett, 
He is a good baritone, 
versatility as a singer, 
request in all popular gatherings of singers 

Gounod’s “Oh That We Two Were Maying,” 
“My Love Nell” and “Off to Philadelphia.” 

himself to the audience in his fullest extent 
ward.—Milwaukee Journal 
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task. Their voices were well matched 
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veing of moderate strength and blending unusually well. The 
baritone possesses a well trained organ of considerable range and 
sufficiently flexible to meet the requirements of the work.—Milwau- 
kee Sentine! 


Mr. Willett’s voice is remarkably firm and lacking in the vibrate 
so common in the West among singers.—Chicago American, 
HARMONICA. 
LATE CHICAGO NEWS. 


Cricaco, LIL, February 25, 1903 


F the $750,000 needed for the permanent main- 

tenance of the Chicago Orchestra, there is now 

pledged about $170,000. The new subscribers of 

last week are: Cyrus H. McCormick, $10,000; Victor F. 

Lawson, $10,000; Stanley McCormick, $10,000; Mrs. Thos 

Nelson Page, $10,000; William B, Walker, $10,000. Names 
not yet ready for announcement, $20,000. 








Another Powers’ Musical. 


USIC lovers are certainly indebted 

M Fischer Powers for the rare programs he furnishes 
them from week to week, and for the artists whom he 
has to interpret them. Last Saturday Mr. Powers pre- 
sented in his recital Carl Gralow, baritone, of New York, 
and Miss Julia C. Allen, violinist, of New York and Scran- 
Pa., with the assistance of Miss Cordelia Freeman 
ind Messrs. Briggs and Kirk. 

Gifted with a rare baritone voice, and a thorough musi- 
cian, Mr. Gralow delighted the entire assembiy. His 
beautiful tone coloring was not the least remarkable fea- 
ture his singing, while he displayed that inimitable 
Powers finesse with which all who attend these musicales 
Since coming to this country from Berlin, 


to 


ton, 


of 


familiar, 


are 
two years ago, Mr. Gralow has studied with Mr. Powers 
ind developed into one of our very best baritones. Those 


who have heard Miss Allen play the violin know that 
there is always a musical treat in store whenever her name 
appears on a program. The pure, broad tones, and the 
singing quality which she brought from the 
violin, were what we expected, and yet it seemed as 
though the tones were never quite as rich and broad as 


exquisite 


on this occasion. 

Miss Cordelia Freeman’s singing elicted great applause. 
It might be hard to say in which branch Miss Freeman 
the more. While her singing disclosed the fact 
that she is a finished artist, her own songs were such 
perfect gems that she was voted equally great as singer 
Yielding to the entreaties of those pres- 


excels 


and composer. 


ent, Mr. Powers sang Dudley Buck’s ‘Salve Regina” 
with all those niceties of art that enthrall his audiences 
Messrs. Briggs and Kirk duplicated their former suc- 
cesses, which in fine means that they scored another artis- 


tic triumph. The program follows: 


Francis 


QUESTIONS AND ANSWERS. 





To The Musical Courier: 

Kindly give me the names of the soloists at the rendi- 
tion by the Oratorio Society of the oratorio of “St. Paul.” 
I have tried in another way to get the information, but 
without success. J. M. Keen. 

New York, February 20, 1903. 

St. Paul” was sung by the Oratorio Society at Carne- 


gie Hall on the night of November 18, 1902. The solo- 
ists were: Shanna Cumming, soprano; Miss Katherine 
Pelton, contralto; Ellison van Hoose, tenor; Anton van 


Rooy, baritone. These were the principal soloists. The 
smaller parts were sung by Robert Hosea and Mr. Jan- 


polski, both baritones. 


Grove’s Dictionary. 
213 Buena Vista Ave., Yonkers, N. Y., February 18, 1903. 
To The Musical Courier: 

Would you please inform me if there is anything ir the 
world like Grove’s Dictionary, only more up to date, 
giving events between the years 1889 to 1902? This in- 
forniation will please one of the readers of THE Musica 
CouRIER Yours very truly, F. L. Kevver. 

Regarding Grove’s Dictionary please read THe Mvu- 
sIcAL CourIER of January 21. If the Grove Dictionary 
cannot be used with confidence (and it cannot) there is 
practically nothing left in the English language, except 


inquiries addressed to this paper. 


A Suggestion. 
NASHVILLE, 
To The Musical Courier: 

I take the liberty of of making two suggestions to you, 
one of small import and the other of considerable dimen- 
sions, though in one sense of a reducing significance. 

First, will you kindly have the price of works reviewed 
appended after the publisher's name and oblige. 

Secondly, and pray pardon the suggestion if it does not 
meet your approval, for, of course; I understand that I am 
meddling with something that is not much of my business, 
would you consider the subject of reducing the size and 
shape of THe Musicat Courter? It is very unwieldy to 
hold while reading and a reduction to the regular magazine 
size or not quite so small would make it much more con- 
venient to handle. An instance, where it was done success- 
fully, is The Outlook. It might be put to a vote of your 
subscribers. 

Again asking your pardon for presuming to interfere, I 
with best wishes for your continued success, 

Very truly yours, 


F. E. Farrar. 


Tenn., February 7, 1903 


remain, 


First—The very fact that this is published and answered 
will attract the attention of music publishers who may de- 
cide as they deem best whether the prices of their publica- 
tions should be appended to the notices. There are some 


size and then observe what it means to print twice the 
number of pages he will see at once that he will have on 
an average about 100 pages a week to go through. It 
is bad enough as it is now. The amount of material 
which comes into this office every week would produce 
two Musicat Courters, and the greatest problem before 
us now is the condensing and fitting into its present size 
the news which comes here and the information and arti- 
cles and reviews, &c. Our correspondents are con- 
stantly urging us to publish their letters as they reach 
us, but if we do not condense and reduce them we must 
make a paper of 100 pages of this size each week, and 
that is impossible, for THe Musicat Courter is today the 
largest weekly publication in existence so far as letter- 
press goes. There is no weekly paper published in this 
country or Europe that has each week so many columns 
of news matter. Now, despite this fact, if we were to pub- 
lish everything concerning music and classical music to 
which we pay attention the paper would be twice as large. 

We admit its unwieldiness, but we also are not dead to 
the fact that all papers are unwieldy except those practi- 
cally arranged magazines, and they have also become 
unwieldy by reason of the fact that they have made their 
advertising pages in the front and in the back more 
important than their reading matter. They have simply 
overdone it. There is no question that they are good 
mediums for general advertising, but they have changed 
the magazine from its portable, convenient form to a veri- 
table directory which people are obliged to carry about 
weighted down with that enormous mass of advertising 
matter. This advertising does not carry out the extent 
of its value from the fact that it is bunched and crowded 
together, while in THE MusicaL Courter it is distributed. 
When people read they are bound to see the advertise- 
ments as they appear in this paper. On the other hand, 
people can read the regular magazines and never see the 
advertisements, and, in fact, a great many of them tear 
out these advertisements in the front and back of the 
magazine and simply retain the reading matter of the 
magazine in order not to carry these bunches of paper 
about. Now they would do the same thing with Tue 
MusicaL Courier. If we were to change this paper into 
magazine form and follow that course, which we would 
be obliged to do, we could not put the advertisements 
then into the reading pages and we would not be able 
to distribute the advertising, and the people would tear 
out the advertising in the back and front where it would 
be grouped, and our advertisers would be paying for 
something for which they would receive no return, and 
for which no return could be possibly guaranteed so far 
as our readers are concerned. Mr. Farrar must not for- 
get this business point. We must do justice to our ad 
vertisers, and we know how many thousands of people, 
many hundreds of thousands, read the paper and 
see the advertisements, and the advertisers know it be- 
cause they get returns, and they would never get these 
rturns if the advertisements were torn out. The increase 
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are cultivating the art—Tue Musicat Courier is in that 
respect similar to such papers as the Ladies’ Home Jour- 
nal, the Youth’s Companion, Collyer’s, Harper’s Weekly, 
Leslie’s and other papers of the kind. They all may be 
unwieldy, but for reading purposes there is only one 
thing which is unwieldy, and that is a book, chiefly a 
quarto or an octavo. The duodecimo is too small for 
most people and the shape would not be effective. 

To change the form of THe Musica. Courier would 
also mean some other defects. It could not be exhibited 
on the newsstands as it is, and where would our beautiful 
front page portraits go, showing the illustrious contem- 
poraneous musical world as it moves along year after 
vear fulfilling its artistic destiny ? 








The Marriage of Hilda Clark. 


ISS HILDA KATHRYN CLARK, who for 
some time the leading soprano of the Bostonians, 
was married Wednesday of last week to Frederick Stanton 
Flower, a son of the late George W. Flower. The cere- 
mony was performed at the home of the bride’s parents, 
Mr. and Mrs. Milton Edward Clark, 353 Riverside drive. 
rhe Rev. Dr. Abbott E. Kittredge, pastor of the Madison 
Avenue Reformed Church, officiated. The bride’s gown of 
white satin was adorned with tulle and lace, and her tulle 
veil was held in place with orange blossoms. She carried 
a bouquet of orchids and lilies of the valley. Miss Ger- 
trude Mann, of Boston, the maid of honor, wore white 
Liberty crépe de chine, trimmed with lace. Nathan Mun 
roe Flower, a cousin of the bridegroom, was best man. 
The ushers were Harry Benjamin Combs, Anson Flower 
Robinson, Henry Edward Smith, Bertram L. Taylor, Ira 
A. Kip, Jr., Benjamin Cornelius van Dyke, Hugh Allen 
Murray and Charles Henry George 
An interesting feature of the nuptial music was the num- 
ber “Congratulations,” composed for the bride and bride- 
groom by Mme. Caroline Maben-Flower, the pianist, a 
relative of the bridegroom. 


was 








Mr. Conried’s Thanks. 


HROUGH the press Heinrich Conried, the new di- 
rector of the Metropolitan Opera House, thanks 
the many friends and admirers that have showered on him 
congratulations by letter, by telegram and by word of 
mouth. In his statement Mr. Conried further remarks: 
“I am conscious that in assuming control of the Metro- 
politan Opera House I am taking upon myself serious 
and trying responsibilities. Whiie frankly recognizing the 
difficulties of my task, I hope, however, not to prove quite 
unequal to them, 

“It will be my constant aim to uphold and, if possible, 
in time to broaden and improve on the artistic standards 
set by my able and justly popular predecessor, Maurice 
Grau. What little I have been privileged in the past to 
do for art will, I trust, be accepted by the public and by 
the press as an earnest of what I hope to accomplish in 
the future.” 





The Severn Trio Concert. 

HE members of the Severn Trio, Mrs. Edmund Severn, 

pianist; Edmund Severn, violinist, and Arthur Severn, 
cellist, will give a special concert in Carnegie Chamber 
Music Hall, Tuesday evening, March 3. Mrs. Jessie Gra- 
ham, soprano, will assist. The program, which follows, in- 
cludes some new compositions by Mr. Severn, and a new 
trio by Napravink: 


frio in D minor (first movement) Severn 
The Severn Trio 
Songs D’Hardelot and E. Nevin 
To the Spring A. Andrews 
Mrs. Jessie Graham. 
lialian Suite for violin, with piano accompaniment (new) Severn 
Edmund Severn. 
Songs 4 
Severn 


Dream Song 
April Weather 
My 
Trio in D minor (new) 


(new) 
Secret _ 
.. Napravink 


THE NATIONAL FEDERATION OF 
MUSICAL CLUBS. 


> 


Granp Rapips, Mich., February 21, 1903. 


HE Ladies’ Morning Musical Club, of Montreal, 

Can., is the club whose membership in the N. 

F. M. C. makes the organization international. 

Having read in THe Musicat Courter, of 

April, 1901, the advance notices of the biennial 

festival and convention, to be given in the fol- 

lowing month in Cleveland, the officers of the Montreal 

Club were convinced that connection with the Federation 
was desirable for the club. 

As soon as their feeling was known, a formal invitation 
was extended to them to send representatives. They re- 
sponded by sending their president, Mrs. Alexander Mur- 
ray, and two members of the club, Mrs. Greenshields and 
Miss Hill. The ladies received a cordial greeting and 
were strongly impressed with the Federation movement as 
an opportunity for advancing on broader lines. They com- 
municated some of their enthusiasm to the home club, 
whicn took steps to affiliate for one year ending April 1, 
1902. The benefits received during that first year were so 
marked that they have joined permanently. 

Thirteen concerts have been given by the club this year 
with varied programs, the subjects ranging over a wide 
field, including the works of Beethoven, Schubert, Chopin 
and Richard Strauss. Four entire afternoons have been 
devoted to chamber music 

The concert on November 20 was made memorable, both 
by the artistic excellence of the program and by the dis- 
tinguished guests in attendance. There were present on 
this occasion Her Excellency, the Countess of Minto, who, 
as the wife of the Governor General of Canada, holds 
honorary membership in the club; her daughter, Lady 
Eileen Elliott, and an aide-de-camp and lady in waiting. 

The morning was devoted to cantatas and part songs. 
The chorus of twenty-seven club members was under the 
direction of Joseph Gould, the former conductor of the 
well known Mendelssohn Choir of Montreal. 


The following program was given January 26, and is 
typical of the work of this club: 
Piano solo, Ballade No. 4, F minor Chopin 
Mile. Labrecque 
Song, Allerseelen ° . . R. Strauss 
Mrs. Granger. 
Piano soli 
Prelude No. 10, E major -Chopin 
Nocturne, op. 32, No. 1. ° Seese ..Chopin 
Mile. Delorme 
Songs— 
Night R. Strauss 
Morning R. Strauss 
Miss Dawes 
Paper on “Richard Strauss.” 
Mrs. Vipond 
Piano and ‘cello, Sonate, op. 6 ‘ dene R. Strauss 
Allegro con brio. Andante ma non troppo. Allegro vivo 
Mr. Shaw and M. Dubois 
S- = 


The Fortnightly Musical Club, of Cleveland, through 
its Federation secretary, Mrs. A. C. Bates, reports that 
the club is in the midst of a busy and prosperous season. 
Seven of the twelve regular afternoon concerts have been 
given. The attendance at these has strongly attested to 
the general excellence of the programs, which are in 
charge of one officer, the director of afternoon concerts. 
This plan, which was an innovation in the club last year, 
has proven so eminently satisfactory and successful that 
it seems hardly possible to contemplate a return to any 
other method of arranging this part of the club work. 
It puts the entire material of the club in the hands of the 
director, who is thus enabled to draw upon her resources 
at discretion and will. This obviates the difficulties and 
quandaries devolving upon a division of responsibility 
and duty, as was unavoidable when the arrangement of 
the concerts was entrusted to a committee of twelve or 
more. A series of five orchestral evening concerts has 


These concerts, open to the public, have been well 
patronized, and mark an era in musical life of Cleveland 
Three departments of sectional work have been estab- 
lished in the club. One for the study of grand opera, one 
for the study of orchestral programs and one for work 
in social settlements and hospitals. These departments 
have passed the experimental stage and have become 
popular and valuable institutions. The section for the 
study of grand opera holds once a month a meeting, at 
which some opera is analyzed and the principal parts 
sung or played by club members, with the occasional 
assistance of men’s voices. The section for the study ol 
orchestral programs holds its meetings prior to the dates 
of the evening concerts, the programs of which are re- 
ceived in time for a brief but comprehensive study of the 
important works upon them. The work in this section 
has been found particularly helpful and interesting. 

In Section 3, for work in social settlements and hos 
pitals, much good work has been done. Perhaps half a 
dozen admirably arranged concerts are given throughout 
the season, the results of which, as gauged by the enjoy 
ment and appreciation of the audiences, are gratifying 
and encouraging to further endeavor. Another popular 
feature of the club’s enterprise is the inclusion in its scope 
of a student membership, allowing all club privileges, with 
the exception of participation in active work. In view 
of the fact that the last biennial festival of the National 
Federation of Musical Clubs was held in Cleveland, under 
auspices of the Fortnightly Musical Club, great interest and 
anticipation have been aroused in regard to the approach- 
ing biennial festival at Rochester. The Cleveland club 
will have important representation at the Rochester 
tival. Mrs. J. H. Webster, the president of the National 
Federation, is a former president of the Fortnightly Club, 
and is at present in the board of directors of the club. 

At the last afternoon concert, February 10, the club 
was assisted by the Cleveland Philharmonic String Quar 
tet, and the following delightful program was given: 


Beethoven 


fes 


Quartet, op. 59, No. 3 


Introduzione (Andante con moto). Allegro vivace. Andante 
con moto quasi allegretto. Menuetto (Grazioso). Allegr 
molto. 

The Philharmonic String Quartet 
Songs— 

Vieni che poi Gluck 

The Last Greeting Le 

Bonjour, Suzon Délibes 

The Spring Has Come.... Maude V, Whit« 

Miss Eda Keller 
Piano Quartet, op. 47 - Schumann 

Sostenuto assai—Allegro ma non troppo—Piu agitato. Scherz 
—Molto vivace—Trio I—Tri Il Andante cantabile 
Finale vivace. 

Miss Lockwood 
Mr. Marcosson, Mr. Johnston, Mr. Heydler. 


Accompsnist, Miss Goedhart. 
The next meeting will be held March 5. The subject 
is “Scandinavian Music,” and a remarkably interesting 
program is being prepared. 





Emma Thursby’s Birthday. 


ISS EMMA THURSBY birthday 
Monday, February 23, at a reception given for her 

in the Pierrepont Art Rooms, Brooklyn. The musical 
program was contributed by Mrs. Jessica de Wolf, several 
pupils of Miss Thursby, Richard Kay, the violinist, and 
Miss Thursby herself. It the once 
famous soprano has sung in public 
birthplace and former home of Miss Thursby. 
time she sang in the choir of Plymouth Church. 


celebrated her 


is some years since 
Brooklyn was the 
At one 





Mr. Russell's Lectures on Vocal Phiiosophy. 
RRANGEMENTS are now completed for the Lenten 
course of lectures on singing and voice culture by 
Louis Arthur Russell, The lectures will be under the aus 
pices of the Senior Chapter of the Progress Guild of the 
Metropolitan Schools of Musical Art, and will be given in 
Mr. Russell’s studio suite in Carnegie Hall, and repeated 
in the chapel of the Peddie Memorial Church, of Newark, 





been undertaken by the club. 
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Suezereman, Cray & Co.'s, } 
Sam Francisco, February 13, 1902. § 


ual): LUSSAN has been the attraction of the 
week in ’Frisco, and her advent on Tuesday 
night was greeted with a hearty burst of ap- 
plause, to which she instantly responded. 
Had the audience not warmed to her at once 

: I hardly believe she could have gotten 
through the ordeal of the exactions she placed upon her- 
self at this concert, though it was not until afterward, 
when I had a little quiet talk with her, that I learned of 
the difficulties under which she was laboring. To her 
credit be it said that in her singing nothing was lacking 
and the work was artistically beautiful; but she had got- 
ten some San Francisco fog into her throat, and when it 
came to conversation could not utter one loud word. It 
speaks volumes for her method that she could sing, and 
that beautifully, under such conditions. 

Her program was: “On Wings of Song,” Mendelssohn; 
“Der Asra,” Rubinstein; “May Morning,” Denza; “Con- 
nais tu le Pays,’ “Mignon,” Thomas; “Widmung,” 
Franz; “Avril s’eveille,’” Chaminade, a very fine number; 
‘Chanson s’ Adieu,” Tosti; “Auf Wiedersehen,” Arthur 
Nevin; “La Paloma,” Gradier, which caught the popular 
fancy and was rapturously encored; “Sleep Well, Sweet 
Angel,” Abt, and “Song of Life,” Hawley. 

Waltz song, “La Bohéme,” Puccini; “Spring Song,” 
Schumann, and the “Habanera,” from “Carmen,” Bizet, 
constituted her program on Tuesday night. After “La 
Paloma” in encore she sang with quite an effect “Love 
Is a Bubbie.” Mr. Fronani was a most agreeable accom- 
panist and played several solo numbers with quite good 
effect. A successful concert was given on Thursday night 
and the engagement concludes with a matinee concert on 
Saturday afternoon. The concerts are all given at Stein- 
way Hall, under direction of Will S. Greenbaum, 





J & 
One of the features of the de Lussan opening concert 
was the presence of Pietro Mascagni and his wife. 
J € 


An acquisition to San Francisco’s musical coterie, though 
I fear a bird of passage, since I understand he is en route 
to Australia concert touring, is Walter Handel Thorley, 
he Manchester organist, composer and director. He is to 


give some concerts here, however, before his departure, so 
we will be able to judge for ourselves whether all the fine 


Cig, ETL 





Surely his antecedents speak well for him, his father a 
prominent musician in the North of England being his 
first teacher, then a cousin, the late James Thorley, who 
was educated under no less celebrated teachers than Wm. 
Sterndale Bennett, Moscheles and Ciprani Potter. After 
this Walter Thorley went to Germany, and in the Leipsic 
Conservatory, under the tutelage of Carl Reinecke, Jadas- 
sohn and Richter, he studied piano, musical theory and 
composition. Ail this at the age of seventeen. He is weil 
known in Paris, where he played at the Exhibition of "89, 
the sole English representative for the concerts given at 
the Trocadero. Mr. Thorley has an extremely winning 
personality, and has made many friends in ’Frisco. 

Tomorrow afternoon at the studio of Hugo Mansfeldt, 
Miss Earrick, one of his most talented pupils, plays a Liszt 
program before a select audience. 

In the evening at Steinway Hall the students of the Cal- 
ifornia Conservatory of Music give a recital with the fol- 
lowing program: 
Ee 

Miss Ruth Austin. 
Concerto in C minor (first movement).............. 
(Cadenza by Reinecke.) 
Miss Josie Coonan 


ee aa .. Mendelssohn 


Cappriccio 


oieda Beethoven 


Reale: Greet cpend TEAC isce ccencsiccsesccccscccesccccscavseveddes Bellini 
Gath, Ges ccc ccccecccndnawadodsestatcoccsccccovescteccoeceted Grieg 
Mrs. Josephine Clark. 

Come Ce GB GR po cccccacechsacnaiesdsabeccessocvnscs Mendelssohn 
Miss Lydia Reinstein. 

Concerto in D minor (first movement).............-0.-eeeeeeeee Mozart 
(Cadenza by Reinecke.) 

Miss Amy Petersen. 

itntdemeeewaenenodeel Liszt 


Rigoletto Fantaisic.............sesseecseeseees 
Miss Emma Nelson. 
Sette, Bor BR Wosteecccscccesccccescsctsesessoccsscsnste Mascheroni 
With violin obligato. 
Mrs. Josephine Clark and Nathan Landsberger. 
Concerto in G minor (Andante)............+..+.-++++ ....Saint-Saéns 
Miss Edna Drynan. 
All orchestral parts supplied on second piano. 
Direction, Otto Bendix. 


The first Mascagni concert takes place at the Alhambra 
Theatre on the 17th. As Mascagni’s advent has been 
awaited with anxious expectation, it will doubtless be an 
event. He is out here under the direction of Wm. Green- 
baum. 


= = 


During the engagement of Gabrilowitsch last week in 
this city, the young man was féted and dined enough to 
have pleased the most capricious. Among others who acted 
the host was Sir Henry Heyman, who entertained the 


young artist with one of his famous little dinners at the 
Bohemian Club. 
se & 
Mrs. Noah Brant and her talented daughter Enid, the 
child musician, have returned from their Eastern tour. 
Mrs. A. WepMorE Jones. 





MADAME ROGER.MICLOS’ SECOND RECITAL. 
|, gem ROGER-MICLOS, the eminent pianist, 

announces a piano recital at Mendelssohn Hall for 
Monday afternoon, March 2, at 3 o’clock, at which she 
will play exclusively compositions by Schumann and Cho- 


pin. 








Good Concerts in Flushing. 


ALTER L. BOGERT conducted the orchestra at 
the closing subscription concert of the series given 
this season in the League Building at Flushing, L. I. 
Paul Dufault, tenor, was the soloist. 
The program included: 
QR, Be ccccsecicccecencscocssccccce 
Nocturne, Midsummer Night’s Dream...... 
Aria, O Vision Entrancing, from Esmeralda.... 
Mr. Dufault. 

Siena Sremees Gents BEGRty Vals ics ccccccccccccsccccecccocccs E, German 

Morris Dance. 

Shepherds’ Dance. 

Torch Dance. 
Andante from Fifth Symphony..............ssccecccsceceees Beethoven 
ee, tedeevensbuapascccedy cess céuestecs ‘ 

In the Morning. 

Ase’s Death. 

Anitra’s Dance. 

In the Hall of the Mountain King. 


Ws Blew. Were Aclant Gee Bess ccccscscccencccccccccccccosescs R. Hahn 
G. d’Hardelot 


an Herold 
ehespoucens Mendelssohn 
...A. Goring Thomas 


i Acitteanchspenineper beamhasarkeressneoresoonsdh st 

EE HE vdnccdesvensabeedaineisbeeinnedicerees -F. Faolo Tosti 

Bb bcectdccincnsctdnabdeearshdambenecctvensvecceotie B. Godard 
Mr. Dufault. 

NE I BE ccviccsnndeerateiincs crttaduereienes< Delibes 

TE 5 TT isgtuensgedmadbetimeeuaiel Gillet 

Overture, Merry Wives of Windsor...............000cceeeeeeeee Nicolai 


Extracts from the reports in the local papers follow: 

The work of the orchestra was superb. Every member appeared 
imbued with the spirit of the occasion. Mr. Bogert had perfect 
command. His every wish was responded to apparently almost 
intuitively. Every number was cleanly, brilliantly rendered and 
every shade of feeling was exquisitely brought out. 

Paul Dufault, the tenor soloist, had two numbers, as will be seen 
by reference to the program. In the final “La Vivandiere,” in 
which were recognized portions of the French National Hymn, he 
was heard to best effect. The applause which greeted this was the 
most prolonged that has ever occurred at the League Building. Mr. 
Dufault reappeared on the stage several times and bowed acknowl 
edgment, but did not sing again.—Flushing Times. 





Our people enjoyed the hearing of orchestral selections, new and 
old, much to their evident delight. Mr. Bogert appeared before his 
townsfolk as a conductor of ability, making the most of his re 
sources. For each movement he chose a true and just tempo, the 
one appropriate for its mood and message. 

Mr. Dufault sang “O Vision Entrancing,’” 
“Esmeralda.” He gave an_ effective 
Journal. 


’ from Goring Thomas’ 
interpretation.—Flushing 





Miss Ruegger Visits the Thranes. 

HEN Miss. Elsa Ruegger, the ’cellist, was in New 
Orleans earlier in the month she was entertained 

at the home of Mr. and Mrs. Victor Thrane. In a pre- 
vious issue THe Musicat Courter published extracts 
of the reports in the New Orieans papers that told of 
Miss Ruegger’s musical triumphs in the fascinating 
Southern city. As the guest of Mr: and Mrs. Thrane 
Miss Ruegger met many persons of prominence. The 
recital which she gave at the residence of Mr. and Mrs 
Harry T. Howard was one of the musical events of the 


winter. 








things the English press say about him are true or no. 
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MUSIC IN MINNEAPOLIS. 


PE 
Minnearouis, Minn., February 14, 1903. 
TUDENTS of the Northwestern Conservatory of 
Music will give a recital in Conservatory Hall 
Thursday evening. Those taking part are the 
Misses Halgren, Crosby, Jensen, Shaw, McCul- 
loch, Chandler and Johnson, pianists; Misses 
Pfieffer and Haney, vocalists; Miss Rawson, 
violinist; Misses Boyson and Waterman, readers. The 
teachers represented are Mrs. Marsh, Miss Dobyns, Miss 
Chenevert, Miss Potter, Mr. Marshall, Mr. Straka and 
Mrs, Fischer. 





= = 


A concert for the piano fund of the Logan School will 
be given in the Unitarian Church Tuesday evening. The 
program will be given by Carl Reidelsberger, violinist; 
Carl Fischer, ’cellist; Miss Frances Vincent, soprano, and 
Miss Annetta Martinson, reader. Mr. Reidelsberger and 
Mr. Fischer will play each other’s accompaniments. 

es 


The next meeting of the Ladies’ Thursday Musicale will 
be held at the Unitarian Church Thursday morning. The 
composers represented are Reinecke, Moszkowski, Bem- 
berg and von Fielitz. A pupil of Miss Edith Abell, Mrs. 
George E. Gere, of St. Paul, will be the guest of the club, 
singing “My Peace Is Gone,’ by Graben-Hoffmann 

ee & 


William J. Hall gave another song and lecture recital 
for students at his studio in the Landour Thursday even- 
ing. Dvorak was the composer of the evening, and his 
gypsy songs and love songs were given 


eS = 


Mrs. J. J. Windle, 1718 Nicollet avenue, has issued in- 
vitations for a musicale to be given on Saturday evenirg. 
Mrs. Vander Hork, Miss Frances Vincent, Miss Rice, O. 
T. Morris and Mr. Wiley will give musical selections, and 
Mrs. Josephine Bonaparte Rice will read. 


== = 


The Philharmonic Club scored a triumph in the rendition 
of Verdi’s “Manzoni Requiem” at the Swedish Tabernacle 
Friday evening. The large auditorium was thronged to 
the doors, and many remained standing during the entire 
evening. The club itself was in fine form, and the voices 
were beautifully balanced; there was a spontaneity and 
elasticity that were delightful. “Sanctus,” the most beau- 
tiful number in the work, is imposing and difficult to sing, 
but the club sang it superbly, and Mr. Ober-Hoffer, the 
director, graciously accorded the deserved encore. Of the 
soloists Miss Cumming and Mrs. Porteous carried off 
the honors of the evening. Miss Cumming has a beauti- 
ful clear and sweet soprano voice. John Miller, the tenor, 
has a voice of sweet quality and good range. Dr. Carl 
Dufft, the basso, owing to a severe cold, was not heard at 
his best. Mrs. Porteous has never been heard to a better 
advantage than Friday evening.. Her voice is warm and 
rich in color. She is one of the artistic singers of the city. 


The work of the orchestra was very good. The “Tann- 
hauser” was beautifully played, and the orchestral effects 
in the rendition of the Requiem were worthy of the high- 
est praise. 

Ss €& 


Madame Schumann-Heink will give a song recital under 
the auspices of the teachers’ course in the First Baptist 
Church, May 11. 

eS & 


The musical people are looking forward with a great 
deal of interest to the Apollo Club’s second concert under 
the direction of H. S. Woodruff, which will be given at 
the Lyceum Theatre Tuesday evening. The distinguished 
German tenor, Andreas Dippel, will be the soloist. Paul 
Elser, a noted pianist, who has been sharing honors with 
Dippel, will play three numbers. A delightful program 
will be given by the club, which assures a success. 


= = 


A brilliant social event of the season will be the concert 
and hop to be given February 20 by the Commercial Club 
in its rooms for the officers of Fort Snelling and their 
wives. The musical program, under the direction of Fred 
erick Fayram and C. E. Fischer, of the Philharmonic Club, 
promises to be a delightful affair, which will be given in 
the Flemish room. C. H. Savace 


Another Success for a Russell Pupil. 


A‘ the recent performance of Mendelssohn's “St 

Paul” in Newark, Miss Alice van Nalts, of the pro 
fessional class of L. A. Russell, met with pronounced suc 
The Daily Advertiser speaks of this favorite con 
tralto thus: “Miss Alice van Nalts sang the one con 
tralto solo of the work with such feeling and finish and 
sweetness that the audience would have liked to hear her 
in more numbers. It was in the solo “But the Lord Is 
Mindful of His Own’ that Miss van Nalts sang so well.” 

The oratorio was sung in the Peddie Memorial Audi 
torium before an audience of fully 1,500. The other solo- 
ists were Miss Louise Voigt, Herbert Witherspoon and 
R. C. Campbell. The oratorio was sung under the direc- 
tion of Mr. Russell. 


cess 


Concert by the Dannreuthers. 

RS. GUSTAV DANNREUTHER, pianist; Gustav 

Dannreuther, violinist; Joseph Kovarik, viola, and 

Emil Schenck, ’cellist, gave a chamber music concert 

Wednesday afternoon, February 18, in the auditorium of 

the Horace Mann School of Columbia University. The 

following delightful program was enjoyed by a cultured 
audience: 


Quartet in G minor.. Mozar 
For piano; violin, viola and ‘cell 
Sonata in A major vanes : she Hande 
For violin and piano 
Quartet, op. 38, in E flat major........ Rheinberge 


The Dannreuther Quartet will give a second concert in 
the same place Wednesday afternoon, March 4. These 
concerts are given under the auspices of the Choral Club 














Musicale at Laura Moore Studio. 


HURSDAY afternoon last saw a large assemblage of 
invited guests gathered at The Tuxedo to hear 
some singing by Mrs, John Elliott, soprano (née Ethel 
Stewart), and Ellison van Hoose, tenor. The Misses Sond 
heim were also to have played, and Mr. Wetzler played 


the piano accompaniments. Mrs. Elliott sang: 

Aria, Conseils & Nina Wekerlin 
Aria, Caro nome, Rigolett Verdi 
Komm zu mir Grieg 


The Miss Stewart of old had a pretty, fresh soprano 
voice, and while the Mrs. Elliott of the present still re 
tains the voice, it is now handled with the ease and assur- 
ance which only with time, experience and by 
singing the right way. Miss Moore may well be proud 
of her pupil, for in her singing is reflected much of the 


come 


charm of her teacher, a charm indefinable, elusive of de 
scription, but pronounced. With her professional com 
panions, van Hoose and Wetzler, Mrs. Elliott was quite 
in her own class, and showed that though retired from 
public singing she is still working faithfully. Mr. van 
Hoose sang with much spirit, especially “Chére nuit” and 
Wagner’s “Prize Song.” He is dramatic to the bone, 
and needs large space for his voice. Mr. Wetzler played 
most sympathetic, well balanced accompaniments. 


Mary Wood Chase in St. Louis. 
ISS MARY WOOD CHASE, the talented Chicago 
pianist, scored a triumph at the concert which the 
Morning Choral Club, of St. Louis, recently gave at the 
Odeon in that city. For her big number of the program 
Miss Chase played the Sinding Concerto, and her brilliant 
performance of this interesting work won her five recalls. 
The auditorium was crowded to the doors. It was re- 
ported that 2,500 persons were in the house. Later, when 
Miss Chase played a group of Chopin and Moszkowski 
pieces she was again honored with the hearty applause 
that must convince artists that their gifts are understood 
and appreciated. Compelled to add a final encore, the 
pianist played an effective Spanish Serenade, which the 

composer, Carl Preyer, dedicated to her. 
Miss Chase will play the Sinding Concerto 

Thomas concerts in Chicago this week. 


at the 


New York College of Music. 


ORE than 300 boys, girls, young men and young 
women studying at the New York College of 
Music assembled in the hall of the college Thursday 
afternoon, February 19, to hear the recital arranged by 
Alexander Lambert, the director. The performers were 
Dezso Nemés, the Hungarian violinist, and his wife, Mad 
ame Nemés, pianist. An interesting program was enjoyed, 


and the artists received appreciative applause. The num- 
bers played were: 

Sonata in F, for piano and violin . ..Mozart 
Concerto (two movements) Mendelssohn 
Preludio in E, for violin alone - Bach 
Aria . Tenaglia (1600) 
Canzonetta D’ Ambrosio 
Csardayelenetek Hubay 
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MONDAY EVENING 
‘Dire MEISTERSINGER.” 
(In German.) 
....++e+-Madame Gadski 


Eva.. 56 i be Kaa 

Magdalene.... op .....Madame Schumann-Heink 
Walmer en Stolsing, ......5 0.000 seasengeeuen Mr, Anthes 
Beckmesser.. . ....David Bispham 
5 A ep ey epee eer Mr. Blass 
Fritz Kothner. Mr. Muhlmann 
| eee jean 7 ..Mr. Reiss 
Kune  Voegletine.. «<< <ocnss-+0s0<dvakasecpeere eee 
BONG ee BOER « 9.066 000:sinkss agaetecteane nine Mr. Conde 
Atsmnstn, TINGE 56 iin cdnsvaieiecess ene Mr. Maestri 
Ulrich Eisslinger........ ...++..-Mr. Bighinello 
Konrad Nachtigal.) eee Mr. Dufriche 
Ein Nachtwaechtei | 

Hermann Ortel..iis.ccoccccceccectecdctose stile MOMSEN 
a err rere Mr. Cernusco 
et eee enrerertE rr 
POO: SMO. 4 cetiadiesdadv dcop eewaewe ere Mr. van Rooy 


Conductor: Alfred Hertz 





WEDNESDAY EVENING. 
“Faust.” 

(In French.) 

oda <0 ......-Madame Nordica 


Marguerite. . 
..Miss Bauermeister 





ee ee , 

Siebel. cocccccciccccsccccccsccesc. MINS Cale Bengewell 
POS Fis ks 540s penetinds toanetnreteseween Mr. Alvarez 
WN ii ods s pentoineessesisetvesavegen Mr. Campanari 
Mephistopheles OO doer re soceossstees es Eduard de Reszké 
WE 0. cdvacvcerieaieeanaeeos cccccoceccesMae, Duiriehe 

Conductor: Mancinelli 
THURSDAY EVENING 
‘Das RHEINGOLD.” 
(In German.) 

‘ricka Keeeever .....-Madame Reuss-Belce 
POG ic 6a ccgwcsvscedeanenes bea ddatacg honest Miss Marilly 
Erda.... ; .....-Madame Schumann-Heink 
Woglinde..... (creeees Mme. Fritzi Scheff 
Wellgunde - Rheintochter + ..... Miss Carrie Bridewell 
Flosshilde. .... Madame Schumann-Heink 
Ris svar cackes Kenses <vdeenens tate alr Mr. Anthes 
PC Re Tee ie OR Te oP Mr, van Rooy 
SGN: 5 :da vids tae a¥0ckeeeeeeeanrele Mr. Muhlmann 
Pi dw ink’ sc nansnte dais «decades caus oe eae eee Mr. Bars 
OTs hdd Kediad hen djevadsnsaeiaen eel David Bispham 
0 eee cocsiccesse mame 
PRO. scis nas ccaeetendacesdockeessdieaeeeee 
PE i i>. 0+.vdncddinncvadvenemens erase Mr. Elmblad 





FRIDAY EVENING 
“OTELLO.” 
(In Italian.) 
ee Madame Seygard 
-seeee.eMiss Marilly 
ccccccccRak, AIVareZz 
Pee 
re 


Desdemona........... 
Emilia 
Otello. . 
lago 
Cassio. . 


dovico 


Montano. 


Vann 
Bégué 


erigo ° ° ° 
ld eet =f 


Conductor: Mancinelli. 


] 
rd 


a 
\r 


SATURDAY AFTERNOON. 





“ERNANL” 

(In Italian.) 
BG Cc ccancceokwuseesesetsaus +e+++e+Madame Sembrich 
CR a ics sie s0 050 AA) aac Miss Bauermeister 
| ESR Eee HT. PARE TRL -Mr. De Marchi 
BE Cs iascctdcanansadeenevnes tae Mr. Scotti 
Don Ruy Gomez de Silva............ Edouard de Reszké 
SS canes ataus sebaeks + eieesaesie eins cateee Mr. Bégué 
Bee TRIG, «kink desk +0 cu cine sas ca ekaede ick) Mr. Vanni 

Conductor: Mancinelli 
SATURDAY EVENING 
“Dre WaALKURE.” 

(In German.) 
ND. 5 hd cka cy 5 lens Chae uae Madame Gadski 
en Madame Schumann-Heink 
Ss «ncn b.06 s0sa0seye<s beams Madame van Cauteren 
WI tna? cise vabevddre tibet hesees Miss Bauermeister 
See et F Madame Schumann-Heink 
NPP P ere Peers rrr re Mme. Louise Tomer 
Ae ee ee enor eee Mme. Fritzi Scheff 
OE ao icks 03 0 dint eles 5.0056 civown ed ov eeeeee eee 
So sb dcnbeecs cbr cdGbiewenseuds Madame Seygard 
PI nos. s ated pe rdbiesawes Miss Carrie Bridewell 
iho secescdcceeveenssseteeer Madame Nordica 
IN 64 ki dee ich Chap cdanodbaee ecient Mr. Burgstaller 
| EE PLES ee mR Mr. Elmblad 
Ws 6x bu scbe <oulce<ideepeennsabeeencbes Mr. van Rooy 


Conductor: Alfred Hertz. 





The feature of the latest Wagner cycle was the ex- 
traordinary singing and acting of two women—Madame 
Schumann-Heink and Madame Reuss-Belce. How these 
two sterling German artists manage to keep up their en- 
thusiasm in an atmosphere where indifference reigns is a 
matter of wonderment even among their colleagues. 
Mesdames Schumann-Heink and Reuss-Belce evidently 
early acquired the rehearsal habit, and they have not yet 
lost it. Madame Schumann-Heink was never in finer 
voice than she is just now. She has reached the zenith of 
her vocal and artistic powers. Madame Reuss-Belce has 
the advantage of singing only at special Wagner perform 
ances. This keeps her voice always fresh and her acting 
always spirited. It is a pleasure to see somebody cherish- 
ing art ideals at the Metropolitan Opera House 


Scherhey Funeral Services. 


UNERAL services over the remains of the late Max 
Julius Scherhey were held at the home of Mrs. 
Scherhey, 780 Park avenue, Tuesday evening, February 
17. An impressive address was delivered by the Rev. 
Dr. Hebeler. The casket was covered with beautiful 
flowers and many other floral offerings sent by pupils 
ind friends of the deceased singing teacher adorned the 
rooms of the apartment. Among the musicians, singers, 
friends and pupils present were Arthur Schuler, Mr. von 
Schaal, president of the German Press Club; Max Lieb- 
ling, Alma Webster Powell, Dora Phillips, Dr. Otto 
Jacob, Mr. Fuchs, Leona Lampliner, Mrs. Ralph Pousey, 
Daisy Klinge, Mrs. A. Wolfer, Doris Riesenberger, 
Joella Holdsworth, Amy Zinn, Adolf Stiefel, Carl 
Schlegel, Mr. Holbrook, Paula Herzig, Mrs. T. W. Stern, 
Mrs. Baker, Mary Jordan Baker, Frieda Landsberg, Ger- 
Albrecht, Charles Mundel, Max Dutzmann, Wil- 
Koscherath and sons and Adelaide 


trude 
liam Xanten, Mrs. 
Zur Nieden. 


NEW ORLEANS. 





New Orteans, February 19, 1903. 

OW that the French Opera season is about to 

close, the air is full of rumors. Some have it 

that Manager Charlie is negotiating a deal 

with the Metropolitan management; others 

that he will take up the reins here again next 

season and complete his two years’ contract 

He is said to have lost heavily here this season, but | 

understand that this is the usual cry and that the stock 
holders have come forward with the usual deficiencies 

L. P. E. Giffroy, the secretary of the French Opera, is 
on a visit to the East, it is said, to make dates for the 
company. It is also stated that they will visit San Fran 
cisco and other Western cities. A sample trial, so it is 
said, will be given St. Louis, and if it proves satisfactory 
they will be engaged for several months during the 
World’s Fair in that city next year. 

Of course, to see the French Opera at its best one should 
see it in its own environments. No doubt, though, wher 
ever they go they will open each act with the pounding 
upon the floor, but do not be frightened, for it is only to 
call the musicians to order. Here the intermissions seem 
interminable, but it is the French manner of enjoying the 
opera, the time being given over to visiting. This nat- 
urally mars the first parts of every act, as they seldom re- 
turn from the foyer and the boxes on the second floor 
until after the curtain has been raised, but their enjoyment 
is so genuine that one soon learns to take it as a neces 
sary evil 

Just how the opera troupe would impress one without 
these accompaniments would be hard to conjecture. It 
needs the jargon of the French and these other peculiari 
ties to make the ensemble complete. 

The gala nights are the ones on which to see the French 
Opera House in all its glory. One of these happened on 
the night of the roth. “Cendrillon” was given with the 
usual cast, in honor of Admiral Rivet and officers of the 
French cruiser La Tage. These distinguished visitors 
occupied the proscenium boxes, and as the orchestra 
struck up the French national anthem the audience arose 
and gave them a hearty reception. This was followed by 
the American hymn, which was heard with the audience 
standing, and won a hearty applause, Admiral Rivet join 
ing in the enthusiasm. 

During the intermissions the band from the Tage de 
lighted the promenaders by playing bright selections in 
the foyer. Several times the encores had not been fin- 
ished before the curtain was raised. 

The guests of honor paid a pretty compliment to the 
lady members of the cast by presenting to each a large 
bunch of roses tied with ribbon streamers in our national 
colors, on which was printed the name of the French 
cruiser Tage. Mlles. Dartes, Guinchan, Faure and the 
premiére danseuse, Mlle. Maria Villa, were the recipients 
Unfortunately the one for Mlle. Mico was marked for 
Mlle. de Rambly, who usually takes the part of Madame 
de la Haltiere. 

At the beginning of the third act, where Cendrillon re 
turns from the ball, the singing of Mlle. Dartes and M 
Dons (Cendrillon and Pandolphe) was beautiful.” The 
music of this operetta is charming and each hearing brings 
out new beauties to the listener. 

Another gala night was on the 13th, when the Sociéte 
Frangaise du.14 Juillet took possession. The président 
d’honneur was Monsieur F. Ambrogi, Consul de France, 
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and the invités d’honneur were S. E. W. W. Heard, 
Governor of Louisiana; Monsieur le Contre Amiral 
Rivet, commandant en chef de la division navale de 


Atlantique, et son état-major général; Monsieur Ame- 
lot, capitaine de vaisseau, commandant du croiseur La 
Tage, et messieurs les officiess du Tage; Hon. Paul 
Capdevielle, maire de la Nouvelle-Orléan, et meisseurs les 
présidents des Sociétés Frangaises. These guests ol 
honor occupied the proscenium boxes. The committee 
of direction were: J. F. Laiont, president; E. Poeser, vice 
president; E. de Blanc, second president; Vital 
fujague, treasurer, and the following gentlemen: A. For- 
tier, G. V. Soniat, M. Dubois, A. Oemichen, F. Bildstein, 
A. Maurin, A. Langlois, E. Houlne and P. Cougot. 

Twenty-seven gentlemen acted upon the reception com 
mittee, with J. M. Vergnole as president. Despite the 
storm outside the house was filled with a fashionable 
audience, 

On the nights of the 16th and 17th interruptions oc- 
curred, as the opera house was used for the Mardi Gras 
balls of Comus and the Atlanteans. 

Miss Alice Roosevelt, daughter of the President of the 
United States, arrived here on the 17th, and that evening 
at the Atlanteans’ ball, in the old French Opera House. 
a pleasant surprise awaited her. The King and Queen o/ 
the ball had received the court of last year, when the King 
bade his special courier to take a royal decree printed 
in gold on white parchment to Miss Roosevelt. This 
scroll conveyed to her the King’s wish that she should 
meet his Queen and court. The maskers formed so as to 
make an aisle from her box to the platform, and as Miss 
Roosevelt approached the platform the band struck up 
“Dixie,” and gave her the Dixie cheer, as only those who 
have heard it South can fully appreciate. Miss Roosevelt 
was equal to the occasion, and will probably never forget 
this royal welcome to New Orleans. 


e- <= 


vice 


The formal closing of the French Opera will be on the 
21st, at which time acts from “Lakmé,” “Messaline” and 
‘La Juive” will be given. It promises to be an especial 
gala night, and boxes at $30 and seats at $5 are scarce 


ce €& 


Mrs. W. C. C. Claiborne will entertain with a musicale 
on the afternoon of the 14th in honor of Mrs. Leila S. 
Hickox 


fe 


The second in the series of concerts given at the home 
oi Mrs. Harry Howard for the furtherance of instrument- 
al music was a piano recital by Mme. Marguerite Samuel 
on the afternoon of the 14th, Madame Samuel showed 
the artist’s touch and technic from beginning to the end 
of her program. She brought out the beauties of Mozart 
and Bach. Her !egato work in the Beethoven number 

_was good; the Novelette, by Schumann, was played with 
brilliancy, as was the Scherzo, by Chopin, her closing 
She gave a crisp reading of Chopin, which was 

surprising, as she had displayed such a delicate 
appreciation of her previous numbers 


number. 
trifle 


This, however, is largely a matter of taste, and not a 
lack of musical understanding 

Ihe program was as follows: 
SOMBAB coscccccsescces Mozart 

Theme et Variatic ms. Menuet. Marche Turque 

Prelude No. 2...... ‘ on S. Bach 
er ee ‘ é S. Bach 
GROEE cc samiccave S. Bach 
Andante from Moonlight Senate Beethoven 
 eeereron Schumann 
Etude, C sharp minor Chopin 


E moll minor 
Nocturne, F sharp minor Chopin 
D flat major Chopin 
B flat minor Chopin 
and greatly enjoyed by the 
Bertua Harwoop. 


Valse, op, posth., Chopin 
l relude, 
Scherzo, 

It was a delightful program 


audience. 


roses SAINT-SAENS, the great French com- 





poser, 


heard’s Hotel 


He was recently discovered at 


SAINT-SAENS IN CAIRO. 





is at present residing in Cairo at Shep- 


3/ 





that hotel by Louis Lombard, formerly of Utica, now liv- 
ing in Italy and temporarily of Egypt, and a concert was 
arranged of which the program is herewith reproduced 


\2... " S\* 
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NEVAEARD’S HOTEL 


LE CAIRE, Egypte 
hs 


CONCERT 
EN L'HONNEVR DY GRAND MAITRE CAMILLE SAINT-SAENS 
OKCHESTRE DY CASINO DE GHEZIKEH 


(60 EXECUTANTS) 


Solistes M.M. DELVENNE, violon solo, grande médaille du Conservatoire de Liege 
ler prix du Conservatoire de Bruxelles 
COLASSE, piston solo, 1¢r prix du Conservatoire de Liege 
DEBATTE, petite flite, 1¢* prix du Conservatoire de Bruxeiles 
THYSKENS, cor solo, 1¢f prix du Conservatoire de Liége 
BLANCHARD, hautbois solo, 


BRUNIN, 


Mercredi soir, le 4 Février 1903, a 8.45 


alto solo, 


PROGRAMME | 





ler prix du Conservatoire de Liege, etc. 





LA PREMIERE PARTIE SERA DIRIGEE PAR A. LOWIS LOMBARD, DY CHATEAY DE TREVANO (SWISSE 


PREMIERE PARTIE 


Louis Lombard 


1} 
ET LA SECONDE PAR LE MAESTRO JULES BRUMAGNE. | 
' 


Historiette 


Elégie 





Idylle (l¢ audition) 


Une DrSle de Valse 





DEUXIEME PARTIE 


Introduction et Rondo 
pour violon 


M. Delvenne, svlist | 


Prélude du “Déluge” 


C. Saint-Saens 


Havanaise pour violon 
M. Delvenne, solisi | 


Danse Macabre 
poeme 





Svilphonigue 








| 
| 
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SABEL 


business man, 
promising pupil 


most 


Outhout-Carlton Nuptials. 
CARLETON, 


Mr. Outhout. 
by this arrangement, 
bridegroom has won a sweet and gifted woman for wife. 





o™ 
T¥PO@R. 


the soprano and prize winner 
at the Madame Newhaus competition at the Waldorf- 


Astoria last spring, was married last week to a New York 
Madame Newhaus has lost 


but the 


Lepenvrem & CO. 


, i 


camo 
Clifford Wiley at the White House. 
ITH the Washington Symphony Orchestra Clifford 


A. Wiley was soloist at a musicale at the White 
House last Friday afternoon, singing ee s “Lend 
Me Thy Fillet, Love,”” and Owst’s “What Is Love?” Nu 


merous bows being insufhcient to st p the demand for 


more, he sang the “Cavatina” irom * Faust.” 








PORTRAITS OF 


MAM 








J. WILLIAM KEEN, 
A Leading Teacher at Paterson, N. J. Professional Pupil in Piano and Theory of 
Ba. M. BOWMAN, Steinway Eall, New Work. 


SUCCESSFUL 


PUPILS 








Philip Hale, in Boston “‘Journai”—‘‘ Mr. Hamlin sang superb’ 
Mr. Hamlin ts one nA 


and most brill away the honors. 
the most brilliant rehbil, tm New Fork now before the public.” 

a. ny + — ay “Mr. Hamlin has been 
et. tee kh ion of yt we Lt 
that he deserves to be singled out ‘out for « a a apecisl word of praise 

. He was, as always, an artist 


Soloist Worcester Festival, Eto, 


HAMLIN: 





‘ae Stetait 


Hall or Bureau of 


pl sei, fort SE tte 








RUBY 
SHOTWELL 


FIP 


Dramatic 
Soprano. 
a 
LOUDON 6. CHARLTON, 
MANAGER, 
Carnegie Hail, 
NEW YORK. 
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RECITAL was given at Christ Church, La 

Crosse, Wis., under the direction of Professor 

Packman, in the nature of a selection from 
John E, West’s new oratorio, “The Story of 

Bethlehem.” Those who took part were 
Miss Lottie Loomis, Miss Charlotte Burton, Miss Fanny 
Losey, M. Langstadt, R. Kreutz, Percy Cilley, Dr. 
Muiford, P. H. Roberts, C. Pavek, W. F. Wil- 
cox, J. Hagenbart, F. Muetze, W. B. Carter, G. M. 
Muetze, J. K. Gruetz, Mr, Redhead, C, Rudolph, Miss 
Ethel Scott, Otto Zielke, Miss Ella Lindsey, A. R. Tull; 
Harry Packman. The choir was composed of 
the following: Miss Ida Aiken, Miss Hattie Anderson, 
Miss M..Barber, Mrs. R. M. Bell, Miss Beck, Miss 
Chamberlain, Miss M, Gaspard, Miss Hahn, Mrs. H. 
H. Harrison, Miss Hoeckner, Miss Haugan, Miss John- 
son, Miss Elsie Lovold, Mrs. Lytle, Miss L. Matson, Mrs. 
G, Schweizer, Mrs. Sprague, Mrs. G. Schweitzer, Mrs. 
Fred Servis, Miss Wallow, Miss Warner, Miss L. Gas- 





director, 


pard. Miss E. Lees, Miss Edna Walker, Miss Lulu 
Klein, Miss Meader, Miss Winters, Miss C. Lockmaa, 
Miss Dora Pammel, Mrs. Zieike, Mrs. Lundell, Mrs. 


Stathem, C. Halsted, Mrs. J, C. Johnson, Carl Morton, 
Mrs, W. G. Moss, F. Redhead, Theo. Schulze, H. Stev- 
ens, Otto Zielke, Dr. Curran, O, T. Erhart, G. Hodge, 
Mr. Jones, J. E. Thornbury, M. A. R. Tull, Mr. Utter- 
moiil. 

Dr. Charles Garratt, the organist of the Second Pres- 
byterian Church, Knoxville, Tenn., gave an organ recital 
recently. 

A song and piano recital was given by Mrs. Zaides 
Eldora Brickert at the Central Christian Church, Hous- 
ton, Tex., February 2. 

A musicale was given February 3 at Providence, R. L, 
by Miss Fannie Cliff Berry and Miss Evangeline Larry, 
assisted by Mrs. Robert Harris. 

A recital was given February 2 at the home of Miss 
Ida Rand Hill, Bangor, Me., by her pupil, John Arnold, 
assisted by Miss Louise Morrison. 

Vocal pupils of Herman G. Hurlebaus gave a recital 
at his studio, Cleveland, Ohio, early in February, when 
some promisiug voices were heard. 

A song recital was given by Miss Maude Ripton at 
Schenectady, N. Y., February 3. Miss Ripton was as- 
sisted by Miss Greason at the piano. 

A recital was given by the pupils of Miss M. I. Blakes- 
lee, pianist, and Sigmund A. Lauber, violinist, at Har- 
monie Hall, New Haven, Conn., January 30. 

At Anaconda, Mon., January 31 the second of the piano 
recitals by Miss Jessie Hall and her pupils was given. 
and the parlors of the Montana were filled with an audi- 
ence that greatly enjoyed the performance. 

hose who took part in a musical tea recently at Nor- 
folk, Va., were Miss Ethel Neely, Mrs. Charles H. EI- 
dridge, Miss Emma G. Young, Mordaunt Etheridge, Wil- 
liam Shields, J. Iredell Jenkins, W. W. Whidditt, Mrs. A. 
P. Warrington, Mrs. J. Leighton Hubbard and M. P. 
Kruegar. 

\ musical was rendered by the members of Calvary 

Saptist Church choir at the residence of Mr. and Mrs. 


ing’s entertainment consisted of choruses, duets, 
and several violin renditions by Richard Jones. 

At Springfield, Mo., recently a pupils’ recital was given 
at Miss Atwood’s studio. 

A musicale was given at the Methodist church at 
Woodlawn, Birmingham, Ala., recently by Miss Davis, 
Miss Altman, Mr. Armour and Mr. Nelson, assisted by 
the choir. 

At Pueblo, Col., a program was given February 6 by 
Miss Blanch Shepherd, Mrs, J. A. Smali, Miss Richard- 
son, Mrs. Olds, Mrs. Stewart, Mr. Greer, Mr. Glover, 
Mr. Wilson, Mr, Burtis and Mr. Cobb. 

Thaddeus Rich, of Indianapolis, Ind., who has been 
studying in Berlin for a year, made a public appearance 
last fall in that city, receiving extraordinary commenda- 
tion from the most conservative critics. 

Miss Ninon Romaine Curry gave an informal piano 
recital on February 6 at Toledo, Ohio, for the Smead 
Seminary. Miss Curry gave a recital for the Morning 
Musical Club of Fort Wayne, Ind., recently. 

A recital was recently given in the Plymouth Congre- 
gational Church, Oshkosh, Wis., by Clarence E. Shepard, 
organist of the First Congregational Church. Miss Bessie 
Mayham, of Fond du Lac, and Herman H. Powers assisted. 

Those participating in a recent concert at Dayton, Ohio, 
were Mrs. Edith Sage McDonald, Mrs. J. F. Pletsch, 
Miss Alice Robinson, Miss Anna Allison Jones, Miss 
Kate Jones, H. A. Preston, Irving Rupersberg, Cecil 
Fanning and H. B. Turpin. 

St. John’s Episcopal Church, Roanoke, Va., was crowded 
recently at a musicale for the benefit of the organ fund. 
Miss Ethel Neely, of Norfolk, was the soloist, and was 
assisted by the choir of the church, Mr. Felsburg, bari- 
tone; Mrs. Ludwig, Mr. Williams and Mr. Cary. 

In Bordentown, N. J., February 6, the regular monthly 
musical of the pupils of Prof. Carl F. Koenig took place. 
Selections were rendered by the orchestra, Miss Lillian 
and Freddie Koenig, Anthony Coughlin, Misses Elsie Al- 
ien and Elvie Scott, Miss Addie Messerschmidt and Miss 
Bessie Robbins. 

A recital was given recently at Racine, Wis., by pupils 
of Miss Greeley. Those who took part were Grover 
Miller, Gladys Overdier, Harold Harcus, Harry Starke, 
Amanda Starcke, Ethel Carey, Mamie Stracke, Bessie 
Johnson, Amanda Olle, Sophie Olle and Kathleen and 
Marie Bode, of Kenosha. 

“Famous Operas’ was the title of a lecture recital given 
recently by Mrs. Julia Ashley Rich at Providence, R. I. 


solos 


Verdi’s “Il Trovatore,” Bizet’s “Carmen,” Flotow’s 
“Martha,” Meyerbeer’s “Les Huguenots,” Mascagni’s 
“Cavalleria Rusticana” and Donizetti’s “Lucia di Lam- 


were the works chosen for illustration. 

A concert was given in the Second Presbyterian 
Church, Saratoga Springs, February 3. Organ solos were 
played by George Yates Myers and violin solos by Miss 
Edna V. Minor, Mrs. Howard L. Smith and Miss Halli, 
and Mr. Raymond, tenor, sang. Miss Walter, B. John- 
son, George Raymond and Miss Barrett also took part. 

The feature of the musical given by the pupils of T. J. 
Macpherson at his studio, Poughkeepsie, N. Y., January 
29, was the singing of the last act of Verdi’s “Il Trova- 
tore” by Miss Alice Minard and Stanley Osborn. Others 
who sung were a quartet composed of Miss Triller, Miss 
Alice Spencer, John Konsier and Mr. Macpherson; A. 
J. McGaughn, Miss Dora Ambler, Miss Hattie Fogg, 
Thomas McDonald, Percival G. Lloyd, Miss Esther An- 
drews, Richard Moate, Miss Clara Kenworthy, Dr. John 
Card, Miss Hattie Lockwood, Miss May Goetchius, Miss 
Emma Nicht, George Lumb and Miss Alice Spencer. 

The rendition of “The Messiah” by the chorus choir of 
Trinity Church and soloists, under the leadership of Profes- 
sor Whiteman, February 5, was one of the musical events of 
the winter at Denver, Col. The soloists were Miss Jes- 


mermoor” 


sica de Wolff, Mrs. Whiteman, Frank H. Ormsby and 
Gwilym Miles. The members of the choir are Mrs. C. 
Armstrong, Mrs. E. C. Forker, Ella Dickey, Margaret 
Roberts, Mrs. J. Bixby, Margaret Kuskie, Mrs. Moses 
Liverman, Mrs. Grant Seeley, Laura Trester, Beulah War- 
ner, Virginia Johns, Edith Wylie, Mrs. R. A. Thompson, 
Mrs. B. F. House, Mrs. Leonora Coombs, Georgia Kelly, 
Belle Martin, Edith Himsworth, Bessie Sanner, Jessie 
Falkenburg, Alice Barton, Mrs. John Livingston, Maytee 
Boszell, Helen Billingsley, Nora Tuengel, Ethel Ling, 
Anna Barclay, Elsie Casey, Mrs. W. J. Whiteman, Mrs. A. 
N. Partridge, Julie Horn, Mary J. Leonard, Millie Rich, 
Ethel Rich, Bernice Vote, Carrie Risley, Mrs. Sadie Rich 
ardson, Lida M. Mencimer, Blanche Masters, Mrs. Vannie 
Southwick, Mrs. Lydia McClean, Sylvidia Ronquist, Mrs. 
Hedy von Ettner, Mrs. May Dabney, Marie McGinty, Zoe 
McGinty, Susan B. Shaw, Hilda Lund, Mrs. C. J. Clayton, 
Katherine George, Belle Lillard, Bessie Clapp, Mrs. Ada 
Wilson, E. George, Corinne Phillips, Grace Tuengel, 
Pauline Tuengel, Agnes Healy, Mrs. A. Cable, Nellie 
Miner, Edith McClung, Elizabeth Schnabe, Daisy Lillard, 
Minnie J. Cross, Mrs. Chas, Taylor, Alice Schleicher, Grace 
Baker, Ferne Whiteman, Edna Snarr, Edith Mowry, Mrs. 
Fred B, Henderson, Stella Young, Olive Barton, Edith 
Harder, Fannie Fenton, Mrs. F. L. Teabow, Mrs. Lola 
Cluxton, Zella Mark, Laura Healy, Margaret Baldwin, 
Josephine Bayer, R. A. Sprake, Grant Seeley, A. A. Wal 
lace, Hines H. Himsworth, Ralph Dallison, F. L. Tea- 
bow, Thos. F. Jones, J. Curry, C. J. Clayton, C. S. Taylor, 
Jr., Chas. Taylor, Forest Dingwall, George Koyl, O, F. 
Hale, S. Baughman, William Culbertson, J. A. Mark, 
Ernest Weesmer, Edward Larson, C. J. Black, J. E. Burch 
inell, Harry T. Pierce, H. Hoyer, Will W. Stein, Norman 
R. Vote, Ralph Vote, James Taggart, R. A. Thompson, 
Archie Miner, Will Carnahan, Jay McK. Fisher, H. T. 
Cluxton, Clare Warner, Leon Patrick, George Holderer, 
J. A. Nesbitt, Robert Ward, Percy Robinson, Ulysses Boyn 
ton, Ralph Shreve, M. C. Harding, L. C. Moore, Wm. H. 
Fowler, Lyndon Spann, Oren Appleby, John Livingston, 
Roy B. Adams, Walter Sheldon, Roy F. Smith. 


Walter H. Robinson, Tenor. 


ALTER H. ROBINSON, recently convalescent after 

a long siege of typhoid fever, finds himself in better 
voice than ever, and among other places sang for the an- 
nual breakfast of the Eclectic Club, at Delmonico’s, Feb- 
ruary 12. His songs were “Moon of My Delight,” by 
Lehmann; Chadwick’s Nocturne, and Clay’s “Songs of 
Araby.” In all these his resonant voice, under admirable 
control, and pleasant appearance, served to draw admira 
tion, and the several hundred ladies expressed this in no 
uncertain manner. He was afterward the guest of the club 
at the breakfast. 

The other singer of the morning was Mrs. Carrie Mar- 
tin Cowtan, a member of the club, who has a sweet and 
expressive voice, singing with beautiful taste Hawley’s 
“Daisies” and Woodman’s “Violets.” Were this woman 
to enter the professional field she would take high rank. 
Mr. Riesberg accompanied for the singers. 


Platon Brounoff Busy. 


LATON BROUNOFPFP’S activities are incessant, as 
all who know the vigorous Russo-American are 
aware. His pupil, the tenor Levin, sang at the Nine- 
teenth Century Literary Circle, conducted by Professor 
Thomas, of Columbia University, an aria from a Tschai- 
kowsky opera. Professor Thomas expressed himself as 
very much interested in Brounoff’s writings. The latter 
played a piano solo at the same affair. March 7 he gives 
a lecture recital on “Modern Composers” at the Thomas 
Paine Literary Society meeting. His downtown and up- 
town piano and vocal pupils are more numerous than ever 
this year. 





Samuel Davies, Shenandoah, Pa., February 6. The even- 
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HE Men’s Choral Union, of Watertown, N. Y., 
gave a concert February 5. For several sea- 
sons past the men singers have been invited to 
join with the Women’s Musical Society for a 
May music festival, and as a result there was a 

strong revival of interest in choral music among the men. 

A natural outcome of the interest was that last spring 

they moved to perfect an organization of their own for the 

study and practice of choral singing. The officers chosen 
for the first year were Rev. George Haws Feltus, presi- 
dent; J. J. Allen, vice president; W. W. Waddingham, 
secretary and treasurer; Charles D. Griffith, librarian, and 

the following three directors: G. S. Knowlton, A. H. 

Horton and F. B. Porter. Charles Larned, organist of 

Trinity, has acted as accompanist. 

The Edwin Schroeder Symphony Orchestra is 
name of a new musical organization at Dubuque, Ia. 





the 


The Schumann Club, of Saginaw, Mich.; will give its 
first subscription concert in the early part of March. 

The Chaminade Music Club recently had an enjoyable 
program at the studio of Miss Elinor Thompson, Topeka, 
Kan. 

The soloist at the next concert in the Bangor (Me.) 
Symphony Orchestra’s course, to be given late in Febru- 
ary, will be Mrs. Dora Wiley Tennis 

The White Plains (N. Y.) Choral Society gave its first 
concert on the evening of February 20, when “The Rose 
Maiden,” by F. H. Cowen, was rendered. 

The Crescendo Glee Club, of Grand Rapids, Mich., 
consisting of fourteen male voices, recently gave a concert 
under the directorship of P. A. Ten Haaf 

At the nineteenth concert of the Newburyport, Mass., 
Choral Union, the program was given by Mr. Franklin, 
Mr. Deane, Miss Towle, Miss Questrom, Mr. Miles and 
Miss Hoffman. 

The date of the Orpheus’ last concert at Columbus, 
Ohio, which will be given over to the interpretation of 
“The Chimes of Normandy,” has been changed from 
April 23 to April 27. 

The Palestrina Choir, of Harrisburg, Pa., held a busi- 
ness meeting at F. C. Martin’s residence recently, and or- 
ganized for the coming year by the election of H. A. Kel- 
ker, Jr., as president; L. R. Moffitt, secretary, and C. N. 
Platt, treasurer. 

The Schumann Octet, of the First M. E. Church, At- 


lantic City, N. J., gave a musical February 3 at the home 
of Miss Margaret Leeds Evans. The guests were received 


by the members of the octet. They are Miss Margaret 


Leeds Evans, Miss Alice Schroeder, Miss Mayme Tom- 
kins, Miss Jessie Carter, Miss Pauline Carter, Miss Nan 
Tomlinson. 

The members of the new glee club at Anaconda, Mon., 
termed the Philharmonic Society, held their first regular 
meeting recently at the studio of R. Blinn Owen, who 
had been engaged to drill them in their singing. 

At the regular fortnightly concert of the Ladies’ Mu- 
sical Club, held recently at Tacoma, Wash., Mrs. Ballou, 
Mrs. Sutton, Mrs. L. D. Whitehurst, D. Carlos McAl- 
lister, Hugo Schmidt, Miss Dailey and Miss Alma Ba- 
sinski gave the program. 

On the 15th of February the Women’s Club, of Butte, 
with Mrs. Elsa McPherson as directress, gave a concert at 
Anaconda, Mon. Mrs. Elsa McPherson, Otto Olsen and 
R. H. Ballard, Edward Davis, Mrs. Donnelly and Louis 
McPherson gave the program. 

The first private concert (twelfth season) of the Morn- 
ing Choral Club was given at the Odeon, St. Louis, Mo., 
February 3. The club was assisted by Miss Jenny Os- 
born, Mrs. Frank Knight and Miss W. Chase. Ernest 
R. Kroeger was the conductor. 

The Symphonie Quartet, of Wyatt Park, St. Joseph, 
Mo., gave a recital recently at the home of Mrs. C. O 
Stewart. The Symphonie Quartet members are Mrs. C. 
O. Stewart, Mrs. J. Clemens, Miss Irma Newburger, Miss 
Lyda Sampson; substitute, Mrs. Fred Wheeler. 

W. David Lloyd and Miss Harriet Babcock were the 
vocalists at the regular meeting of the Fortnightly Club 
in Johnstown, Pa., late in January. Piano selections were 
rendered by Mrs. John Thomas, Jr., and Miss Rose Sloan, 
and Mrs, George Fockler, Jr., was the reader. 

The members of the Music Students’ Club held their 
February meeting with Mrs. J. P. Crawford at her home, 
Davenport, Ia. The program was given by Mrs. Pres- 
ton, Miss Nott, Mrs. Whitaker, Mrs. Matthey, Miss 
Junge, Miss Ames, Miss Huber and Mrs. Priester. 

The Mikado Club, of New Castle, Pa., had a well de- 
served triumph recently when it presented “Brian Boru.” 
The principals were Miss Sue Harvard, Miss Anna Ger- 
trude Clarke, John T. Thomas, Miss Mabel Crawford, 
Miss Agnes Parry, David Lloyd and William Harvard 


The last in a series of three concerts was given by the 
Beethoven Trio recently at Spokane, Wash. The trio 
gave the usual numbers, and its individual members 
rendered solos. Assisting during the evening were Mrs 
F. Harvey on the harp, and F. W. King in vocal selec- 
tions. 


“The Messiah” will be rendered again this year at 
Fargo, N. Dak., by a larger chorus than last year. Prof 
[. B. Penniman, director of Fargo College Conservatory, 
has begun preparations. Secretary Shaw, who assisted 
Professor Penniman last year, will be the business man- 
ager this year. 


At Old Bridge, N. J., February 12, a concert was given 
by the Choral Society, under the leadership of Prof. G. 
W. Wilmot, of New Brunswick, assisted by the following 
New Brunswick talent: Miss Louise Deshler, Mrs. F. K 
Runyon, Henry Hastall and W. K. Flanagan, of Rutgers; 


Misses Laura Appleby, Evelyn Brown and Mr. Flana- 
gan, accompanists. 

Mrs, Edward W. Gould was the charming hostess and 
chairman at the fortnightly musicale of the St. Cecilia, 
which took place at her home, Livingston, St. George, 
Staten Island, recently. The program was given by Mrs 
Fairchild, Miss White, Mrs. Bickford, Mrs. McKee, Miss 
Beyer, Miss Dix, Mrs. Walker, Miss Stilling and Mrs 
Walter Hoffman. 

A reception and musicale was given recently by the Fort 
nightly Club, of East Orange, in the studio of Henry R 
Poore, Orange, N. J. A musical program was rendered 
by the Schumann String Quartet, assisted by Miss Grace 
Spencer and Miss Elizabeth Schneider. The quartet is 
composed of Louis Ehrke, Carl Schoner, Otto Kruell and 
George E. Clauder 

Mrs. William Spencer Crosby has been definitely se 
cured by the Women’s Club for two lectures on Wag 
nerian subjects, about February 26. An interesting pro 
gram was recently presented by the musical department of 
the Women’s Club, at which Mrs. Ralph Henry Day was 
the soloist and Mrs. Dale assisted. Mrs. Day played the 
Andante in F major, by Beethoven, and nine numbers 
from Schumann’s “Carnival,” in addition to a Chopin 
Nocturne, Paderewski, MacDowell Moszkowski 
numbers, as well as two short compositions by herself 

The St. Joseph (Mo.) Choral Society, at its rehearsal 
February 2, accepted Director Ben Stanley’s proposition 
for a big musical festival to be held directly after Easter 
In place of the society’s regular four concerts Mr. Stan 
ley proposes to give a festival of two nights’ duration, 
the first, or “artists’”’ night, to be held at the Y. M. C. A 
Music Hall with a miscellaneous concert of large pro- 
portions, and the second night at the Tootle Theatre 
with the oratorio of “St. Paul,” by Mendelssohn, as 
the attraction. There will be a full orchestra and the best 
soloists available. 

The recent meeting of the Friday Morning Musicale was 
with Mrs. Otto P. Stallings at the home of Mrs. G. C 
Warren, Tampa Heights, Tampa, Fla. A paper upon Gou 
nod was given by Mrs. John Wall. -Other numbers were a 
piano duet by Mrs. E. H. Hart and Miss Edna Ball; 
violin and piano selection by J. A. Turner, accompanied 
by Mrs. Ferris; piano solo by Miss Kathleen Phillips, 
and vocal solo by Miss Claire Wooldridge. New mem- 
bers elected were Miss Chrissie Caruthers, Mrs. Gay, 
Miss Nellie Semonite, Miss Marion McKay, Miss Pauline 
Lucas, Mrs. W. B. Gray, active, and Fred L. Millikin, 


honorary. 


and 


Soloist at the Kneisel Concert. 

ISS HELEN HENSCHEL will be the 

the fifth concert of the season to be given by the 

Kneisel Quartet in Mendelssohn Hall on Tuesday even- 
ng, March 3 


soloist at 


Heermann’s Recital. 
He HEERMANN, the distinguished violinist, is 
to be heard in a recital in Mendelssohn Hall on 
Saturday afternoon, March 14. 








Boston 





= RUEGGER 





VS" The Brilliant Belgian ’Cellist. 


ENTIRE SEASON 1902-3. 


Symphony Orchestra. 


Management: HENRY WOLFSOHN. 


BDW5 AR D —— 


STRONG 


TENOR. 
7 WEST 924 STREET, NEW YORE. 


Phone: 1424 Riverside. 





wm. 2... 


RIEGER, 


Oratorio, Concerts and Song Recital. 
VOCAL INSTRUCTION. 
STUDIO: 157 West Twenty-third St., New York. 








Maud Mac Carthy 





“ee VIOLINIST. 


ENTIRE SEASON 1902-3. 
DIRECTION: HENRY WOLFSOHN 


Booked with Boston Symphony Orchestra 





THE 
ONLY 
= 


“ LESCHETIZKY’ 


“ SCHOOL OF 
PIANO PLAYING 
IN AMERICA. 


Named after PROF. THEO. LESCHETIZEY, of Vienna, by his special permission. 


DE WIENZKOWSKA, 


DIRECTRESS 
AND FOUNDER. 


PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 


C4ARNEBOCIE HALL. 


Address Communications: 147 W. Bighty-second St., NEW YORK CITY. 


LESORETtVSKY—“Madcame Wienzkowska’s sueneea as « piano virtuosa and teacher is eminent.” = 
PADEREWSKI—“Madame Wienzkowska is a nnisned pianiste and possesses an extraordinary ability of communicating to others 4 


complete knowledge of her art.” 


HANS RICHTER—“I consider you an artist of finest esprit and taste, amd a representative of a most solid school.” 





MRS. 


Edmund Severn, 
Vocal Tustruction. 


Edmund Severn, 
Violin Instruction. 


Studio: 131 West 56th Street. 











HELEN 


VON DOENHOFF 


Voice Culture, Art of Singing, 
Drarmatic Action. 





APPOINTMENT BY LETTER ONLY. 
or 


SZaer GCGTnw ST., New YORK. 
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THE ST. LOUIS APOLLO CLUB. 
Sr. Louis, February 15, 1903. 


To The Musical Courier: 
OR many editions of your paper, dating back several 
weeks, you have constantly upheld the idea of equal- 
ity in criticisms; or, I might put it, “Justice to whom 
justice is due.” 

You have further remarked in your columns that you 
were at all times ready and anxious to correct any mis- 
takes that your paper has printed. I am therefore going 
to put you on your honor and judge from what reply I 
may get whether you are acting in good faith or not. 

There appeared in your paper of the last edition, Feb- 
4 criticism in regard to the Apollo Club’s con- 


ruary 11, ¢ 
With very few exceptions the crit- 


cert of January 27. 
icism is entirely false and unjust 

The Apollo Club was organized in the year 1893, and 
was not organized for the amusement of its members or 
of the members’ friends. The purpose of the Apollo Club 
aid in the musical culture of St. Louis and musical 
among members. It is true that Alfred 
conducted the club’s work for eight years. 
you could count on your fingers the 
actually respectable musical pieces that 
If the “Stein Song,” “They Kissed, | Saw 
and numerous other songs of the same type 


was to 
intelligence its 
G. Robyn 

that time 


of 


Sut in 
number and 
the club sang 


Phem Do ft.” 


ire to be classed as first class music, then indeed the 
club gave its patrons the highest class music. How- 
ever, with the perfection that the club attained under its 


first director, it is fact that the associate mem- 
bership was becoming very much disgusted. As far as 
the club is concerned, all the rank criticisms that could be 
printed would not hurt it at all in comparison to the harm 
done to one of the most earnest and conscientious leaders 
good luck to obtain—I mean 


a notable 


it has been the club's 
Charles Galloway 
Does it 


for a 


that it is far more 
an organization 
leader- 


stand to reason 
to take charge of 
in its very inception than it is to undertake the 
ship when that organization has been led by another per- 
son of almost opposite characteristics? This was what 
Mr. Galloway had to contend with. True it is that our 
most lenient critic has condescended to acknowledge that 
of this 1902-3, was a marked 
all previous work of the club. Can it 
in and master 
himself under- 


not 


easy person 


the first concert season, 
improvement over 


hat a strange leader could come 


be possible t 
the peculiarities of the organization, make 
stood, and create a perfect furore of praise on the part of 

And, further, can it be possible that this 
who so eloquently described the success of 
and who predicted such a 
work, and, further, 


one of the highest 


the public? 

critic, 
last concert of January 27, 
for the club’s future 
vho paid to our leader, Mr. Galloway, 
tributes, and all of these lavish criticisms appearing in one 


same 
this 


giowing success 


of our leading daily papers—can it be possible, I ask, that 
this same critic will, in the space of a few weeks, change 
his mind and cause one of the most unjust and galling 


‘riticisms to appear in so renowned a paper as THE Mvu- 
sicAL Courier? It is certainly a very queer proceeding. 
If you would trouble yourself to secure the clipping from 
Globe-Democrat for Wednesday morning, 


the St I outs 


January 28, you would find for yourself that these two 
riticisms do not fit each other at all 
In reality, the work of the club at its last concert so 


stirred the people that too much praise could not be ac- 


orded its energetic leader” Now, if you will look at the 
previous concert programs for last year and years before 
that, what do you see for the club’s pieces. Light, friv- 
lou insympathetic, undignified, unconscientious — selec- 
n Look these last two concerts at which our 
resent leader presided. What do you see? Sincerity on 
the part of the leader; dignity, conscientiousness and hard 
vork Mr. Galloway is master of the situation And 
all the h of the club have the rehearsals of 


istory 


this famous organization been conducted with such earn- 
estness and conscientious work as has characterized the 
rehearsals for our last two concerts. 

Believe me when I say, once more, that it is not the 
club that is hurt so much as it is the reputation of our 
esteemed leader. And the longer you allow such rank 
criticisms to be published in your paper, you are not only 
hurting your subscription in St. Louis but you are in- 
fluencing the people, who believe everything they read, 
to lose their faith in the music of St. Louis. You are 
injuring the growth of music here by letting such a per- 
son dictate to you, critically, the doings of the St. Louis 
people; and you will be harboring a pessimist who will 
criticise flatteringly if you can do him a good turn, and 
who will condemn you as a lunatic for trying to be mu- 
sically inclined if you rub his mane the wrong way. 

Mr. Galloway will prove to the people very conclusive- 
ly that the Apollo Club’s music will not degenerate, as 
Mr. Robyn’s spirit vanishes into the past. It is a great 
wonder to me that the stand our poetic critic has taken 
would permit him to even think of Mr. Robyn’s spirit 
vanishing into the past. 

As regards Miss Ruegger’s work your paper has well 
stated that she holds the warmest affections of the St. 
Louis people, and we wish her all success possible for her 
to obtain. 

Madame Lunn’s work was beyond our expectations, as 
we had heard hardly anything concerning her work. 
Contrary to your esteemed critic’s opinion, her voice was 
full. rich, and carried with wonderful quality even to the 
most piano movements. A MEMBER OF THE CLUB 








Burrowes’ Music Method. 

|‘ has for some time been the consensus of opinion of 

the hundreds of teachers of the Burrowes Musical 
Kindergarten Method that the name should be changed 
in consonance with the fact that this is really not simply 
a kindergarten method. It is a primary music method, 
but is so arranged that children of all ages are often en- 
countered in the same class. At Borough Park and at the 
Fifty-sixth street branch, Brooklyn, as wellas at the New 
York branch, 954 Eighth (the Riesberg studio), 
the method is in full swing, now entering upon the second 
half term, these classes all taught by Mrs. Carolyn Wade 
Green, of Brooklyn. At Flushing, L. I., Mrs. Kirpal has 
several large classes, and in all these the interest of the 
pupils is sincere and continued; they come too early and 
stay too long—quite a contrast to the old experience of 
teaching children. 

Mrs. Green’s experience with this method is printed in 
the back advertising columns of THe Musicat CouriEerR 
Some well known professionals in New York are making 
personal inquiry into this method, with a view to insti- 
tuting classes under their supervision. There is nothing 
in recent musical development which chains young stud- 
ents’ attention as does this modern offshoot of good old 
Father Froebel. 


avenue 


Miss Hilke’s Song Recital. 

ISS KATHRIN HILKE, one of New York's most 
popular church choir singers, gave a recital in 
Mendelssohn Hall Thursday afternoon of last week, A 
large audience heard her in a list of twenty songs, be- 
ginning with the old Italian “Caro mio ben,” by Gior- 
dani, and ending with the modern “The Nightingale Has 
a Lyre of Gold,” by Arthur Foote. Besides songs in 
Italian and English Miss Hilke sang German lieder by 
Schumann, Brahms, Schubert and von Fielitz, and French 
songs by Dubois, Saint-Saéns and Augusta Holmés. Jt 
was a very interesting program and the soprano pleased 
many by her sweet voice and her animated interpreta- 
tion. particularly of the modern songs. After the recital 
Miss Hilke was surrounded by her friends and congratu- 

lated upon the success oi her concert. 


FANNIE BLOOMFIELD ZEISLER. 


T is already known that this lady, who was to have 
been the soloist at the Boston Symphony concert on 
Thursday evening last in Carnegie Hall, was obliged to 
leave here suddenly for Chicago because of the dangerous 
sickness of her husband, Sigmund Zeisler. The cancel- 
lation not only applied to this concert, however, but also 
to the following dates which had to be relinquished: Feb- 
rauary 23, Bridgeport; 24th, New York recital; 25th, 
Brooklyn; 21st, Boston; March 3, Syracuse; 6th and 7th, 
Pittsburg» 11th, Washington, and 13th, Baltimore. All 
these dates are now off on account of this sad state of 
affairs. It is hoped by everyone that Mr. Zeisler will re- 
cover and that Madame Bloomfield Zeisler will have a tri- 
umphant tour in all these cities, where there are thou- 
sands of people anxious to hear her play. 


Edward Barrow’s Recital. 
DWARD F. BARROW, a young tenor and a pupil 


of Dudley Buck, Jr., gave an English song recital 
Tuesday 


in the Astor Gallery of the Waldorf-Astoria 
evening, February 17. He was assisted by Charles Gil- 
bert Spross, pianist, and Victor Sérlin, ‘cellist. His pro- 
gram was as follows: 
Songs— 
DO 2cneds Cc, G. Spross 
Following Suit. C. G. Spross 
The Night Has a Thousand Eyes C. G. Spross 
Nocturne.... C. G. Spross 
Eventide and Thee C. G. Spross 
W. G. Hammon 


Spring Song 
Barrow 


Edward F 


Piano soli 
Rachmaninoff 


PEER > pwenadeseee 
Friahkngsrauschen Sinding 
Witches’ Dance.. MacDowell! 
Char'es Gilbert Spross 
Songs 
O That We Two Were Maying Ethelbert Nevin 
Garnet W. Cox 


Those Azure Eyes.. 


© Come With Me in the Summer Night F. van der Stucken 


My Little Love..... ..C. B. Hawley 
Lorna Ernest Newton 
Edward F. Barrow. 
"Cello soli 
Larghetto Nicodé 
Popper 


Arlequin 
Traumerei 


poem Schumann 
Victor Sérlin, 
Songs 
One More Clasp.... 
When Love Is Gone..... 


Frank Lambert 
G. Waring Stebbins 








Dear Love, When in Thine Arms .. Chadwick 
The Silent World Is Sleeping.. Dudley Buck 
Reyond Compare...... Ernest Torrence 
Edw ard F. " Berrow. 
Oley Speaks’ Engagement. 


LEY SPEAKS, the popular basso, filled three im 

portant engagements in New York and its vicinity 
last week. He sang in “The Messiah,” with the Yonkers 
Choral Society at Dobbs Ferry, N. Y.; the “Stabat Mater,” 
in Woodbridge, N. J., and at the Stony Wold concert at 
the Waldorf-Astoria. 


Elsa Breidt at Vanderbilt's. 
ISS ELSA BREIDT, young and very talented 
pupil of Alexander Lambert, played for one branch 
of the Vanderbilt family Monday of this week. Other en 
gagements at the homes of wealthy New Yorkers are being 
made for Miss Breidt. Older pianists predict a bright 
future for this young artist. 








Boice Pupils Sing at a Musicale. 
oo of Mrs. Henry Smock Boice sang at a musi- 
cale Saturday afternoon, given at 28 East Twenty- 
third street. Among those who appeared were Miss 
Susan S. Boice, soprano; Miss Cora L. Duncan, soprano; 
Miss Ray H. Stillman, and Miss Kathryn M 


Cloutier, contralto. 


soprano, 


. 








Mary Umstead 


SOLO and ENSEMBLE PIANIST. 


Advanced Pupi!ls Accepted. 
The Caledoma, 238 West 26th Street, New York. 


Telephone : 2081 Madison Square. 


“WALKER 


BASSO. 
‘60 WEST NINETY-FOURTH STREET, NEW YORK. 


Winitred TT TUS 


Bopranxnoc. 
Management LOUDON 6. CHARLTON, Carnegie Hall, New York. 





Se] 
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Bush Temple Conservatory, 
North Clark and Chicago Ave., 


Chicago, Ill. 


BUSH TEMPLE CONSERVATORY 


THE MANAGEMENT ANNOUNCES THE EXCLUSIVE 
TEACHING ENGAGEMENT OF 


FANNIE BLOOMFIELD ZEISLER, 


PIANIST. 


Fer Catalogues addresses KENNETH M. BRADLEY, Director. 





Musical Novelty Instruments, Bells, Etc. 


INVENTED AND MANUFACTURED BY 


J.C. DEAGAN, 358 Dearborn St., CHICAGO, U.S. A. 


Do you play? Doyousing? If so, with the addition of a few 

of our instruments you can give an entire evening's entertain- 

ment with great . Not toys, but finest musica! 

instruments ever invented. All great hits. —_~ to learn. 
Illustrated catalogue and list of leading artists, free. 


FREDERIC MARTIN, carure 


ORATORIO, FESTIVALS, CONCERTS, RECITALS. 


Address: 205 Huntington Ave., Boston, Mass., and care of 
Musical Courier, New York. 
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Wegener Has Many Engagements. 
ILLIAM A. WEGENER, the tenor, has filled a 
number of important engagements since he sang 


the part of Lorenzo in the performance of “Fra Diavolo” falo. 
at the Freundschaft Club last December. Associated with entations of “Lohengrin,” 
him in the cast were Mme. Schumann-Heink, Mme. Scheff, Legend,” 


and Messrs. Anthes and Miihlmann, of the Grau Opera’ cus,” by Elgar. 


Company. Mr. Wegener was engaged for three recitals at 


the Waldorf-Astoria, for concerts and musicales at Rich- 
mond and Spartanburg, Va.; Louisville, Ky.; Milwaukee, 
St. Paul, Minneapolis, Detroit, Cleveland, Oberlin and Buf- 
During the spring Mr. Wegener will appear in pres- 


by Sullivan; Verdi’s Requiem and “Caracta- 
In addition to his many engagements, 
Mr. Wegener devotes much time to his vocal pupils at 


his studio in Carnegie Hall 
being German lieder 


De Koven at the White House. 


“Faust,” “Elijah,” “Golden 
phony Orchestra at a White House musicale 
week. The music drew warm praise from President an 


Mrs. Roosevelt and their many distinguished guests 








Burrowes Course of Music Study. 


AND 


PRIMARY, 


his specialty as a teacher 


EGINALD DE KOVEN led his Washington Sym 


, 
last 


d 


KINDERGARTEN 





A FEW FACTS. 


INSTRUCTION THE RIGHT OF THIS WORK TO THE CONFIDENCE 
OF THE MUSICAL WORLD is based on the actual, tan- 
gible resu'ts that it has obtained—on its solid, practical 

FOR value to teachers as well as pupils. 

1T 1S INDORSED by praciical, working musicians 

throughout the United States—teachers who reside in 
towns and vil'ages as well as cities, teachers who are 
actually, practically and personelly engaged in the musi- 
cal education of beginners, and who speak rot from 
mere theory or after having witnessed a casual demon- 
stration, but, on the contrary, from actual experience of 
the workings of the Kurrowes course in the upoui!ding of 
their own claseesand the advancement or their own pupils. 
ADVANCED TEACHERS will benefit largely by establish- 
ing kindergarten and primary classes in charge of on as- 
sistant or partner, thuscreating a preparatory department 
which will act asa feeder to the advanced classes. Thead- 
vantages of the work to YOUNG TEACHERS are obvious. 


TEACHERS 
BY 
HOME STUDY. 











A NEW YORK TEACHER’S OPINION. 


954 Highth Avenue, New York City. 
February 2, 1903. 
KATHARINE BURROWERS, 
502 Carnegie Hall, New York City: 

Dear Mise Rurrewesa—I must tell you how 
delighted I am with the Burrowes Course of Music 
Study. My ciasers are reaching large proportions 
and the pupils are getting aleng splendidly, Iam 
securing surprising reautse with several pupils 
who, when they came to me, showed no aptitude 
for music, while the progress shown by the brighter 
pupils is quite wontoopur. Your Course of Muse 
Study is certainly everything you cl:im for it and 
mre. Lam satisfied it isthe best m-ans of teaching 
music to children that ie now available. 

Very trulw yours, 
CAROLYN WADE GREEN. 


Formerly the 
BURROWES 
MUSICAL 


METHOD. 











KATHARINE BURROWES. 


SO2 Carnegie Hell, NEW YORK. 
620 Second Avenue, DETROIT. 


Eestern Address, . 
Western Address, . 




















SOPRANO. 

CONCERT and ORATORIO, 

CLARA WINSTEN, ».:22cz%:.. 
HJALMAR von DAMECK| UGO 
VIOLINIST, 
Solo and Ensemble. 
Pupils Accepted. SS 

158 East 65th St., NEW YORK. | Harmony, Counterpoint, Fugue, 
BRU CE G. | Free Composition and Orchestration. 
K / N (j SL FY BERLIN, W., Habsburger Str. 13. 
yom VIDE MUSIN, ~ 

ms A oo teh et | Liege Royal Duca 
ORGAN RECITALSandINSTRUCTION.| “~~ a rreescuoon 
—_—— | Ovide Musin’s Violin Method— 1 a 


Lecture Recitals on Harmony, Musical Form, 
Instrumentation, The Wagner Operas. 


6 West 66th Street, NEW YORK. | MARY M. SHEDD, 


Teacher and Discoverer of the 


American Method of Singing 


bia which develops every accepted voice, eges 3 to 
NO, Price $1.00, are standard works. Musi- 60, into the same tones with which all great artists 
clans should examine these up to date works. | were born. Booklet free. 


_ Rates to teachers. | 
THE GBO. B. JENNINGS CO. hE RA 
105 and 107 West 4th Street, Cincinnati, Ohio. ’ - SHEDD. 
Auditorium Bidg., Chicago, Ili, 
This new method is taught only by Miss Shedd 


Miss LAURA D. MOORE. 
VOCAL INSTRUCTION. and the teachers employed by her, who are under 
| ber constant guidance. 








Grimm’s Simple Methed of Modern Harmony, | 
Price $1.50, and | 
Grimm’s Practical Method for Beginners on the 








The Tuxedo, 637 Madison Ave., 
Corner soth Street, New York. 


FRIEDA STENDER 


SOPRANO. Opcra, Oratorio or Concert. 


WOLFSOHN MUSICAL BUREAU, 131 Kast 17th Street, New York. 
Private Address: 1126 Park Avenue. 


Badaward B. BINNEY. 


A LIMITED NUMBER OF VOCAL PUPILS RECEIVED. TEACHER OF VOCAL 
MUSIC, PRATT INSTITUTE, BROOKLYN. 
ORGANIST ST. GEORGE'S. 
velopii g most advantageously ail vocal 


A. A. PAT TOU ieisissssrs 


The sole teacher of Yvonne de Treville’s voice production. Studio: St. Mare Lyceum, 1 W. 88th &t., NewYork. 


T. ARTHUR MILLER, eee iron: cas'orpen Schoo? 


tudents prepared for the profess on. ssons 
F stud d for the profession. Le 

Voice Culture and Organ — Organ Openings ard Recitals, ~y~-y op three manua! electric organ 
502 Carnegie Hall, NEW YVORK. 


of otch Presby erian Church, Central 


Park West. 
BARITONE. 
Residence: 132 West 64th Street, New York. 


THE NEW JERUSALEM 


A Sacred Cantata by CHARLES ERWIN DAVIS. 
Written for Four Solo Voices and Chorus. Send for prospectus. 


Studio: 














Trains the voice strictly according to the 








Soloist 
St. Patrick's 
Cathedral, 

Fifth Avenue. 





JUST 
PUBLISHED. 


AMERICAN CHURCH CHOIR PUBLISHING CO., 160 Fifth Ave., NEW YORK. 





STUDIO AT CHURCH, STUYVESANT SQUARE and E. 16th STREET 


unerring laws of our nature, therebyde- | 


AUGUST W. HOFFMANN, 


Pianist—Instruction. 2730 Broadway. New York, 


or Steinway Hall. Hoffmann’s Left Hand Etudes, 

with original melody for right hand (Breitkopf & foomerly sneat = tenn <> 
Hartel) ghly recommended by Dr. Mason, Milan ; Royal Opera, Covent Garden, Lon- 
Pugno, Burmeister and others. Adopted by fore- don. and Metropolitan Opera, New York. 


most conservatories in Europe and America. VOICE CULTIVATION. 


(OLD ITALIAN METHOD.) 














KINDERGARTEN 


sc. ABRAMOFF, 





Concerts, Oratorio and Recital. 


With BUSH-TEMPLE CONSERVATORY OF EUSIC, 
North Clark and Chicago Avenue. 


“Beautiful Beatrice,” 


BY ALBERT MALLINSON. 
Send for a Complete Thematic Catalogue to 


J0S. W. STERN & CO., 


34 East 2ist Street, NEW YORK CITY. 


PENNSYLVANIA. | 





Studio: 3 Bast I4th St., New York, Reom 16, 
GBORGE k tion hours: Wednesdave and Saturdays from 10 to 2 
| 
RA MP { ON | Miss ADA CROSSLEY 
The Famous English Contralto Vocalist, 
BARITONE. Is Presenting a New Song, 





OR. B. FRANK WALTERS, JR. 
WHAT TO DO AND HOW TO DO IT, to secure the 
effects desired in singing. 

ScHOOL oF Vocal TEcHsic, 101 South Eleventh Street, 
Philadeilpbia, Pa. 

Send for booklet, “ The Making of a Singer.” 








Mme. MARYA BLAZEJEWICZ 


Composer-Pianiste. 
Drawing Room Recitels and Instruction in 
Piano and Composition. 
sDDRESS ; 
NEW YORK CONSERVATORY OF MUSIC. 
185 West 79th St., New York City. 
Private Residence : 136 West 94th St. 


VIOLONCELLIST 


Concerts, Musicales, 





Mas. PHILLIPS-JENKINS, 
The Art of Singing. le. Répertoire. Finish. 
Endorsed by eine. Sri ond other celebrated 
artists. 1s20-22 Chestnut Street, Philadelphia. 
Pupil of Marchesi. De e and Ciampi. 
Basembie Lessons. 


SeLITTLEMALES ===. 
DOROTHY HARVEY, Soprano, 


117 East 76th Street, NEW YORK. 


MUSICIANS’ DIFFICULTIES SOLVED. 


E have solved the problem that for fifty years has been 
vexing users of sheet music. It’s only a pioding. that's 

all, but “it’s what it does"’—that’s the trick. Bindsali leaves 
securely together, yet each leaf has a separate, flexible, thread 
hinge. Opens and turns easily. Once used, it becomes indis- 
pensable. Made for any number of leaves. Gummed aay! to 
apply. Por 28 cents we mail an assortment of two, three, four 
and five leaf—will bind fifteen copies. Order your sheet music 
it bound with Gamble’s 











Phone : 2081—79th. 








through us and we will furnish 
Thread Hinge. 


GAMBLE MUSIC CO. 
195 Wabash Avenue, CHICAGO. 


Standard New Music Books. 


SHORT JOURNEYS IN MUSIC-LAND. Carefully graded from the first step 
through second grade. Price T5c. 

“BRAINARD’S SUSICAL COMPANIONS.”’ 
four-hand pieces. Price $1.00. 


‘‘BRAINARO’S SCHOOL MARCHES.”" A book of Marches, for use in schools 
which must naturally commend itself to all who are interested in school mat- 
ters. Price $1.00. Catalogues FREE on application. Dealers, write for Discounts 


The S. Brainard’s Sone Co., 


20 Bast i7th St... New York. 298 Webeah Ave... Chicago. 


= ROSSIGNOL" 


Management DUNSTAN COLLINS, 535 Auditorium Bidg., CHICAGO. 














A collection of carefully graded, easy 
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PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 


ter Régisseur de la Scéne de l’Opera Comique. 
Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 








LA VILLA VIOLETTE 
TROCADERO, 


22 rue Raynouard. Madame Fiessi 
Assortment of rooms. Excellent table. 
All facilities of "bus and tram. 





DELLE SEDIE, Paris. 
Pure Italian Method. Complete course. Stage 
postion Voice, lyric, declamation, language, sol- 
¢, ensemble music, mise-en- -scene, 
lass and single lessons. 
Regular course, three reas. Terms moderate. 
jo rue St. Petersbourg. 


ECOLE LESCHETIZKY. 
PRIDA EISSLER, 

Pupil and authorized representative of 
PROF. LESCHETIZKY. 
Brilliant Autograph Diploma. 

6 Rue Faustin-tielle, - Passy, Paris. 


¥REN OE BSOCHOOok:. 


M. DUMARTHERAY, 
From Sounds to Literature, Pronunciation, Ac- 
cent, Conversation. 
(Opera.) 











14 rue Taitbout. 


FLORENZA d’ARONA, 
VOCAL PROFESSEUR. 
a1 Avenue d’Alsace-Lorraine, 
Rueil, S. et O., Paris. 





Mme. 





Miss JULIA KLUMPKE, 


VIOLINISTE. 
Pupil of MM. Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and _~ 
paniment. 10 rue Froidevaux. 


Mme. ROSINE LABORDE, 


PROFESS US DE CHANT. 
rue de Ponthien, Paris. 


Mite. GRACE LEE HESS 
Supplementary Education. SCHOOL. 


French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 


MLLE. KIKINA, 


PROFESSEUR DE CHANT. 


Ancienne Eléve de MARCHESI 
roo Avenue de Villiers, Paris. 














MLLE. NILANDE, 


Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. French Diction. French Language. 
(Ave. Marceau.) 22 rue de Chaillot. 


MISS MARTINI 


(of the Opéra, Paris), 
Professor of Singing an Preparation for the Stage. 
Performance of Pupils before the public twice 
monthly. 3 rue Nouvelle, Paris. 


Mae. J. VIEUXTEMPS, 
VOCAL PROFESSOR. 


Classes and Private Lessons. Placin 
ing of Tones. 25 rue de Tocqueville 


BALDELLI, 


ITALIAN BARITONE. 


Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 


THE FRENCH LANGUAGE 
Rapidly, enotty ed correct! Ae red 
ON’S P NCAL. SYSTEM. 
ost ‘eon ) 
. Kimon. 
“ro rue Cambon, Paris. 








and Mend- 
onceau). 








x: oot 
Private leadout by M. 











Sebastiano Breda, 


Maestro ai Canto, 
Perfect Voice Placing. Absolute bel canto. 
Classic and Medern f Medora Reperterto, 


MILAN, Via San Pietro | Pletro all’ Orto No. 18. 


= UPA = 


Oratorio, Concerts, oe, 
339 West 236 Street, <»New York. 








“THE MONTREAL 


CONSERVATORY music 


(Pounded 1893 by C. B. SEIFERT.) 
938 & 940 Dorchester Street, Montreal, P. Q. 
NEAR woe 





1b hy 


Bell Tel 961. in al of 
Music. folUp a asin _— Conservatories. 
Sonoutasibe hours, 4 to 5 daily. For prospectus applyto 


Cc. KE. SEIFERT, Director, 





London, England. 





Mme. MORIANI. 
Private Ageteny for Voice Training and 
School for O 
Complete Training for Voice, Style and 
the Different Repertories. 
Special Classes for Gentlemen on each 
Mondor and Thursday from 5 to 7. 
Sole Teacher of the ott sible Clara 
a. — Verlet and Mada R. 
or terms an particulars mae to tl Secretary 
of Madame Mortan1’s School, 3 York Place, 
Baker Street, London W., England. 





Edouard Darewski, 


PROFESSOR OF SINGING. 
Percy House, Randolph Rd., Maida Vale, London. 
Paderewski, writing in March, 1898, says: “1 
know your remarkable qualities both as a singer 
and as a vocal teacher, and especially your 
which is ITALIAN IN THE BEST SENSE OF 
THE WORD.” 


Mr. Edwin Wareham, 
Principal Tenor Covent Garden, Ete. 


LESSONS IN VOICE PRODUCTION AND eed | 


Address: 
62 Cariten Hill, St. John’s Weed, London, 5. W 
Studio: Bechstein’s, 40 Wigmore Street, W. 


A 
RENE PAPIN, 


Authorized Representative of ee Yersin Method 
of French 
7 Dorset Savere N. W., London, 
Near Baker Street station.) 


MARIE WITHROW, 


VOICE PRODUCTION. 
& New Bond Street, London. 


Pror. MICHAEL HAMBOURG’S 
ACADEMY FOR THE HIGHER DEVELOP. 
MENT OF PIANOFORTE PLAYING. 

2 Clifton Gardens, Maida Vale. 























CALIFORNIA. 


H. J. STEWART, 


TEACHER OF SINGING. 
Pianoforte, Organ, Harmony and Composition. 
Address: 1105 Bush Street, San Francisco, Cal. 








CALIFORNIA 


Conservatory of Music, 


OTTO BENDIX, Director. 


1329 Sutter Street, cor. Franklin, 
San Francisco, CAL. 


To Thrill an Audience. 


PRACTICAL pe ht AS ey J FOR 
GERS AND ACTORS. 
By ssery I Fairweather. 
(Lecturer— Wagner, Modern Dramatists, etc.) 
Five dollars, postpaid and registered, including 
correspondence work on requested interpretation 


or translation. 
2614 Twenty-fourth St., San Francisco, Cal. 


LOUIS H. EATON, 


Organist and Musical Director, Trinit 
copal Church. Concert Organist, Voice 
Repertoire, etc. Residence and Studio, 

1676 Broadway, San Francisco, Cal. 








Epis- 
ulture, 





EDWARD XAVIER ROLKER, 


Specialist inthe Development of the Voice. Com- 
plete course for Opera, Concert and Teachers. 
Home Studio: 910 Sutter Proag an 
San Francisco, Cal. 


Frederick Zech, Jr., 


PIANIST AND COMPOSER. 


Director of Zech’s Symphoay Orchestra. 
Address: 1806 Pine St., San Francisco, Cal. 


Von Meyerinck School of Music 


841 Fulton Street, San Francisco. 
Under Direction of MME. ANNA VON MEYERINCK. 

The largest and best equipped school on 
the Pacific Coast, offering all the advan- 
tages of Eastern and European Conserva- 
tories for a thorough musical education, 
under guidance of a carefully selected staff 
of prominent teachers. 

PROSPECTUS UPON APPLICATION. 


I LEWIS BROWNE, 


CONCERT ORGANIST—PIANIST, 
Atlanta, Ga. 

















The Bertha Grosse-Thomason School for Pianc, 

41 Tomkins Pl., near Court St., Brooklyn. Piano, 
Harmony, Ensemble 7 ing. Mme. Berta Grosse 
Thomason, Principal. pil of Franz Kullak in 
Berlin, and for many volte teacher at his academy) 


' and assistants. 


NEW YORK. 


NEW YORK. 





Signor BUZZI-PECCIA 


(OF MILAR). 
Vocal Instruction. 
ITALIAN METHOD. 


THE KENSINQOTON, 
100 Bast 57th St., Cer. Park Ave., NEW YORK. 


EDWARD BROMBERG, 


(Basso-CANTANTE » 

Oratorio, Concerts, Seng Recitals. 
VOCAL INSBTRUCTION, 
(Pure Italian Method). 

STYLE AND VOICE PLACING. 
Residence-Studio: 138 West 9ist St., New York. 


REBECCA MACKENZIE, 








Fred. O. Renard, Mgr., 444 Central Park West. 





Ma. OHRSTROM-RENARD 


gene, @ aes and Ai te Snnshes. Sole 
peepee | 


singers 
oa meting with marked poy iy 








West. 
Mesdemoiselles YERSIN, 
Authors of the 
PHONO BHYTHMIO FRENCH METHOD. 
Winter address: 
66 West 12th Street, NEW YORK. 
Summer address : 


Newport House, BAR HARBOR, ME. 


THE KLINGENFELD CONSERVATORY OF MUSIC 


AND SCHOOL OF ELOCUTION, 
DRAMATIC ART, 





op PHYSICAL CULTURE, 
PHONETICS and 
Specialists. MODERN LANGUAGES. 


108 Hancock Street, BROOKLYN. 
NEW YORK STUDIO: 45 East Twentieth Street. 





Scottish Song Lecture-Recitals. | ¢ 


Miss AMY MURRAY 


Address MISS DOANE, 
Astor Court Building, New York City. 


= LIEBERMAN 


TIaINoOoF;, 
Opera, Oratorio, Concert. 


WOLFSOHR MUSICAL BUREAU, OF 
35 West i330 St., NEW YORK. 


GEORGE ENSWORTH, 


Baritone, 
Address, 2 West 88th St:, NEW YORK. 


——— HOFF MANN, Soprano. 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, NEW YORK. 


amy ROBIE 


VIOLINISTS. 
Lately of Brussels and Royal Conservatory of 
Leipzig. 


Concerts, Musicales, Instruction. 
Residence-Studio: 184 West 82d St., New York. 


PLATON BROUNOFF 


Yoice Culture and Repertoire. 
LECTURE-RECITALS 27505540 


LIPB AND MUSIC. 
Lecturer for the Board of Education. 
10 EAST {7th STREET, NEW YORK. 


EMIL FISCHER, sss 


Late of the Metropolitan Opera Ce., 
Accepts engagements for Concerts and Musicales. 
A few hours reserved daily for pupils in Voca! 
Culture and Operatic Work. 
772 Park Ave., S. W. cor. E. 73d St., MEW YORK. 























SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY. 
Mas. CLARA A. KORN, Director. 
éco Springdale Ave., East Orange, N. J. 








Mine CORNGLIG MG SAMY, 





VOICE CUL &. 
Court Sin ger at the Bo Fasetre 
in in Munich (Bavaria). and Amster- 
Holland). - Malian School. 
Art 2 ar Sing’ in Italian, French, 
English and German. /6/ W. 93d St. 





DAHM-PETERSEN, 


The Eminent Grieg Interpreter. 


BARITONE. 
Residence: 72 Madison Avc., 
Telephone: 8184 Vadison. 
NEW YORK, N. Y. 





MRR Y MANAGEMENT 
=De MOSS | 22. 
RESIDENCE: 

— hes St., 

YORK. 


SOPRANO. 





BEATRICE FINE, Soprano, 


’Phone: 656 Morningside. 


557 West 124th Street, NEW YORE 





==: ARMSTRONG, 





87 East 129th Street, 


Baritone. 


Vocal 
Instruction. 
NEW YORK. 





ees CONSERVATORY OF MUSIC, 





Courses for Beginn 
Courses for Finishing Students ~ o eo Arti 
y 


356 West 57th St. 


356 West 57th 8t. 


TWENTY-NINTH SEASON. 
The only Music School empowered b 


Act of Legislature to confer the 
ae University Degrees. 
, Courses for Advanced ~~ pag 


of Reperto 
E. ESERHARD, President 


for the St 





Mime. TORPADIE™-BJORKSTEN, 


Vocal Instruction. 


839 CARNEGIE HALL, 
NEW YORK. 








Miss AVICE BOXALL, 


SOLO BAREST. 


Management + Wolfechn Bureau 





Clifford Wiley, 


BARITONE, 
Oratorio, Recitals, Concerts. 
36 E. 23d St., New York. 
Telepnone : 5639 B—18th. 





FRANK L. SEALY, === 


OrganistjFifth Avenue Presbyterian Church and the New York Oratorio Society. 


PIANO and VOCAL INSTRUCTION. 





9 East (7th St., New York 








THE MUSICAL COURIER. 





























GRAND 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 





PAK 





PRIX. euonnees 











D. HH. BALDWIN c& CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 


1900. 








- CHICAGO, ILL. 

















STRICH & ZEIDLER, 


STRICTLY HIGH GRADE GRAND AND UPRIGHT PIANOS. 


134th Street and Brook Avenue, - - NEW YORK. 


EASE 
IANOS logues a 


PEASE PIANO CO., 128 West 42d St., New York, 


We also manufacture the WILBUR piano 





HAVE BEEN FAMOUS FOR OVER 50 YEARS. 


Good Then. Better Now. 


Write for catalogues and 





prices 


a thoroughly reliable instrument at a moderate price 





VIOLINISTS, NOTICE. 


INTERESTING LETTERS FROM 
CELEBRATED ARTISTS. 


CONCERT DIRECTION 


(Agency Founded 1870.) 


HERMANN WOLFF. 


Germany: Berlin and Fiottwellstra:se 1. 
Cable address: Musikwolff, Berlin. 


Proprietor and Manager of the Philharmonic 


feavenn Bove Bechstein Hall, Berlia. ——— A Booklet—contains Portraits and Autographs of 
Sole Representative of most of the leading artists, * — , 

vis. : Joachim, d’Albert, Stavenhagen, Mme. Car- WwW niawsKi 0| Il Ete 

reflo, Mile. Kleeberg, Mile. Marcella Sembrich, Vieuxtemps, lenia ki, @ Bu ’ . 

Emil Goets, the Berlin Philharmonic Orchestra, Sent free upon application to 


Manager of the American tours of Josef Hofmann, 
Eugen d’Albert and Pablo de Sarasate. 


CHAS. F. ALBERT, 


Viclin and String Manufacturer, 


PHILADELPHIA, PA, 





Principal Agency for Music Teachers. 
APPLY FOR CATALOGUE. 


Royal Conservatory of Music and Theatre, sden, Germany 


Forty-sixth Year, 1899-1900. 1.277 Pup:Js; 72 Recitals. 118 Instructors. among whom are 





205 South Ninth Street, 











Rapy 


r utzm: er Feiger Bauer, B ring, Fr 
lucation fror beginning t finis Fu yurses or single br 
mag meee mission granted als 


ly to ou merican = esentative, 


“E. A. LEOPOLDO, Vocal lastructer, NEW HAVEN, CONN, 


The Stern —= of Music, 


FOUNDED isso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 





CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 

unplete Training for Stage ORCHESTRAL SCHOOL (comprising all solo and all orchestral 

pre ein nts) SEMINARY Special training for teachers. CHORUS SCHOOL. ELEMENTARY 
PIANO AND VIOLIN SCHOOL 

Principal Teachers HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitzner, Prof. Philipp 

Reiter, Prof. E. E. Taubert. PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Heg- 


ner, Prof. Ernest Jedliczka, A. Papendieck, Gustav Pohl, A. Sormann, Prof. E. E. Taubert, Guenther 


Freudenberg. SINGING—Frau Prof. Selma, Nicklass-Kempner, Mme. Blanche Corelli, Wladyslaw 
Seidemann, Alexander Heinemann. OPERATIC AND DRAMATIC CLASS—F. Jacques Goldberg 
VIOLIN—Lady Halle (Wilma Norman-Neruda), Prof. Gustav Hollaender. Bernard Dessau, Willy 
Nicking. W. Rampelmann. ‘CELLO—Eugen Sandow. HARP, HARMONIUM—Franz Poenitz. OR 
GAN—Otto Dienel, Royal Music Director, &c 

Charges From 125 marks ($30) up to 500 marks ($120) Annually. 

Prospectuses may be obtained through the Conservatory. Pupils received at any time. Consultation 


hours from 11 a. m. to 1 p 





Klindworth-Scharwenka Conservatory of Music. 


BERLIN W.,, STEGLITZERSTRASSE ios. 

Director: Dr. Huco Gotpscumipt. Principal Teachers: Pror. Xaver SCHARWENKA, 
K. K. Hofpianist; P. H. Scoarwenxa, C. ANsorce, W. Bercer, W. LerpHoiz, MAyer- 
Maur (Piano) ; Gotpscu Mint, Lina Beck (Singing) ; Zayic, GRUENBERG, VAN Bren- 
NERBERG (Violin); VAN Lier (’Cello); KNuprer (Opera). 

Pupils received at any time. 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR, Directress, 
HIGHLAND AVENUE AND OAK STREET. 


a Conservateny a Be trains and educates DELIGHTFULLY LOCATED on the hills over 
ose seeking a musical education after the best kin the city, . BUILD. 
methods of foremost European Conservatories, v0 OTED TO MUSIC IN AMERICA. — 


.— and boarding pupils enrolled at any time. 
For catalogue, address 


MISS CLARA BAUR, 
Cincinnati Conservatory of Music, 
Highland Ave. & Oak St., CINCINNATI, Ohie,U.8.A. 


The faculty includes some of the leading Artists 
and Musicians of America. 


The environment of the 
respect to refinement, 
surroundings, is ideal. 


NEW LOCATION, with 
home comfort and luxurious 








A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the 
the student, the conservatory, 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of THe Mt 


teacher, 
the concert. 


REFERENCE SICAL COURIER 


The Gabler Piano. 


AN ART PRODUCT IN 1854 
Represents today 49 years of Continuous Improvement. 
Catalogue mailed cheerfully upon request. 


ERNEST GABLER & BROTHER, 


409-413 East |07th Street, NEW YORK. 


ASHTON’S ROYAL AGENCY 


w. 











38 Old Bond St., LONDON, 


BY APPOINTMENT TO 
His Majesty The King, Her Majesty Queen Alexandra, and 
Their Royal Highnesses Priace and Princess of Wales. 


Concert, 
Theatrical, 
Variety. 


Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 


The Conservatory of Music, 


The Conservatory embraces: First, Instrumental (comprising all solo and all instrumental ie- 
cement); ——~ - Vocal, and, third, Theory of Music and Composition Schools, 

The Vocal School is divided into two sections—(e) concert singing and (6) si 
There is also a training school for pianoforte teachers. In connection with these subjects there are 
classes for ian, literature, liturgy, choral singing, ensemble playing (chamber music), 
es wiecne., musical dictation, elocution, sight reading, orchestral playing, conducting, 


&c. of a + — 

Winter term begins S Term, April 1. Entrance examination takes place 
on the same days at the College iia 35). The yearly fees are goo marks ($75) for piano, 
violin, viola, violoncello classes; 200 mar ($50) for all the other orchestral instruments, and gee 
marks ($100) for solo singing. 

For full details apply to the Secretary. 








Principal : 
PROPESSOR 
DR. PR. WULLNER, 


COLOGNE-ON-THE- 
RHINE. 
Founded in 1850 








s26 





WOLFSTRASSE 3-5, COLOGNE, MANAGER. 





THE ** Undertakes Good Artists Only.” 
ONCORDE The St. James Budget says: Mr. Norman Concorde is the mest 
energetic and up to date man in b profession. 
ONCERT Music says: The C. C. C. is influenced solely by artistic mertt, 
ONTROL The Masten Courier says: His name has become a guarantee of 
relig ty 
The Zeitschrift fur Musik (Leipzig) says: Herrn Concorde’s prias- 
and Orchestra, Entertain- ip besteht darin; wenig zu versprechen und viel zu balten. 
The Court yo says: The st reliable bureau in Londoa. 


mentand Lecture Bureau. 


3 R 
Telephone: 4153 GERRARD. Telegrams: eas. 810, Regent Bt 


ddre 
“CONCORDIST. LONDON."’ Cable Code 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 


London, W. 
THE. CONCORDE CODE 




















THE MUSICAL COURIER. 


STEINWAY EVERETT 


Grand and Upright 
GRAND and UPRIGHT * * 


Srzinway & Sons are the only manufacturers who make all component DISTINCT ART CREATIONS 


parts of their Pianofortes, exterior and interior (including the 
nish S : : i IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
casting of the full metal frames), in their own factories. Wenth Gea GET enlier uaamepemenne 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 














































OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON. 























CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 
























EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Pauli, Neuve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





THE JOHN CHVRCH CO. 


NEw YORK. CINCINNATI. CHICAGO. 


FINISHING FACTORY, FOURTH AVENUE, 52d-53d STREETS, NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


“{IMBALL™ 


CHICAGO, ILL., U. S. A. 


KNABE = 


ae appeal to the most critical musical taste, and 


Heads the List of the Highest Grade Pianos, and 
are receiving more favorable comment to-day than 
Preferred by | any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 


























Are at present 


the [lost the leading 


Pepuiar and Artists, 


Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


SOHMER & CO. Vose & Sons Piano Co., 


NEW YORK WAREROOMS: 
SOHNER BUILDING, Fifth Avenue, Cor. 22d Street. 160 Boylston Street, Boston, Mass. 


BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 




















